

Molly: Hey everyone. Before we get started today, we want to thank our newest patrons, Kimberly and Angelica. And a huge shoutout to our patron, Emily, who upgraded their pledge. Thank you all so much for your support. And now, please enjoy this week's episode covering Chapters 3 through 5 of Mansfield Park. 

[Pod and Prejudice theme] 

Becca: This is Becca. 

Molly: This is Molly. 

Becca: We are here to talk about Jane Austen. 

Molly: We are here specifically to talk about- 

Molly and becca: Mansfield Park. 

Molly: Oh. 

Becca: I don't know why I went so low on that.

Molly: It came right out. It really just came out of you. 

Becca: Yeah, I guess we have to go into the depths of hell for this one. Listeners, if you're new here, I, Becca, have read many Jane Austen novels through my lifetime. 

Molly: And I, Molly, am reading her for the first time through this podcast. 

Becca: If you want to hear Molly read through Pride and Prejudice, Sense and Sensibility, Emma, or Persuasion for the first time, you can listen to Seasons 1, 2, 3, or 4 of this podcast effectively. But that is not what we're doing here today. 

Molly: No. [00:01:00] Today, we are talking about Mansfield Park, Chapters 3 through 5 of Volume I. 

Becca: Oh boy. And we are getting into the deep of it. 

Molly: We are. Listeners, I have eight pages of notes on these chapters. 

Becca: Yeah. I gave Molly a big bite off of something she can chew. I'm really excited for her to get to the meat of the story. We're starting to find our way towards things. We've already gone through like, what, seven years in the first five chapters? 

Molly: Yeah. Well, even more than that, because we started-- I've been keeping track. 

Becca: Okay. 

Molly: And there's one moment where I'm not sure which we've already discussed. But we start 30 years ago. 6 years pass to be 24 years ago, that's when Mrs. Norris got married. Then at some point, Frances Price gets married. We don't know how long after that it was. Let's say, it was five years, so that would be [00:02:00] 19 years ago. Then 11 years pass where the sisters aren't talking, that would bring us up to 8 years ago. Fanny moves in at age 10. By the end of these three chapters, Fanny is 18. 

Becca: She sure is. 

Molly: I think you said this is where the bulk of the story is going to take place age wise. 

Becca: Yes. I mean, the story takes place for a pretty long period of time. But this is the start of our story in earnest. 

Molly: Yes.

Becca: The events that transpire in Mansfield Park. 

Molly: And I can tell. 

Becca: [laughs] 

Molly: Becca's proud of me. 

Becca: Yes, of course. But before we get into that, important to talk about what happened last time. 

Molly: Yes, let's remind our listeners where we left off. 

Becca: So, our three Ward girls each marry differently. We got Richie Rich, middle class, and striving and destitute. Fanny, daughter of destitute, goes to live with Richie Rich at the behest of middle class. 

Molly: I like that we're calling them Richie Rich, destitute, and middle class. 

Becca: Yes. 

Molly: I think that that's [00:03:00] how we should refer to them looking forward. [giggles] 

Becca: We can remember. Wobbles. Wobbles is truly at the height of luxury, honestly. 

Molly: Yes. 

Becca: So, then we have Fanny, this poor, scared, shy, lonely girl in this big mansion, and she's terrified. She doesn't get along with her two older cousins who make fun of her, Julia and Maria, until she finds comfort and friendship in her older cousin Edmund, who then becomes her advocate and confidant at Mansfield Park. So, that is how she settles into her time at Mansfield Park. 

Molly: And Edmund is my celebrity crush. [Becca chuckles] Anyway, now, at this point in the story, Fanny is 15 and Mr. Norris dies. This was a big shock coming into these chapters. I mean, we hadn't really heard a lot about Mr. Norris. We'd heard a lot about Mrs. Norris. 

Becca: Well, we heard he was gouty. 

Molly: Yes, that's true. I was just like, “Oh, he's dead.” But the [00:04:00] way it's framed in the book is like, “Some changes were due.” Like, everything has been going on in the same way for a while, Mr. Norris dies, everything's going to change now. 

