Molly: Hey, everyone. Before we begin today, we want to thank our newest patrons, Lindsy and Elliot. Welcome to the team. If you want to be like them and get access to exclusive bonus content like our notes, our Discord community and the opportunity to submit your very own study questions, check out our Patreon, @patreon.com/podandprejudice. And now, please enjoy the second of three parts covering the 2022 Persuasion with our guest, Sequoia Simone. 

[Pod and Prejudice theme]

Becca: This is Becca. 

Molly: This is Molly. 

Becca: We are here to talk about Jane Austen. 

Molly: We are here specifically to talk about-- 

Molly and Becca: Persuasion. 

Becca: -adaptations. Listeners, if you're new here, I, Becca, have read many Jane Austen novels through my lifetime and watched many adaptations of her work. 

Molly: And I, Molly, am doing all of that for the first time through this podcast. 

Becca: If you want to hear Molly read through Pride and Prejudice, Sense and Sensibility or Emma for the first time, you can listen to Seasons one, two and three of this podcast respectively. But that is not what we're doing here today. 

Molly: [00:01:00] No. Today, we are talking about Persuasion 2022, part two. We are joined today again by our friend, Sequoia Simone. Hello, Sequoia. 

Sequoia: Hi. I'm back. I'm here again- 

Becca: Mm-hmm. 

Sequoia: -to discuss this film. Becca might say, is it a film? 

Becca: A series of [Sequoia laughs] taped things. 

Sequoia: Becca might say, is this a story? [laughs] 

Molly: Is this a concept? 

Sequoia: Is this-- [laughs] 

Becca: It certainly was filmed at some point. 

Molly: This piece of art. 

Becca: Yeah. What really is art anyway? 

Molly: So, as I learned in the crossword puzzle the other day, the greatest deception or the most beautiful deception, according to some philosopher or artist-- I'll have to google it. 

Becca: Is what? 

Sequoia: Is art? 

Molly: Is art. Art is-- You said what is art. Art is-- 

Sequoia: Art is-- 

Molly: Hang on, I'm going to find out, because I want to sound smart when I say it. 

Sequoia: [laughs] 

Becca: Okay. Perfect. 

Molly: “Art is the most beautiful deception [00:02:00] of all.” It was said by Claude Debussy. 

Becca: I think we're bringing the right amount of chaos to a recording having to do with this film. Listeners, if you recall from last time, we left off after-- Oh, Lord. It was after they were about to go on a walk. 

Sequoia: They were in the garden, and the Musgrove girlies were hiding behind trees, trying to make it, so that Mary wouldn't see them and trying to tell our protagonist not to tell Mary that they were there. 

[laughter] 

Sequoia: I think that we had come to the end of that spot, but we had not yet touched upon the Italian. 

Molly: The Italian, which I'm fairly certain is just a voiceover as Dakota Johnson moves her mouth. 

Sequoia: Yeah. I don't think that's her voice. 

Molly: It's definitely not her voice. 

Sequoia: No. 

Molly: Listeners, you can weigh in. [Sequoia laughs] I don't think Dakota Johnson speaks Italian. 

Becca: But the thing [00:03:00] is like, even if you don't speak Italian, it's actually not difficult as an actor to say Italian words. 

Molly: Sure. To learn a few phrases. 

Becca: Like, Italian and English are not such dissimilar languages. 

Molly: No. 

Becca: Like, I can say Mozzarella di Bufala, and that's Italian. [Molly laughs] I say that in my regular life. 

Molly: That's basically what Anna's saying here too. She's like, “Cappuccino.” 

Becca: Yeah, literally. 

Molly: [laughs] 

Sequoia: She literally says cappuccino. 

Becca: [foreign language] 

[laughter] 

Molly: She literally says stromboli. But there's just something about it it doesn't sync up perfectly with her mouth. 

Becca: It sure doesn't. I love this, because it is an encapsulation of the level of detail in this piece. Like, the level of care for the detail-- It's really just not difficult to learn a few phrases in Italian. If you speak English, Italian is not a very difficult language. 

Molly: Yeah. Well-- 

Becca: I used to sing in Italian, so I used to learn Italian words and what they meant [00:04:00] when I was singing Opera pieces back in the day. That's why I'm saying like, “Dakota, it's not that hard. I used to perform in Italian. I don't speak Italian. You just learn the pronunciations and you live your life.” 

Molly: Yeah. I suppose there's a world in which it is her, and I'm misreading the situation. 

Becca: It's possible. 

Molly: We all collectively misread the situation. 

Becca: Dakota, if, in fact, you are speaking Italian and if you want to come on this podcast, we're so sorry for everything we've said so far. 

Sequoia: She does not want to come on the podcast. [laughs]

Molly: Wait. But to bring it back to Pedro Pascal. 

Sequoia: [laughs] Oh, gosh. 

Becca: We haven't talked too much about Pedro Pascal on the pod, but go on. 

Molly: We haven’t talked about him at all. But I want you to know, listeners, that we went immediately from a conversation about Pedro Pascal being so babygirl into this. She is starring in a new movie with Pedro Pascal written by Celine Song that I cannot wait for. 

Sequoia: How do you not pick Pedro Pascal? I got to see this movie, because--

Becca: Oh, my God, It's Chris Evans. 

Sequoia: It’s Chris Evans. Yeah.

Molly: Oh, Pedro Pascal every time.

Sequoia: Every [00:05:00] time. I’m sorry. [laughs] 

Becca: They're both hot. I will not dispute that. But I would say, Pedro is more my type of hot than Chris Evans is, but they're both hot. 

Molly: Yeah. But Chris Evans, his legacy to me is Captain America and Pedro Pascal is like Daddy. He's a Mandalorian. He's Joel Miller. 

Sequoia: Right. He is best daddy. 

Becca: That's the thing that's confusing about the casting in that movie, is that Pedro Pascal is cast as the nice boy that you should want, and Chris Evans is the one she's drawn to. And I'm like, No, swap.” 

Molly: Well, Pedro Pascal is the nice boy that you're drawn to. He's both. He's everything. 

Sequoia: He is everything. And folks, from the trailer, he's loaded. [Molly laughs] Honestly,-

[laughter] 

Sequoia: -I'm into it. 

Becca: Yeah. This is a different movie, and we'll get to it when we get to it. But it looks like more Emma than Persuasion, because [00:06:00] she's a matchmaker in the movie. 

Sequoia: Oh, yeah. 

Molly: I did catch that. I was like, “I wonder if this is-- [gasps] It's not.” 

Sequoia: It's not. It's just a classic Celine song. 

Becca: What else has she done? 

Molly: Past Lives. 

Sequoia: Past Lives. Yet another woman who is caught between two men kind of a situation. 

Molly: Yeah. 

Becca: Haven't we all been that? [Sequoia laughs] 

Molly: But in Past Lives, it was so- 

Sequoia: Sad. 

Molly: -sad. And this one feels more like a romcom from the trailer. 

Sequoia: It does.; But it also looks like it might be sad. 

Molly: I guess we'll find out, [Sequoia laughs] because we're going to watch it. 

Sequoia: Because we’re going to watch it, because Pedro Pascal is in it. 

Becca: Yeah. 

Molly: We'll watch anything that he's in. 

Sequoia: And Hollywood knows that. 

Molly: They sure do. 

Sequoia: They looked us in the eyes. 

Becca: Yeah. That's why they put him in that top where you can see the sides of his body at Cannes. 