Becca: And yet, does it. [laughs] 

Molly: And yet, does it. No. But in some ways it does, because there was a living that Mr. Norris held. He was the clergyman of the parish or whatever. And that was supposed to be Edmund's. 

Becca: Yes.

Molly: But Tom has been spending extravagantly. Tom being the older brother. 

Becca: Party boy extraordinaire. 

Molly: Yeah, just going out. 

Becca: Legend, raving. 

Molly: Honestly, but spending all of his money. And so, he is in severe debt. What I think happened, you can correct me if I'm wrong, Edmund had to take another living that was available sooner, so that he could support his older brother and now that Mr. Norris died, this isn't right?

Becca: Not quite. So, right now, it's a smaller living. I believe [00:05:00] what's happening is before Edmund can take the smaller living and live below the means he's deserving, Sir Thomas has another rector come in, you know, take rent, and also, we'll get into it, get his affairs in order company wise, so that he can make enough money to give Edmund the pay that he would want to give Edmund. 

Molly: Okay. I guess I don't know how the income for the livings works. Like, what makes it a smaller living right now than it would be in a couple years? 

Becca: It's basically a salary for his time working as a clergyman. It's a large salary. But right now, it's a smaller salary, because there's not as much money in the estate. 

Molly: But he takes A living. The book says, “The living was hereafter for Edmund, and, had his uncle died a few years sooner, it would have been duly given to some friend to hold till he were old enough for orders. But Tom's extravagance had, previous to that event, been so great as to render a different disposal of [00:06:00] the next presentation necessary, and the younger brother must help to pay for the pleasures of the elder.” 

Becca: That's more metaphorical. 

Molly: Got that. So, the next presentation necessary would be they have to give that living to someone else. 

Becca: Yes. They have to sell it to somebody else. 

Molly: But then it says, “There was another family living actually held for Edmund; but though this circumstance had made the arrangement somewhat easier to Sir Thomas's conscience, he could not but feel it to be an act of injustice, and he earnestly tried to impress his eldest son with the same conviction, in the hope of its producing a better effect than anything he had yet been able to say or do.” 

Becca: So, there's still a trust. There's still a small fortune set aside for Edmond. That is what is-- 

Molly: I see. 

Becca: But he thinks it's not befitting his son. So, he's like, “I need to grow all this money before I can give it to Edmund. He's still young, and this is just not acceptable. So, I'm going to make Tom behave better, I'm going to save our money, and I'm going to eventually be able to give Edmund the fortune he actually deserves.” 

Molly: [00:07:00] He's not renting. 

Becca: No. He's living at Mansfield Park. 

Molly: But is Sir Thomas renting the parsonage, basically, to Mr. Grant? 

Becca: He sells it-

Molly: Sells it.

Becca: -to Mr. Grant. 

Molly: I see. 

Becca: That's what it is. What he says is basically, if there were more money, he could just give it to somebody for a little while, and then take it back, and give it to Edmund. But because there's no money-- There is money, but there's not enough money, he has to sell it off. 

Molly: I see. Because Thomas was a little brat. 

Becca: Because Thomas spent all the money- 

Molly: Right.

Becca: -and now they have a lot of debt. 

Molly: And that's why they say, “A few years ago, if Mr. Norris had died, we had enough money that Edmund could take this living now. But Tom has whittled away all our money and so now someone else has to take the living while we regrow our--” [crosstalk] 

Becca: Yeah. And Edmund is just lying in wait at Mansfield Park. He has not taken orders and he does not have a profession. [00:08:00] You can see, he is helping his dad out with matters of the house- 

Molly: Gotcha. 

Becca: -where Tom will not do that, because Tom is, and I cannot stress this enough, partying in London. [chuckles] 

Molly: He really is. 

Becca: Mm-hmm. 

Molly: Yeah. And I don't trust him, which we'll get to. 

Becca: Yes. 

Molly: So, glad that we've made it through the first paragraph. 

Becca: [laughs] 

Molly: So, Sir Thomas thinks that Tom has robbed Edmund for 10, 20, 30 years, perhaps for life of more of the income which ought to be his, and he hopes that one day he will be able to provide him with a better preferment, which means a promotion. 