Molly: Oh, my God, those photos. I saw a video-- Okay, one more thing about Pedro Pascal. I saw a video where it was a guy who was crying, and he was like, “I need you all to stop sending me-

Sequoia: Oh, I know. 

Molly: -photos of Pedro [00:07:00] Pascal in Cannes. My marriage is on thin ice. [Serquoia laughs] I am one photo away from a divorce.” 

Becca: Really? Last Pedro Pascal question, because I think this is crucial to science and academia. Which Jane Austen hero is he playing? 

Molly: Oh, my God. 

Sequoia: Oh. 

Becca: Because I have a very clear answer on this one. 

Molly: Okay.

Sequoia: Okay. Yeah, he's playing Colonel Brandon. 

Becca: No. 

Molly: That was my first thought, but not for me. 

Sequoia: Okay. 

Molly: He's age appropriate for Colonel Brandon- 

Sequoia: Yeah. 

Molly: -but we're going to forget about that for a minute. 

Sequoia: Sure. 

Molly: We're going to take it into a modern, like we've got adults playing. 

Becca: I have a clear bullet to the heart answer here. 

Sequoia: Okay. 

Molly: Knightley? 

Becca: No. 

Molly: No. Who? 

Becca: Wentworth. 

Sequoia: Oh. 

Molly: No. You don't think so? 

Sequoia: I think I might have to disagree with that. Not that I wouldn't [00:08:00] watch it. Not that I wouldn't watch it. Not that I wouldn't probably love it. 

Becca: Hear me out. I do want to hear about Knightley. I want to hear about your Colonel Brandon take. I think he's a little too suave to be Colonel Brandon. 

Molly: Yeah, that was my thought too. 

Becca: You need a gentle charm for Brandon. But that's why Alan Rickman is so perfect in the role, is that it can't be more obvious that he's charming than Willoughby and I don't think Pedro can pull that off. I think that Pedro has the same this sort of babygirl energy to make it-- 

Molly: I was going to say he's babygirl. 

Becca: He's soft inside, but he can also play rough- 

Molly: Like Wentworth. 

Becca: -and passionate and also insanely charming. 

Sequoia: Okay. Maybe you're right. 

Becca: Yeah. 

Sequoia: You might be right. 

Becca: This is the energy I want from Wentworth. I want a slightly flirtatious, but with a dark side situation. 

Molly: Yeah. I think you're totally right. I think that what we can learn from this, is that Pedro Pascal is a very versatile actor. 

Becca: So back to Captain Wentworth. 

Molly: Yes. [laughs] 

Sequoia: We were like, “Cappuccino.”

[laughter] 

Molly: We did not make it through the first half of the movie last time. So, we [00:09:00] should get started. 

Becca: We sure should. So, they're walking. 

Molly: Yes. Mary is complaining about the bugs, because she hates moving her legs. And Louisa, on this walk, asks Anne's permission to go after Wentworth. What do we think about it? 

Becca: I hate it. 

Sequoia: Yeah. I also hate it. I also hate it. But it makes sense in this new story that's not Persuasion that they're telling. 

Molly: Totally. 

Sequoia: It makes sense to do it this way, because, because Becca--

[laughter] 

Molly: Becca was gearing up. 

Sequoia: Because Becca, your problem is why aren't these two getting together.

Becca: Mm-hmm.

Sequoia: Anne is relinquishing him to her friend at this point. 

Becca: Yes. 

Sequoia: So, I think that that is one way that the story attempts to do what you're saying and put a roadblock between them. I don't think it's super effective. 

Molly: Right. 

Sequoia: But I do think that there is a [00:10:00] purpose. 

Molly: Yeah. I think it's one of those things that they do a lot in this movie, which is they say something or do something and then immediately forget about it. [Sequoia laughs] Like, how we were talking about how the bits don't add up- 

Sequoia: Right. Yeah. 

Molly: -to anything meaningful, like this is something that could do that? But then we immediately go back to Anne being like “Gosh, I wonder how he feels. I wonder if he still loves me,” in her actions. 

Becca: Yeah. Which is not cool. If you have given your blessing for your friend to go after a guy, you're done going after him. 

Molly: To be fair, she doesn't actually give her blessing. She just smiles, and then Louisa kisses her cheek and we assume the conversation's done. 

Becca: Mm. 

Sequoia: That's worse. [laughs] 

Molly: Yeah. 

Becca: That just doesn't reflect well on anybody. 

Molly: No, it's not great. Here's what I think that they did here, in addition to that is in Persuasion, Henrietta and Louisa are fighting over Wentworth, or everyone thinks they're fighting over Wentworth. It's like who's he going to go for. Anne is sad, because she's [00:11:00] constantly privy to these conversations, because she just listens in on everything. 

This Anne, of course, is more of an active character in her own life and doesn't just listen in on things. She partakes in conversations by blurting shit out. So, they took it away from her being a listener of this conflict and put her in the middle of it. So, anyway, that happens. 

Anne asks why she feels she needs permission if, according to Louisa, she barely looks at him. And Louisa says, “Well, it's the way you barely look at him,” obviously, a huge departure from Persuasion. 

Sequoia: Huge. 

Becca: Yeah. It just doesn't work for me, because it's like, you were so intent on setting these two up, and now it's you're saying, but you're not into him and now I am, but she's saying, but you are still into him. 

Molly: Yeah. 

Becca: So, pick a lane. 

Molly: They didn't pick a lane in anything that they've done. 

Becca: No, no. I just don't like it. I don't tend to like stories where women are fighting over men generally. [00:12:00] 

Molly: Yeah. 

Becca: I liked in Persuasion, the tension of Anne trying to resign herself to Wentworth being with someone close in her life and suffering in silence. And then, the release of the attention off screen, to me, it translates quite well. Here, it’s messy and I don't like it. 

Molly: Yeah. I think one thing we can definitely say about this film, movie, piece of [Sequoia laughs] something, is that it is sloppy. 

Becca: What the scene of her peeing on the bush didn't do it for you? 

Molly: Yeah. [crosstalk] 

Sequoia: We'll get there. 

Molly: Yeah. We’ll get there. Anyway, they're walking through the woods, and Louisa is talking to Wentworth and showing off that she's like, “I looked up stuff about the Navy.” Anne starts quoting a poem and then Mary goes, “That's more than enough poetry, you know I detest metaphor,” which I thought was iconic. 

Sequoia: Pretty funny. 

Molly: And then, Anne says, “Her mind is like a sieve.” And Wentworth says, “Well, that's a simile.” And Anne says, “Fine, my mind is a sieve. Here's my question, you're saying your mind is a [00:13:00] sieve in front of the man who, theoretically, you want to think that you've remembered all these years.” 

Sequoia: Sure. 

Becca: I think this was like, to be fair to this movie, shocker. 

Sequoia: Whoa, whoa. 

Becca: I think in this moment when Mary says she detests metaphor, what's happening here is basically Anne's just poking her and then Wentworth is poking together. 

Molly: No, that's totally what's happening. I'm just looking one layer beyond that and being like, “Why did you choose that particular simile metaphor?” 

Becca: I wouldn't. 

Molly: They would-- [crosstalk] 

Becca: I wouldn’t.

[laughter] 

Sequoia: Yeah. 

Molly: And then, Mary does say, “Whatever your mind is, stop using words imaginatively this instant. I can't bear it,” which I love. 

Becca: Bless. 

Molly: So, then they stumble upon the Hayter house, and Henrietta and Charles go down to see him. She hopes that he's going to propose. And Mary says, “Any house with fewer than five servants is unsanitary,” and she plops herself down and says she won't go. And Wentworth goes, “Just to [00:14:00] be clear, you disapprove of him for your sister-in-law because he is not wealthy enough?” And Mary goes, “I know, it's awful.” Anne makes this face like, “God damn it, why are you doing this?” 

Basically, taking this plot of Persuasion, which they sometimes care about, and saying it out loud, which makes it easy to follow for people who might not have read the book. 

Becca: Yup.

Molly: Yes. 

Sequoia: Sure. 

Molly: Then Louisa and went earth walk off. 

Becca: And then-- 

Sequoia: It's got to be. I had forgotten about this in the couple of years since I'd last seen it. Even I sitting down to watch this movie again, knowing how much I disliked the movie, knowing how batshit crazy it is, I was like, “What?” 

[laughter] 

Becca: I will also point out, this is where the movie lost Mike. 

Molly: Okay. 

Becca: He was watching with us. I'm sure you heard it in [00:15:00] his voice when he went, “Why is she doing that?” 

Molly: Was it Mike that said that his head canon, is that she was taking a huge dump? 

Becca: Yes. Yes, that was Mike. 

Molly: Yeah. First time we watched it, I thought she pulled her underwear down and then just left it down and stayed there the whole time with her underwear down, just like frozen without peeing. But I think what happens is she inches it back up, but then stays on the ground in the squatting position with her underwear on. The underwear on or off, really-- 

Sequoia: [laughs] 

Becca: It’s 95% clear that she doesn't pee, but that 5% is not insignificant. 

Molly: Right. 

Sequoia: [laughs] Because what if she peed? 

Molly: What if she peed and then they smelled it? 

Sequoia: Oh.

Becca: That's so bleak. [laughs] 

Sequoia: Oh.

Becca: So, what we're getting at here, dear listeners, and I'm sure you're here too, sighing in exasperation, is that Anne goes squats to take a piss and then down, like right behind the tree [00:16:00] where she's peeing, which it's a large forest, so, I don't know why this is happening. She hears Wentworth and Louisa essentially talking shit about her. And so, then she stops pre-stream and just sits and listens. I'm not quite sure why the filmmakers are like, “You know what needs to happen in Persuasion,” because we don't see it- 

Molly: Peeing. 

Becca: -peeing. 

Molly: But I think--

Becca: Are you going to defend this one, Molly? 

Molly: I'm just going to say that. Again, in this movie, Anne would totally do that, because she is sloppy. 

Sequoia: Sure. 

Molly: It gives her a reason to be totally frozen. But to backtrack on my own self, you're not going to pee facing the trail. She's squatting behind a tree, but they're behind the tree. She's facing the trail. 

Becca: It's also like, they're off the trail. So, it's not like, it would have been impossible to see them as you approached either. It's just one tree. 

Molly: Ultimately, the peeing makes no sense. 

Becca: Ultimately-- Yeah.

Sequoia: It's just there to be [00:17:00] a bit. So much of this movie is just there to be a bit. 

Molly: Exactly. 

Becca: Isn't pee funny? 

Sequoia: You know, it's funny. 

[laughter] 

Sequoia: Said a five-year-old boy. 

Molly: Well, maybe this was written by a five-year-old boy. 

Becca: Have you guys watched BoJack Horseman? 

Molly and Sequoia: No. 

Becca: Okay. It's a very good, very depressing show. But there's a bit in it where there's a character that's three children in a trench coat pretending to be an adult man named Vincent Adultman. 

[laughter] 

Becca: I feel like he wrote this movie. 

Molly: Persuasion by Vincent Adultman. 

Becca: Yeah. 

Sequoia: Cappuccino. 

Molly: Cappuccino. I will say that I do like that Louisa stands up for Anne in this scene. 

Sequoia: Yes. 

Molly: So, the content of what she's overhearing is Wentworth talking shit and Louisa saying, “You're not seeing the best in this person that I love and that I think is a really good person and I want you to do better.” He ultimately is like, “You're right. Thank you for calling me out. I will try to do better.” [00:18:00] And then, Louisa's like, “Okay, now teach me how to use a sextant.”

Sequoia: [chuckles] You know what's funny? Sextant. 

[laughter] 

Becca: It's funny, because she was peeing when they said sextant. 

Molly: Yeah, yeah, yeah. 

Sequoia: She was peeing when they said sextant. 

Becca: Yeah.

Sequoia: Yeah. I like that she stands up for Anne. But also, she did such a good job standing up for Anne, I was like, “Why are you still talking to this guy?” 

Molly: Right. The whole, I don't know what happened between you and I'm not asking, is like you're just ignoring that they have this past and you're just going to move in on him like that. 

Sequoia: Yeah. 

Becca: Yeah. 

Sequoia: It's not a good look for our girl, I'm going to say. 

Molly: Yeah. 

Becca: Again, a shame. Because I genuinely quite like the actress playing Louisa. 

Molly: Yeah. 

Becca: I think she's great and a good cast for the role, a sweet cast for a role, like a little sweeter and gentler than Louisa usually is. 

Molly: Yeah. 

Becca: But the writing they do for her is pretty wild. 

Molly: Yeah. Mel suggested that this Louisa and this Anne, [00:19:00] Anne should play Wentworth, and Louisa should play Anne and Wentworth can play Charles Musgrove. 

Becca: I'd be into that, except I liked the guy playing Charles Musgrove. 

Molly: Yeah. No, me too. 

Sequoia: Historically, we've said- 

Molly: Hottest guy.

Sequoia: -on the podcast. 

Molly: Oh, wait, no, it wasn't that she should play Charles Musgrove or that he should play Charles Musgrove. It's that he should play Louisa, the sister-in-law. So, sorry, I confused us. 

Becca: What you're saying is the girl playing Louisa would be a good Anne Elliot, which I think is a good take. 

Molly: Yes. 

Becca: Dakota Johnson as Wentworth, which is an interesting take. 

Molly: Yeah. 

Becca: And then, Cosmo Jarvis as Louisa, which is-- I see the vision. I see the vision. 

Molly: Yeah. Anyway, that's Mel's vision. 

Becca: All right. 

Sequoia: I like it. 

Becca: I will respect Mel's vision. 

Molly: So, they go to leave the two sitting, and Anne starts to hide behind the tree as they walk away. She looks at the camera and she says, “There's nothing like realizing you still have so much further to fall,” and then she immediately falls on her face. 

Sequoia: It was so insufferable. [00:20:00] That bit was so insufferable, because I was like, “Then she's going to fall down.

Becca: [laughs] 

Sequoia: Three, two.” 

Molly: Yes. 

Sequoia: It's so annoying to be able to read it like that. 

Molly: And then, for her to look at the camera and say, like I said, like we didn't get. 

Sequoia: But we got it. We get it. We get it. [laughs]

Molly: Then she limps back. I do like that they gave her a reason to limp, however silly the reason was. 

Sequoia: Sure. 

Molly: She limps back, and the Crofts ride up, and they invite her for a ride and she's like “No, no. I like the fresh air.” And Wentworth is like, “Can you please let this be easy?” which was like-

Becca: Rude.

Molly: -rude, right? 

Becca and Sequoia: Yeah. 

Becca: I'm on record thinking that in the 2007 Persuasion, when he plunks her down on that card, it's like pure gold. Like, I loved that scene. [chuckles] This is the opposite of that. 