Tom thinks his father is overreacting about all this, because he isn't as bad as some of his friends, and the person who takes the living will probably die soon anyway. The person who takes the living is Dr. Grant, who is 45, and not likely to die soon. 

Becca: I love this bit where Tom looks at him and he's like, “Oh, but he doesn't look like a healthy 45.” [chuckles] 

Molly: No. He's like, “He's a short necked, apoplectic fellow, and plied well with good things. He'll soon pop off.” [00:09:00] 

Becca: [laughs] 

Molly: Looked up apoplectic, implied-- Apoplectic meaning overcome with anger or extremely indignant. Meaning, he's-- What's it called in Shakespeare when you go red easily? You're--

Becca: It's the fire thing I've-- [crosstalk] 

Molly: Yeah. 

Becca: Yeah, yeah, yeah. 

Molly: Oh my God. What's that word? 

Becca: It's belly something. 

Molly: Choler. 

Becca: Choler. Yeah. 

Molly: He's choleric, basically. And plied, meaning, repeatedly given or worked with. So, the more “good things--” I'm not sure if he means like if he eats too much, his heart will give out. 

Becca: Eats, drinks, smokes, drugs. 

Molly: Yeah, yeah, yeah. All right, so, he thinks that he's going to pop off soon. I like the use of pop off. [giggles] 

Becca: [unintelligible 00:09:43] in the clear. 

Molly: He has a younger wife. She's 15 years younger and no children. At this time. Sir Thomas thinks Mrs. Norris will finally take Fanny off his hands. He's suffering losses in his West India estate, [00:10:00] and Tom has put the family into debt. 

Becca: Yes. 

Molly: We'll get into his estates later. 

Becca: Oh, we sure will get into his estates later. 

Molly: Good. So, Sir Thomas makes the fatal error of telling his wife that he thinks Mrs. Norris is going to take Fanny. And his wife casually, then says to Fanny, “Oh, so, you're leaving us? Do you think you'll like living with my sister?” And Fanny's like, “What?” 

Becca: She's like, “Wait, wait.” It's like a record scratch moment for our dear Fanny Price, because she's like, “No, no, no.” [chuckles] 

Molly: She hates that woman in the way that only Fanny Price can, which is very guiltily. Lady Bertram says that this was always the plan for Mrs. Norris to take her when Mr. Norris died. But of course, Fanny must still come back and help her with her sewing. She still has to be there for her, but just won't benefit from it. 

Fanny is devastated, because Mrs. Norris very obviously does not care about her. All she can say is [00:11:00] that she will be very sorry to go away. Lady Bertram's response to this is to be like, “Well, yes, of course, you'll be sad because your life has been so very easy since you arrived here.” 

Becca: Oh, Richie Rich. [chuckles] 

Molly: Richie Rich. Fanny, in this moment, is like “And I'm so grateful for that.” [giggles] Wd we're just like, of course, she's going to respond to just not allow her feelings to take any kind of precedence. 

Becca: Well, I think it's actually a really interesting thing, like, what does Fanny feel in this moment? She's grown more comfortable there. 

Molly: She has. 

Becca: And she's been there five years. 

Molly: She has. 

Becca: So, what is Fanny's level of comfort, how much has she bought the narrative about her life and the gratitude she should be feeling? 

Molly: I think she's brainwashed. 

Becca: It's something to take note of as we read through the story. 

Molly: Yes. So, Lady Bertram says, “Well, it can make very little difference to you whether you're at one house or another,” [00:12:00] which is very dehumanizing way to think about it. Fanny goes to talk to Edmund about it. He's the only person that she can really talk to about her actual feelings. 

So, he can see she's upset about this, and he tries to comfort her by telling her that he thinks it's a good idea. And he thinks that Mrs. Norris is “Choosing a friend and companion exactly where she ought, and I am glad her love of money does not interfere. You will be what you ought to be to her.”

It's nice that Fanny will be what she ought to be to Mrs. Norris. But what about what Mrs. Norris ought to be to Fanny? 

Becca: Really great question. 

Molly: Mm-mm.