Molly: He doesn't even touch her to help her into the carriage here. 

Sequoia: No. 

Becca: Instead of giving us a little moment where they touch and there's tension, there's a sassy retort that just shits on her. 

Molly: [00:21:00] Yeah, which is it's weird though-- 

Sequoia: That's the story of this entire film. 

Molly: So true. 

Sequoia: [laughs] 

Molly: But he says it with a gleam in his eyes. Like, he never loses that hope on his face because he has chronic puppy dog face. 

Becca: It's half agony, half hope because Wentworth's hopeful and we're in agony.

[laughter] 

Sequoia: Woo. 

Becca: Am I being too mean? Am I being too mean? [laughs] 

Molly: No, that's perfect. So, anyway, she smiles at him as she is riding away and he looks after her with misty eyes. She gets home and she's massaging her foot. We get this really weird scene of her asking her nephew to hug her so tightly she can't feel her body anymore. 

Sequoia: Yeah. 

Becca: Yeah. I didn't hate this scene so much. It is a little weird. Don't bring your problems to a little child ever, ever, ever. But one of the bright spots of this film for me is [00:22:00] the playful relationship Anne has with her nephews. 

Molly: The playful relationship I love, this was like she pulls him aside and he's in the middle of something and she's like, “Give me the tightest hug you've ever given anyone.” They have this hug, and then he gets called away and she just reaches out after him, like he was her last hope. It's just like, don't put all of that on this five-year-old. 

Becca: Yeah, it's a lot to put on a five-year-old. 

Molly: I didn't like that. 

Becca: I did find it to be an interesting character beat for her. I don't want to defend this too heavily. 

Molly: You defended. 

Becca: It is a weird scene, for sure, but I do-- One of the things that this adaptation almost always lacks is the complexity of Anne and what she's going through. The moments where we get her in a moment of actual genuine vulnerability, I think are the most interesting moments that we get with Anne. This is one of the only ones for me where Dakota Johnson actually translates as lost and sad, instead of annoyed or with [00:23:00] little syringe drops of tears on her face. 

Sequoia: Yeah. 

Molly: That's a good point. If you're not careful, I'll end up liking all of this movie if you defend the parts that I don't like too much.

Becca: Oh. 

Sequoia: [laughs] Okay. In this part, I do think it is showing us that Anne doesn't have any friends, except these two children. 

Molly: Yes. 

Becca: Which is true to the story. [laughs] 

Sequoia: It’s true. 

Molly: No, it's a good point. So, Henrietta then runs in to tell Anne they're going to Lyme. And Anne's like, “I don't really want to do that.” Charles enters carrying Mary over his shoulder. He tries to put her down, and she's like, “No. not yet.” Even though they're literally home, like they’ve made it. She says she needs Anne to come, so that she has someone to talk at when the others stop feeling obligated. Anne looks to the camera and is pretty self-aware. 

Becca: Yes, yes.

[laughter] 

Molly: Then we get this shot of the beach at Lyme. It's very beautiful. Wentworth introduces Anne to Harville and he says the classic. Classic because it's [00:24:00] from the 2007, which I think that they took a lot of what they do from the 2007, I'll just say. But Wentworth introduces her to Harville and he goes, “Anne Elliot.” And Anne is like, “Mm.” 

Sequoia: “So, you've heard about me.” 

Molly: Yeah. He says, he knows that she likes poetry and she's like, “You know too much about me.” [Sequoia laughs] He tries to get her to befriend Benwick and he tells the story. 

Becca: Really quick side note. This actor who plays Harville is one of those actors I know he's in everything. He’s so dorky. I think he's in the Shadow and Bone show. 

Sequoia: Oh. 

Becca: He's also in Lady Jane, which I haven't watched. 

Molly: My Lady Jane? Or, Lady--

Becca: Yeah. The one that just came out that everyone was totally obsessed with, but that I didn't watch yet. It probably won't watch, because it got canceled. But everyone was like “Yeah, this is the greatest thing that Netflix has put out in years.” I think that this is the same guy. But he's really good. 

Molly: Oh. 

Sequoia: Yeah. 

Molly: Yeah. 

Becca: He's very distinct looking. I do like this actor. He's not given much [00:25:00] here, honestly. [chuckles] 

Molly: Oh, it's not about Jane Austen. 

Becca: No, no, no. 

Molly: This whole time, I really thought it's about Lady Jane Grey. 

Sequoia: No. Something, something about a horse. 

Molly: Anyway, so, [giggles] Harville tries to get her to befriend Benwick, and he tells her the story about Fanny and Benwick and all of that. We watch Benwick looking sad out at the water. And then, Harville says that, “The universe always has a plan, and all that is meant for one will find one.” This Harville has a different outlook on life. 

Sequoia: Well, Harville in the books is kind of jovial.

Molly: Yeah. 

Sequoia: He does have a sunshiny outlook. 

Molly: Sure. 

Sequoia: But he's not like, that guy should hook up with somebody and soon. That's definitely not- 

Molly: Right.

Sequoia: -what he's doing. 

Molly: In fact, he gets mad in the book when Benwick gets together with Louisa. 

Sequoia: It's like, that's the inciting [00:26:00] moment of the get together-

Becca: Exactly. 

Sequoia: -is that he's mad. 

Molly: Right. 

Sequoia: Yeah. 

Becca: I wouldn't say he's even mad. I would say he’s hurt-- 

Sequoia: He's just confused. 

Becca: He's hurt, confused and grieving. 

Molly: Yes. I also think that I, not in this moment necessarily, but I prefer the way that he saw Benwick and Louisa getting together in this one, which we'll come to. But just to say it now, he's like, “I think that it was Fanny's spirit in the wind that caused Louisa to jump that day, knowing that it would lead her to him, because she would want him to be happy.” 

Becca: Yeah. We've discussed before having mixed feelings on Jane Austen's judgment of Benwick and his newfound love, and whether or not we actually think it's bad for someone to move on quickly after being widowed, because grief is really hard and losing someone you care about is really hard. Let's not necessarily judge falling in love again. [00:27:00] I don't dislike this Benwick either. I like the actor playing Benwick. 

Sequoia: He's adorable. 

Becca and Sequoia: Yeah. 

Molly: His little sideways smile. 

Becca: That being said, if we're talking about this as a Persuasion adaptation, which you can use heavy quotation marks one of the key points of the book, is that Benwick is able to move on, and Anne and Wentworth aren't. And that definitely does get lost in the mumbo jumbo here. 

[laughter] 

Molly: Yes. Mumbo jumbo is a perfect way of putting what happens in this movie. So, Harville also asks Anne to convince Wentworth to stop ignoring the Navy. And Anne's like “Well, you should probably ask Louisa to do that.” And he says, “I'm asking you what does he knows.” 

Sequoia: Yeah. 

Molly: Then at dinner, Harville is ragging on Wentworth for farting around on land, and Mrs. Harville says, “Oh, let the man fart where he likes.” 

Sequoia: You know what's funny? 

Unison: Farts. 

Molly: [laughs] Listen, it worked on me. And Wentworth says, “Well, I want a family, not a life at sea. He doesn't want to put his future wife through the constant worry of a life in the Navy.” And then, they all turn to Anne for her opinion, and she says, “He shouldn't patronize his future wife by deciding what worries she can and cannot endure.” They have a moment. 

Then, Benwick is reading at dinner under the table, and he and Anne start bonding over poetry and she says, the thing about those who can truly appreciate [unintelligible 00:28:15] should not read him that much. 