Becca: Hmm.

Molly: Fanny then says that she loves Mansfield Park and everything in it, which was a shock to me, because the last I saw she was crying every night. 

Becca: And then, five years have gone by and now she's grown educated and older, and she spent a lot of time hanging out with her lovely cousin Edmund. 

Molly: Her best friend. 

Becca: Her bestie. 

Molly: She says that she can't possibly love Mrs. [00:13:00] Norris' house, which is the White House, because she is always uncomfortable around Mrs. Norris. And he says, “Well, you can't hold it against her how she was to you when you were a kid. She's like that with all children.” 

Becca: Mm-hmm.

Molly: Hmm.

Becca: Hmm.

Molly: Except that we have literal proof that she's not. 

Becca: Yup. 

Molly: And Edmund says that, “Now that she's older, she'll treat her better and as her only companion, Fanny will be important to her.” And Fanny says, “I can never be important to anyone.” 

Becca: Oof. Someone needs to be doing some affirmations in the mirror, frankly. 

Molly: Yeah. [Becca laughs] She would really benefit from that. She says that her situation and her foolishness and her awkwardness will hold anyone back from feeling she's important to them. He says just the nicest thing back. I didn't even write it down, because I'm just going to read it. 

Becca: Okay, please do. 

Molly: He says, “As to your foolishness and awkwardness, my dear Fanny, believe me, you never have a shadow of either, but in using the words so improperly. There is no reason [00:14:00] in the world why you should not be important where you are known. You have good sense, and a sweet temper, and I am sure you have a grateful heart, that could never receive kindness without wishing to return it. I do not know any better qualifications for a friend and companion.” 

Becca: Oh, she's blushing. 

Molly: I really am. 

Becca: She's blushing, listeners. 

Molly: And so is Fanny. 

Becca: Yes, she sure is. It actually says she blushes, I believe. 

Molly: It literally says that she blushes. I just don't know what to feel about it. I don't know what to think. 

Becca: Put it out there. Put it out there.

Molly: Well, I mean, they're first cousins. 

Becca: Yes. 

Molly: They are first cousins. 

Becca: And they sure did grow up together. 

Molly: As siblings. 

Becca: Yes. 

Molly: So, that's probably all it is. This book is really making me like question-- 

Becca: [laughs] 

Molly: Not question things, but it's distressing to me that Jane Austen books have made me ship the cousins. 

Becca: Hey, it's Jane Austen. The cousins will marry. 

Molly: But they're first cousins. 

Becca: Oh my God. [laughs] You're having like an existential crisis. 

Molly: I'm literally in distress listeners. 

Becca: [laughs] Oh boy.

Molly: But [00:15:00] you have to admit that if a man said that to you. 

Becca: Pudding in his hands. 

Molly: Yeah, literal rice pudding. 

Becca: [laughs] Right. 

Molly: Rice pudding. Things are beginning to grow in the rice pudding. 

Becca: Oh, things are beginning to grow in the lasagna. The rice pudding lasagna. 

Molly: Yeah. 

Becca: That's disgusting. Cousins marrying, let's go. [laughs] 

Molly: Yes, exactly. [giggles] So, Fanny blushes, as we said, and says that she will always remember him. And he says, “You better remember me. I'm literally going to be across the park.” 

Becca: So high drama. 

Molly: She is being really high drama. He thinks that at Mansfield, Fanny hides behind the other girls, but at the White House, she'll have to speak for herself and she'll really come out of her shell. And she says, “If I could suppose my aunt to really care for me, it would be delightful to feel myself of consequence to anybody. Here, I know I am of none, and yet I love the place so well.” 

What does that even mean? I mean, I know what it means, but why are you happy knowing you're of no consequence? 

Becca: [00:16:00] Because she's comfortable, and she's grateful. She's so grateful. 

Molly: She is of consequence to Edmund. 

Becca: We're talking from a place of low self-esteem. Although it is an interesting question, is she fishing for this compliment. 

Molly: She might be. 

Becca: Worth thinking about. 

Molly: Yeah. He tells her that she's still going to have free reign of the park and gardens, the same library, the same horse to ride. 

Becca: Not for long. 

Molly: Rest in peace. She remembers how afraid she was to ride at first, and how he encouraged her and told her it would be fun, and how he was right, and she hopes that he's right about this, too. It's an analogy. 

Becca: Yes. 

Molly: Yes. Luckily, Mrs. Norris has no plans to take Fanny. 

Becca: Yeah. This is why this chapter is so hilarious to me, because this whole agony is just a vehicle for Mrs. Norris to be like, “Wait. No. No, no, I hate that bitch.” 

[laughter] 

Molly: It's five pages of just-- I was sitting here reading, and I was like, “Oh, we were talking [00:17:00] about how is she better off at Mansfield is blah, blah, blah.” Oh, she's not even going to be at Mansfield for Mansfield Park, the book. 

Becca: No, she sure is. 

Molly: She sure is. [Becca chuckles] So, Mrs. Norris is actively avoiding potentially having Fanny come to stay with her when she picked a new home. When Mr. Norris died, she picked the smallest house she could find that would still hold her and her servants and a guest room for friends.

Becca: Which is so funny, because Jane Austen makes a point of emphasizing the fact that Mrs. Norris has no friends. [laughs] 

Molly: I didn't even process that. Of course, she doesn't have any friends, but I was just this whole time thinking like, “Oh, it's funny because she's being a jerk.” But it's funny, because she literally doesn't have anyone to go stay there. 

Becca: Yeah. Nobody likes her enough to stay there. 

Molly: That room is just going to be empty. 

Becca: Exactly. And she's like, “Oh, I couldn't possibly.” [laughs] 

Molly: I will say that the bit about the room is very funny. 

Becca: Mrs. Norris is a monster, but she is so funny. [00:18:00] [chuckles] 

Molly: Yeah. She thinks that maybe the spare room and her insistence on having the spare room is what gave Thomas the idea. 

Becca: Because no one wants to stay with her. [chuckles] 

Molly: For a friend, and you don't possibly think that friend could be Fanny.

Becca: The Ward that you insisted I take while your husband was too gouty to have a young girl around. 

Molly: Yes. Yes. You wanted a special room for a friend? 

Molly and Becca: Hmm. 

Molly: When Lady Bertram brings up the idea to Mrs. Norris, she's like, “Absolutely not. I am a widow. This girl is 15. I cannot be cheerful around a 15-year-old. Why would Sir Thomas say that?” And Lady Bertram is like, “Okay, no worries. She's fine here.” 

And of course, Mrs. Norris goes on. She's like, “Well, my health is declining, and I barely have enough to support myself in the rank of a gentlewoman, and it would be unjust [00:19:00] to Fanny.” And Lady Bertram was like, “Okay, so, you don't mind living alone?” And I had to bring up a quote. 

She says, “What am I fit for but solitude? Now and then I shall hope to have a friend in my little cottage (I shall always have a bed for a friend), but the most part of my future days will be spent in utter seclusion. If I can but make both ends meet, that's all I ask for."

And then, Lady Bertram says, “Don't you have 600 a year?” And Mrs. Norris is like, “Yes, and it's so hard.” [giggles] She's like, “I know I can't live to the extravagance that I used to,” which we already know she did not. She's like, “I really have to pull back. I can't be having people coming in and out. I must live within my means. And it would be a little nice to have a little bit left over at the end of the year.” And Lady Bertram says, “You always do, don't you?” 

Becca: Yes. 

Molly: And then, of course, Mrs. Norris explains that her goal in saving and being frugal has always been to save money for Lady Bertram's [00:20:00] children. Because and I quote, “I have nobody else to care for.”

Becca: Oh, middle class. 

Molly: [laughs] Lady Bertram says, “Okay, but Sir Thomas is going to take care of the girls.” And Mrs. Norris is like, “But I hear his Antigua estate is in trouble. Guess you're going to have to rely on me, this Antigua estate again coming up to cause a stir.” 

Becca: Yes, indeed. 

Molly: She ends the conversation by saying that if Sir Thomas brings up the Fanny problem again, please say, it cannot because of her health and her spirits and plus, “I really should not have a bed to give her, for I must keep a spare room for a friend.” 