Sequoia: Mm-hmm. 

Molly: And he's like, “Okay. Well, what should I do then?” And she says, “I'll just tell you what I repeat to myself daily. You are young. You don't know what the future has in store. You will rally and be happy again in.” 

Sequoia: When is she ever saying that to herself? 

Molly: Exactly. 

Sequoia: She's not doing that. She's not doing that. 

Molly: She's not young. 

Sequoia: She's miserable. 

Molly: She's depressed. 

Becca: Alcoholic.

Sequoia: She’s drinking all the time. Yeah, she's not saying this to herself every day. She's exactly the kind of person who walks around being like, “I'm bulletproof. I have this sunny attitude. I'm going to tell you how to live your life and how to feel better about yourself.” When she hates herself, she hates herself. This is wild. [00:29:00]

Becca: Well, this film is not necessarily interested in creating a consistent Anne Elliot through the movie. There's just a lot of personality traits thrown in for whatever convenient for the bit in the current moment. That's the cardinal sin of the film, is that our leading lady is too much at once and not enough of anything in particular. 

Molly: Yeah. 

Sequoia: It feels like moments this where we were like, “Okay. Fart joke.” And then, the next thing is like, “Okay, let's get in a moment of- 

Becca: Yeah. 

Sequoia: -feeling.” The moments like this that I feel like the filmmakers want us to feel warm and fuzzy about, they feel like an afterthought to the bits and like “Oh, no, we just did too many bits in a row. Let's have her say something heartwarming.”

Molly: Mm-hmm. 

Becca: And I will say really briefly before we move on though, I do want to commend the actor playing Benwick here, who I actually think captures a more flattering portrayal of the character- 

Molly: [00:30:00] Yes. 

Sequoia: Yes.

Becca: -than we get in most adaptation. 

Molly: And with two lines. He does it all with his face. 

Becca: Yeah. He's very handsome. That helps. 

Molly: Oh, yeah. 

Becca: There’s a sweetness to the grief to him and there's a mildness of manner that I think translates well with the character. I think that we're heading to the end of the nice things I will say about this film- 

Molly: Sure, sure, sure. 

Becca: -but that did pop into my brain as we were chatting. 

Molly: Yeah. I think of the Benwick’s that we've seen so far, he's actually my favorite. 

Becca: Agreed. 

Molly: Yeah. So, after dinner, they're all walking up the hill. This might be the next day. They're all walking up the hill and they run into a man. 

Becca: [sighs] 

Sequoia: And I was shouting. We were watching this movie and I was like, “Henry Golding, you, guys. Henry Golding. Henry Golding.” 

Becca: I do love Henry Golding. I think he is- 

Sequoia: He's so--

Becca: -handsome. 

Molly: He’s some Crazy Rich Asians. 

Sequoia: Oh, yeah. 

Becca: Boy, is he. 

Sequoia: Oh, boy, is he.

Molly: I did see that movie. 

Sequoia: [laughs] 

Becca: I think he's stunningly [00:31:00] gorgeous. I don't think he's styled the best here, but you cannot hide how beautiful he is. 

Sequoia: Yeah. 

Becca: I have a lot of opinions about the treatment of Mr. Elliot in this film, and I want to protect my boy, Henry Golding, from my criticisms. 

Sequoia: Please remove-- [laughs] Please remove Henry Golding from all criticisms about Mr. Elliot in this film. Thank you, everyone. 

Becca: Because I think the Elliot that was written, he's playing great. 

Molly: Yeah. Great actor. 

Becca: But the Elliot that is written here where the liberties taken are-

Sequoia: Bountiful. 

Becca: -abundant. Yes. 

Molly: Sure. I will say that the movie made a big deal about this encounter. I couldn't find where the issue was, because he walks up to them on the path. They're all standing on this little path, right? 

Sequoia: Tiny path. 

Molly: Tiny path. Not very tall grass on either side. Very easy to step off to either side. He's standing there, he blocks their way and he's like, “I think I'm in your way.” And Anne's like, [00:32:00] “It would appear so. Maybe you can fix that.” He gets out of the way, they walk by and then Wentworth blocks his path. They have a face off for what reason? And also, Anne is way far away, so no way in hell did she see this face off. 

Sequoia: Right. It's just there for the film to be like, these guys don't like each other. They're in competition for the same girl. 

Becca: Yeah. 

Molly: Yeah. Which is the first or maybe not the first moment where I feel like this movie tried to take tropes from other Jane Austen movies and use them to its advantage. For example, this one being Wickham and Darcy. 

Becca: Yeah. 

Molly: And then,--

Becca: Oh, Henry Golding would be an amazing Wickham.

Sequoia: [laughs] 

Molly: Amazing Wickham. He would be awesome. But that's not the character he's playing here. 

Becca and Sequoia: No. 

Becca: I do actually think it's important to note here. I don't know whether or not it's a natural chemistry between the actors thing or a writing thing or a directing thing, but the movie does not seem to give a shit [00:33:00] whether Anne and Wentworth get together. It does seem to almost be rooting for Mr. Elliot a little bit, which is not how you want your Persuasion to go. 

Sequoia: No. Because Mr. Elliot's a bad guy. 

Molly: He's not in this. 

Becca: Not here. [chuckles] 

Sequoia: Yeah, he's a bad guy. I don't know what's happening here. 

Molly: Well, I think that the movie wants us to think that it's bad that he's flirting with Anne when his main goal is just to get Mrs. Clay away from her dad. And the way that he does that is by making out with her at the end. 

Becca: See, I didn't think the film was judging Mr. Elliot so much for that, because he ends up, and spoiler alerts to the end of film, marrying Mrs. Clay. The judgment is not as intense there. I think that this movie is actually doing something that you and I chatted about on air, which is, what if the other guy's fine? Like, what if he's not a villain? 

Sequoia: Sure. 

Molly: Yeah. 

Becca: Because he's kind of a sleazebag, but so is she. 

[laughter] 

Molly: Yes. 

Becca: And so, again, it's just [00:34:00] not fucking Persuasion, where the other guy is a sleazebag. In this film, he's not. He's actually a viable suitor, and he ends up choosing somebody else. But she's like, “That's totally fine, because I want someone else, go off and be happy.” And he's like, “Okay, I will.” This. Mr. Elliot is just not a villain. 

Sequoia: Yeah. I almost think they're trying to make it seem like this is the era's version of like, if some drunk guy at the bar was like, “Oh, am I in your way? Hey, what's up, girl?” 

Molly: Yes. 

Sequoia: It feels like it's trying to make that approximation and that approximation just doesn’t work. 

Becca: I also think this movie thinks that was a move.

Molly: Oh, it does. 

Sequoia: Oh, for sure. 

Becca: It is played like it was super charming. And it to me, it was very annoying. [laughs] 

Molly: Yeah. To me, it was just none of the above. It was just like, why are you--

Sequoia: Why is this happening? 

Molly: You’ve literally have barely even laid eyes on this person, like why are you flirting so hard? [00:35:00] Anyway, next, we get Wentworth hopping from rock to rock on the beach, and Anne playing in the sand. This is where it really starts to derail. Another thing. They're doing that they're just going to plop in here and then no payoff. Becca just took her glasses off to rub her temples. 

Becca: Yeah. 