Becca: [laughs] 

Molly: I think that if I were to play a Jane Austen character, it would be really fun to play Mrs. Norris. 

Becca: Yeah, it's a really juicy part. She is, in my brain, a pretty sinister character. But no question, [00:21:00] she is bringing the comedic chops to Mansfield Park here. 

Molly: She is. She's a more sinister version of Mary Musgrove.

Becca: Exactly. 

Molly: Yeah. 

Becca: Yes. 

Molly: So, Lady Bertram tells Thomas. He's surprised [laughs] that Mrs. Norris doesn't want to take Fanny on when it was literally her idea. But when Lady Bertram explains that the saving money and all of that is really for the girls and the boys, he says, “Okay, well, that'll benefit Fanny in the end, too, so we'll keep her.” 

Becca: Big few on Fanny's part. 

Molly: Fanny is thrilled. 

Becca: Yeah. 

Molly: She loves that place, weirdly. 

Becca: Yes. 

Molly: Yeah. The Grants who have taken the parsonage or have taken the living. It is the parsonage? 

Becca: Yeah. 

Molly: Yeah, yeah. Okay. They're likable, but Mrs. Norris thinks that they live too above their means or rather above their state, because they keep a fancy cook and buy nice things-

Becca: Yes. 

Molly: -which she could have, too, if she wanted. 

Becca: [00:22:00] She sure could have. 

Molly: Yeah. Lady Bertram doesn't really care about that sort of gossip. However, she does care that Mrs. Grant isn't pretty. She's like, “Why is she settled so well if she's not pretty?” She's a grown-up mean girl. 

Becca: They're just being bitchy for no reason to Mrs. Grant, who is, as we've learned, likable. 

Molly: Likable. They're tossing around invectives which I looked up, insulting, abusive, or highly critical language. But anyway, a year goes by, and Sir Thomas has to go to Antigua. 

Becca: To deal with his plantations. 

Molly: Yes. 

Becca: Yes. Here is a first place. We'll crack this nut a little bit. 

Molly: Let's talk about it. 

Becca: Yeah, let's do it. So, Sir Thomas Bertram, baronet of Mansfield Park, has a fortune to his name. That fortune is derived from a plantation in the West Indies or a rather large plantation [00:23:00] that is using fairly obviously significant slave labor. 

And so, this book is Jane Austen's really first foray into discussing what the wealth in England is and where it comes from. She seems subtle about it in our time at this point, but I don't think anyone would mistake in her time what an estate in Antigua is. 

Molly: Because I am reading this for the first time, how do we know that that's what it is? 

Becca: It's a property in Antigua that is built building wealth for Sir Thomas. Presumably, a property in Antigua which is in the Caribbean is going to be a big plantation. And the big plantation is going to be operated by slave labor. 

Molly: It's [00:24:00] a plantation where they're growing stuff to then sell. 

Becca: Yes. 

Molly: I see. 

Becca: Sugarcane and things of that elk. So, it is a part of the text of this story that our benefactor, who is the reason that everyone in this book has food on their table, and silly petty problems within a manor home is getting the money to do all that with slave labor. 

Molly: Oh boy. 

Becca: Yes, it is. 

Molly: That also makes me think, didn't someone else in another book have West Indies properties? 

Becca: I believe it was Miss Smith- 

Molly: Right.

Becca: -which I have-- Someone brought that up, and I was unclear exactly on what that is. It's not as part of the text. [crosstalk] 

Molly: But I think it was Mr. Elliot. No, Mr.-- 

Becca: It would have been Mr. Elliot taking control of the estate of Mr. Smith, Mrs. Smith's late husband. He had a property to be sold off and liquidated for Mrs. Smith's wellbeing. 

Molly: Right.

Becca: However, this is [00:25:00] different in the sense that Sir Thomas is a very, very wealthy man who is running an estate in the West Indies by him. He is the head. 

Molly: Like, he has to go there and deal with the problems. 

Becca: And it has clearly made him an incredible amount of money. 

Molly: So, when it's not doing well, does that mean-- I mean, I guess we don't know exactly what it means, but it's not selling enough crop. 