Sequoia: [laughs] 

Molly: So, he comes down to talk to her. He's standing very close to her and he apologizes to her for this morning, saying, he didn't need to protect her. The situation with Mr. Elliot, that I think they're making way too big of a deal out of because not that much happened and Anne doesn't even know that you confronted him. 

Sequoia: Yeah. 

Molly: And he goes, “I'm not your older brother. In any event, you never had any trouble speaking for yourself.” And then he says, “We've never gotten a chance to talk.” [Sequoia sighs] [giggles] He says that, “He's had a thousand versions of her in his head over the years, some of them good, some of them bad.” And she says, “Likewise. I never [00:36:00] knew if you knew how much I cared.” 

Becca: So, here's a question. After this conversation, why are they not just together? 

Molly: I have-- Not an answer. I don't have answer. 

Sequoia: [laughs] 

Becca: Because they're standing on the beach and they're basically just being like, “I still have feelings for you and I've missed you.” And then, they're like, “But we'll be friends.” 

Molly: Yeah. He asks her to be friends. 

Becca: Yeah. But that doesn't make sense, because he's basically making it clear he still has feelings, and she makes it clear she has feelings back. 

Molly: I think he's saying, “Over the years, I've never forgotten about you and I want you in my life.” He's not making it clear, except for with his face, that he's still in love with her. 

Sequoia: [laughs] 

Becca: No. Here's the thing. If my ex came up to me and he was like, “I've thought about you so much over the years. I can't stop thinking about you.” And also, we know by the end of the film, he's ready to confess that he's in love with her still. She basically says it back to him. This is the point where the impediments to them being together are not [00:37:00] clear, because you can make it a psychological thing where they're both not ready, but the film doesn't really do that. You can make it a Louisa thing, but he makes it pretty obvious in the scene that he's not into Louisa.  You can make it--

Molly: He doesn't make that clear yet. He makes that clear-- 

Becca: Yes, in a scene or two. 

Molly: Very shortly, he's going to basically make that clear, post jump that he-- I'll get into my feelings on that. 

Becca: Yeah. 

Molly: But I completely agree with you. But I think that here, what they're asking us to believe, is that there's a misunderstanding that they both think the other person is over them and wants to be friends. 

Becca: If they wanted us to believe that, they should have written that. [chuckles] 

Sequoia: Zing. Zing. Yeah. No, that's totally true. That's not what they wrote. 

Molly: No. 

Sequoia: That's not what the scene is. The scene is them going, “I love you. I love you. Let's be friends.” 

Becca: Exactly. 

Molly: Yeah. So, he says, “Let's be friends.” And she says, “That's exactly what I was going to say.” But again, all over her face is devastation. So, [00:38:00] I don't know why he's confused. And then, he's like, “Okay. Good talk-- Oh, first, he tells her he hopes that she finds love,- 

Sequoia: Yeah. 

Molly: -which is the worst thing you can hear from someone you're in love with. 

Sequoia: Yikes. 

Molly: But it's like setting the precedent for them to be able to talk about their romantic endeavors with each other, which they do a couple of times. It's all very odd. Really, the biggest thing is, even if we're saying that they're not telling each other they're in love, the heart of persuasion is that they're not friends. 

Becca: They can't be. 

Molly: They cannot become acquainted. 

Becca: They cannot become acquainted. 

Molly: Yeah. So, in our last episode, I tried to say that her next line of, “Now or worse than ex’s we’re friends,” captures the essence of the original line. Because when you're friends, there's no chance of you getting back together or at least that's being friend zoned is in essence, but you [00:39:00] both very artfully put me in my place. 

Sequoia: [laughs] 

Becca: I'm so sorry. 

Molly: No, that's what this podcast is for. I still think it, but that's what-- We share different opinions. So, she says that she hopes that he'll pursue the admiralty. And he says, “People who think that he would like that don't know him.” And she says, “I know you. I know you want a life of consequence.” And then, he says, “Can I tell you a secret?” And she's like, “Yeah.” And he's like, “All of my worst moments at sea. I thought to myself, WWAD, what would Anne do?” And then she goes, “You lie.” And he goes, “I truth.” 

Sequoia: I truth. 

Becca: I truth. 

Sequoia: I truth. 

Molly: The first thing that I thought was, “Are you calling me a liar?” “I ain't calling you a truth girl.” 

[laughter] 

Becca: Persuasion 2022 spoilers, no context. 

Molly: There's so many good things that can go in the spoilers, no context. We could have an octopus, which we'll get to. We could have Drake & Josh. 

Becca: Oh, yeah. Maybe someone just walking into the ocean, because [00:40:00] that's just about what happens here. 

Molly: That's exactly what happens. 

Sequoia: Yeah. She walks into the ocean in her bathing suit for bathing. 

Molly: Yeah. All right, here's what we need. We need an expert to tell us, did they have anything akin to bathing suits back then? 

Becca: I don't know. But wouldn't it be really cold? 

Molly: It would be a lot of things. 

Sequoia: But it doesn't matter. She's heartbroken, and so she must walk into the sea. 

Becca: To be fair, that is what I do when I'm stressed out. I like to swim. 

Molly: Yeah. But the way that it was like in her dress, I was like, “Is she going to drown herself?” 

Sequoia: Right. 

Becca: Also, he wistfully looks back at her, and she just does a couple little breaststrokes, then she comes right back out. [laughs] 

Molly: Yeah. Well, what I thought was funny, was that he says, “Don't go out too far. The riptides. There I go again, trying to protect you.” I just want to know, what about her current appearance made you think she was going for a swim? I know he was right, but also like-- 

Sequoia: Right. [crosstalk] she wearing a bathing suit? 

Molly: Is that a bathing suit? 

Sequoia: Someone please tell us. 

Becca: Also, I am someone who swims a lot in the ocean. If there are riptides, you don't swim. That's the rule. [00:41:00]

Molly: Right. 

Sequoia: Right. Don't get in there. 

Becca: Yeah. There were definitely not riptides in that water. It was very gentle. 

Molly: Yes, it was. I wanted to call attention to him telling her that she's so good in an emergency. Obviously, we haven't gotten to that part yet, but he knows it already and he tells her. And then, he says, “It angers me the world denies you the chance at a public life. You'd make a great admiral.” 

I liked that, because not that Anne wants to be an admiral. This Anne is very not equipped with for that. But I like that he acknowledges that like, as a woman, she doesn't have the same opportunities as him. 

Sequoia: Right. Because Wentworth in this adaptation is just a soft feminist. 

Molly: Yeah. 

Sequoia: And that's fine. It's just like, “Yeah. Well, then why don't you just tell her that you love here on this beach?” It's driving me insane. 

Molly: Yeah. At this point, he hasn't even attached himself to a Louisa so permanently that he can't turn back on it. So, why is he doing this? 

Becca: Yeah. I know it's not [00:42:00] Persuasion, so it doesn't really matter. But the pain and the hurt that prevents him from being able to confront how he feels about her, not even there. So, what's preventing him from confronting how he feels about her? 

Molly: Nothing. The writers. So, she gets back to the hotel and she runs into Elliot. He's being really smart man. He calls Wentworth her minder, and they're flirting back and forth and he's like “What should I call you, Miss?” And she goes, “Miss. Simple.” And then, he says, “Well, I see you again.” And she's like, “We'll have to entrust that to providence.” This Providence thing is not aligned in the book, right? That's just out of the 2007. 

Becca: I think so. I don't recall. 

Sequoia: Yeah. Are we looking? 

Molly: Yeah. 

Sequoia: Get the text. 

Molly: At this point, they're setting it up for them to then later for him to be able to say, “Providence has brought us together,” which is a line straight out of the 2007. I'm just wondering if it was ever said in the book. [00:43:00] 

No. “He was more astonished than pleased. His eyes brightens. He alluded to the past. He was so excited to see her so polished. Good manners.” Nothing. Nothing about Providence. 

Sequoia: So, the filmmakers seemingly just stand the 2007. 

Molly: Yeah. As they should, because it's great. 

Sequoia: Yeah. Agreed. 

Molly: I just had to get that off my chest. 

Sequoia: Yeah. 

Molly: So, he leaves, and then they find out who he is. Mary and Anne tell the Musgroves the story of how he was their father's heir and they wanted him to marry Elizabeth, but then he ran off with an American, and she's dead now. 

Becca: Very interesting. Probably, that does actually fit with the canon. 

Sequoia: Sure.

Becca: It could have run off with an American, because they had all money, no title. 

Molly and Sequoia: Right. 

Molly: Because they're new. 

Becca: Yeah. This comes up in Downton Abbey early in the series. But the main couple, the Earl of Grantham, he marries an American woman, because [00:44:00] she's from immense fortune, and the aristocracy was dying at that point and they needed rich Americans to come in. Rich Americans liked the idea of title, so they had this unholy marriage of the two. 

Sequoia: Yeah. 

Molly: So, one of the Musgrove sisters is like, “You must hate him for the despair he's caused your family.” And Anne goes, “Actually, so far, it's his most winning quality,” which I thought was funny. 

Sequoia: Yeah. 

Molly: She hates her family. 

Becca: Mm-hmm. 

Molly: Then, we get to the cob, and we have this really cool shot of them walking on the wall, and then the blue sky behind them and everybody in a row. And then, Louisa falls back and Wentworth waits for her. 

Sequoia: Cinematography. Put in the movie on their back. 

Molly and Becca: Yup. 

Molly: Anne and Benwick talk a little bit about Louisa's feelings for Wentworth, and then Benwick helps Anne down the stairs. Finally, someone helping Anne do anything. 

Sequoia: I know. [chuckles]  

Becca: Yeah. 

Molly: Wentworth doesn't help Louisa, notably. He just says, “Do be careful.” 

Sequoia: Right. 

Molly: And so, she goes, “Catch me, Captain.” She jumps. She runs back up and she's like “That was your warmup.” [00:45:00] And he's like, “No, no, don't.” And she says, “I'm jumping, so either catch me or don't.” And then, it almost looks like she tripped on her way down or something. 

Sequoia: Oh. 

Molly: She just leans forward and then waves her arms in a circle. 

Becca: Again, this is a good moment for the cinematography. 

Molly: Yeah. 

Becca: Usually, this moment is not played very well, but this was good. 

Molly: My only problem with it, is that she falls forward and lands on her back. 

Becca: Good point. 

Molly: [laughs]

Sequoia: Hmm. Yes. 

Molly: Maybe she turned in the air, so that he could catch her. That's what I'm thinking is, she was like, “Woooo.” 

Sequoia: For the listener. 

[laughter] 

Becca: Molly just mimed it. 

Molly: You can't measure that. 

Sequoia: You know, what we're saying about that. 

Molly: Yeah. So, anyway, she falls and cracks her head open. It's like a thunk. 

Becca: Yeah. Mike just went, “Dead. [Sequoia laughs] She’s dead.” 

Molly: She would be. She would be. [00:46:00] I'm honestly surprised there wasn't blood everywhere with the thunk that they thunked. Wentworth is like, “How can I help?” And Anne says, “Just be patient,” which I thought was weird. I don't know, it's just a weird thing to say in this panicked situation. 

Sequoia: Yeah. 

Molly: Give the man a job, I don't know. 

Sequoia: Yeah. It feels like she's like, “Hold on. Let's see if she opens her eyes. 

Molly: Yes, that's fair. 

Sequoia: Give it a second. Oh, she's not opening her eyes. This is a problem.” 

Molly: “Benwick, get a doctor.” 

Sequoia: Yeah. 

Molly: They go back to the Harvilles, and Louisa’s passed out. Mrs. Harville says, she can stay as long as she needs. Anyone who doesn't mind a spot on the floor can stay too, which is a thing from the book that they don't have a lot of space, but they're very hospitable. 

Sequoia: Mm-hmm. 

Molly: We love the Harvilles in every adaptation. 

Becca: Mm-hmm. 

Molly: Wentworth says, “Anne should stay.” And Henrietta says, “She can't bear to leave before Louisa wakes up.” This is just a clerical thing that it's going [00:47:00] to get me. Wentworth says, “I'll take the news to your parents.” Henrietta says, “Thank you.” And then, Charles says, “Can you escort Mary and Henrietta?” when Henrietta literally just said that she wants to stay and also doesn't go with him. 

Becca and Sequoia: Yeah. 

Becca: Yeah. 

Sequoia: Yup. 

Molly: There's no explanation for it. 

Sequoia: There's no explanation. 

Molly: I just had to bring it up. And then, of course, Mary is like, “Anne shouldn't stay. I should stay.” And so, Anne ends up going back with Wentworth alone. 

Becca: At which point. 

Molly: At which point, they talk about their feelings. And he says-- 

Sequoia: Again. 

Molly: Again. He says that this is all his fault, because he led her to believe that he was a person who was prepared to catch her, which I really loved as a line. But what I don't love is him telling it to Anne. 

Sequoia: Yeah. 

Molly: Because he says, “imagine if this hadn't happened, what our lives could have been. But now, I'm stuck with Louisa forever.” As if you didn't [00:48:00] just friend zone Anne. 

Sequoia: They decided to be friends. Yeah. What is going on? 

Molly: You can't imagine what your lives would have been if you just decided you weren't going to have those lives regardless. 

Becca: Yeah. That would make sense, if they'd confess their love to each other on the beach and gotten together. And then, he's like, “I can't now because of Louisa.” 

Molly: Right. 

Becca: But they're still trying to tell the story of Persuasion, so that didn't add up. So, instead they're like, “Yeah, this is our impediment. Sorry. It just--" Ugh. 

Molly: It pissed me off on my third watch through. 

Becca: Yeah. It doesn't make any sense. 

Sequoia: It doesn't make sense, because they're trying to do the thing, like we're saying, like, oh, sometimes this adaptation is actually pretty good at telling the story to people who are not familiar with the story already or people who are not familiar with the social mores of the time or whatever, right? 

Molly: Mm-hmm. 

Sequoia: But in this moment, they're really bad at that. 

Molly: Yeah. In this moment, this is a collection of photographic images put together quickly to make a moving picture. 

Sequoia: [laughs] 

Becca: [00:49:00] It might be a film. 

Sequoia: I've heard it called a film. [laughs] 

Molly: But I will say it, I did love the line, “I led her to believe that I was a person who was prepared to catch her.” 

Sequoia: Right. 

Molly: Whatever. Anne doesn't get out of the cart when they get to the Musgroves. She's like, “I got to go to Bath.” 

Sequoia: Right. She just says bye. 

Becca: Yeah. “I'm just going straight to Bath.” [chuckles] 

Molly: Yeah. And so, she leaves, he stays and we cut to her and Lady Russell having a picnic. 

Becca: I will say, this picnic looks awesome. 

Molly and Sequoia: Picnic? 

Molly: Great. 

Sequoia: Yeah. 

Molly: Lady Russell? 

Becca: Great. 

Sequoia: [crosstalk] 10 out of 10. 

Molly: Yeah. 

Sequoia: Yum, yum, yum. 

Becca: So, tell me, Molly, why do you believe that Lady Russell's a lesbian? 

Molly: So, it's not even this that gets me there. On the third watch, I realized maybe this, I could find it here too, but it's mostly at the end. But anyway, she's talking about her old husband who's dead, saying that he would have been not happy if they had ever not packed the macaroons. There's no macaroons. And Anne’s like, “It's fine. I don't like macaroons and I'm not Henrietta.” And she says, “Nobody is.” [00:50:00] And then, Anne says, “You ever think of spending time with a new man?” And she says, “You know whose company I enjoy? My own.” 

Sequoia: Love it. 

Molly: And Anne's like, “Well, do you ever miss company?” Wink, wink. And then, Lady Russell says, “Why do you think I take so many European tours?” 

Sequoia: Lady Russell. 

Becca: Honestly, this movie isn't great. Lady Russell's fantastic. I love my fiancé. I love being partnered with him. But being a Regency Era, like middle-aged woman with a lot of wealth, sounds fucking awesome. 

Molly: It does. 

Sequoia: Sounds really good. 

Becca: Yeah. 

Molly: And let me tell you why I think she's a lesbian. 

Sequoia: [laughs] 

Molly: So, she's talking about these European tours, right? Now, this is based on a piece of fan fiction. I can't find any academic proof of this. I didn't look that hard, I will admit. But in a piece of fan fiction we once read for our live show at The Ripped Bodice. We had Mary and Charlotte [00:51:00] going on a European tour with a bunch of lesbians, so they could go be free overseas with each other and hang out with other lesbians. 

I'm wondering if there's any historic evidence of that actually being a thing, because at the end, Lady Russell is looking at her brochure about her European tour. And it says something like discreet and majestic or whatever, like, why would you need to be discreet? Obviously, you're going to have sex with somebody, it might be men. 

Becca: I'm accepting that this Lady Russell's gay, as my canon. 

Sequoia: Yeah. You don't have to convince me. 

Molly: [laughs]

Sequoia: [laughs] 

Molly: Great. All right. I'm glad we're on the same page. 

Sequoia: Listeners, glad you're also just accepting this. Thank you so much. 

Becca: Thank you so much. This adaptation giving us Lady Russell lesbian [unintelligible 00:51:47] is just a gift. 

Molly: Yeah. Absolutely. She's so hot. She's my favorite Lady Russell. Back in the carriage, Anne and Lady Russell are discussing Mr. Elliot, because he is coming to dinner [00:52:00] that night. Anne is wondering, what are his intentions? Like, why is he switching it up now after all these years? She says, “Anyone that attractive must have angle.” And Lady Russell is like, “Do I sense a romance brewing?” And she says, “Well, he's a 10. I never trust a 10.” 

[sighs] 

[laughter] 

Sequoia: And I hate it. I hate it. 

Becca: I guess it's kind of a movie and it's kind of persuasion. This is not very persuasion. Girls are not going around talking like this. They weren't in Regency Era England, for sure, but no one's ever said, “He's 10 and I don't trust a 10.” 

Molly: Also, you're saying that the man that you've spent eight years pining for isn't a 10? 

Becca: Yeah. 

Sequoia: Yeah. Hey. 

[laughter] 

Becca: Her motive behind Mr. Elliot is not, “Oh, he's a politician. Oh, I'm in love with Wentworth.” It's, “Oh, he's too hot for me to pursue, even if [00:53:00] he's into me. 

Sequoia: Yeah. What a crazy way to adapt persuasion. 

Molly: It is absolutely. 

Sequoia: What if Mr. Elliot was just an okay dude and Anne was like, “Too hot for me”? 

[laughter] 

Becca: That is literally like the crux of the story. 

Molly: Yeah. I don't know, I still don't think that they portray him as an okay dude, but I agree that it's unhinged. 

Becca: Like, hearing out, I think they're portraying him as a male Anne, honestly, because he's sloppy like she is, he's sassy like she is and- 

Sequoia: Sure. 

Becca: -he's doing flawed bad shit. But they're having fun with each other. At the end of the movie, she just decides she wants Wentworth instead and he decides he wants Mrs. Clay instead. I'm sorry, I just don't think that this Mr. Elliot is villain. He's not a great guy, but he's Frank Churchill level not a great guy. 

Molly: Right. No exactly. 

Sequoia: For sure. He’s compost, maybe. 

Becca: No, no, no. 

Sequoia: No? 

Becca: I think Ferrars is a little better than [00:54:00] Frank Churchill. I think we say gray. 

Molly: I say, Anne's compost. 

Sequoia: [laughs] 

Becca: Anne is-- 

Molly: She is like compost that you forgot to put in the fridge or the freezer. 

Becca: So, it's starting to smell. 

Molly: It smells. 

Sequoia: It's starting to mold. 

Molly and Becca: Yeah. 

Molly: It's not set up properly to decompose the way that it needs to produce life. So, it's just smelly, like you left your trash out. 

Becca: Yeah, that's the thing. The main character trait of Anne Elliot in this movie is just like you know she kind of smells. 

[laughter] 

Sequoia: Oh, no. 

Molly: Yeah. She does take a lot of baths. 

Becca: Yeah, but then she pees on trees. 

Sequoia: She's always out there peeing. 

Molly: It's a good point. They didn't have plumbing though. Indoor plumbing. 

Becca: It's true. 

Molly: And they never talk about that in Jane Austen. 

Becca: All Anne Elliots are smelly in that context. 

Sequoia: That's true. 

Molly: Wait. Can we talk about the fact that all of these mansions-- They did not have indoor plumbing, right? 

Becca: I don't think so. 

Sequoia: No. 

Molly: [00:55:00] Hang on. What year-- 

Becca: I'm going to look it up. 

Molly: Yeah. 

Becca: I think it comes later. 

Molly: Okay. In the early 1800s, it was a luxury for the wealthy and it was more widespread by mid-19th century.

Becca: So, they might have had indoor plumbing at Pemberley. 

Molly: Yeah. Okay. That makes me feel a little bit better. 

Becca: Because you don't want to picture Mr. Darcy into a chamber pot? 

Sequoia: [laughs] 

Molly: Yeah. I'm just like, did they have houses or did they have to do it chamber pot style in their room. 

Becca: Well, I think it depends. 

Sequoia: And then, ask the servants get rid of it. 

Molly: Yeah. 

Becca: I think it depends on the time of day, right? 

Molly: Sure. Oh, yeah, I guess in the middle of the night, you're going to use a chamber pot. 

Becca: Exactly. 

Molly: You're right. But Rosings probably had indoor plumbing. 

Becca: But maybe Longbourn did not. 

Molly: Yeah. 

Hello. This is Molly from the future, coming in to tell you that we have talked too much. Is anyone surprised? We're not. But we really thought were going to be able to get this movie down to two episodes, and it turns out that with Sequoia, we just have too much fun. [00:56:00] So, we are cutting the coverage of the second part of this movie into two parts, making for a three-part coverage of the 2022 Persuasion. We hope you enjoy, and we're sorry to make you wait another two weeks to finish this trash fire of a film. 

But until next time, stay proper and go watch the Materialists, because we feel bad about how mean we've been to Dakota Johnson. She's actually really funny. So, let's go support her and Pedro Pascal. Okay, bye. 

[music]
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