Becca: Theoretically, it could also mean uprising, given the time period. 

Molly: Oh. 

Becca: Oh boy. 

Molly: Oh boy. 

Becca: [chuckles] So, I want to be clear about this. There is a lot of ways that people read into this book quite a lot with respect to Thomas Bertram and his estate. Off the bat, I'm not going to say Jane Austen is a great crusader for racial justice, because I don't think she is in her time. However, by all accounts of history, she was quite critical of slavery as an institution and its human rights [00:26:00] implications. 

This book is particularly interesting on this front, and I guess we're skipping to a study question about this from one of our patrons. But the book is named after an abolitionist judge, Lord Mansfield, from the 18th century. So, there are indications that this was Jane Austen's attempt, in a tongue in cheek manner, to prod at the source of the wealth of these upper classes. I think that-- 

Molly: Yeah, that makes sense. 

Becca: I think that is a layer that overlays the entire story in the text, kind of explicitly. Here's our first taste of it. In the first chapter with Sir Thomas, Jane Austen mentions that he has a West Indies estate, but we skated over it. But now that we see him having to travel to the Caribbean to deal with problems there, it becomes a little clearer [00:27:00] where the money is coming from to fund Mansfield Park. 

Molly: Yeah. No, my mind is definitely blown. But that does make a lot of sense with the titling. I agree that this would be considered probably more radical in her time, but I think at least we can say Sir Thomas is not painted in a positive light. 

Becca: Oh no. 

Molly: Yeah. Before this chapter, I was writing for him a little bit. 

Becca: I think you're supposed to have complicated feelings about Sir Thomas a little bit. 

Molly: Yeah. But in this chapter, he's mean to Fanny, which is really what pushed me over the edge before I realized that he was a slave owner. 

Becca: [laughs] Yes. 

Molly: I mean, we could go on and on about how a lot of people were slave owners. 

Becca: Oh yeah. 

Molly: I just watched a reel from Khalil Green, who does a bunch of informational videos [00:28:00] on Instagram. He was talking about how he is sick of the excuse that people make of like, “Oh, well, that's just a product of the time.” So, when we say our founding fathers were slave owners, we can't really say, “Well, they were just a product of the time, because some people had slaves in that time, and a lot of people were fighting against slavery or didn't have slaves.” 

Becca: It's a little bit of a different story in England. 

Molly: Sure. 

Becca: This is a difference between the US and the UK economy a little bit. Because in the US, slavery was very visible and so was the oppression of people of color. But in the UK, while it was a huge part of the economy there, it often was something that was overseas. So, they were talking about something that feels very removed. And instead, we're seeing just this massive rush of wealth [00:29:00] towards Britain. 

One can talk about this in a lot of different contexts. This has been touched on in other portions of Jane Austen novels. For example, our navy men we meet, they go overseas. A lot of British wealth in the 19th century was wealth that was pillaged and taken by force through either labor or thievery, [chuckles] and brought back to Britain for people like Jane Austen's characters to live in the lap of luxury. 

We read these books, and I love them. They are comforting and joyful and have a lot to say about love. But I am always aware of where this society got a lot of its money. I think what makes Mansfield Park an interesting read, especially as the [chuckles] story goes on, is thinking about how Jane Austen wanted us to know where the money came from that was funding these people. 

Molly: Yeah. [00:30:00] It is super interesting. Again, it's people that she's painting in a negative light and keeping it at the forefront that at least in these chapters, that Sir Thomas is there in Antigua right now, and they're here benefiting from all of that wealth and slavery. 

Becca: Yes. Its active text, so you don't know precisely why he's gone to Antigua. You do know there's trouble. It's an interesting thing, because obviously it’s just not something that people would want to talk about in that time period. But all these people, their mouths are fed through human rights atrocities. [chuckles] 

Molly: Right.

Becca: So, it remains, I think, a really interesting insight into Jane Austen's brain that this was part of the story she's telling here. 

Molly: Yeah. And the comparison between whatever's happening in Antigua and [00:31:00] the problems that they're facing at home. 

Becca: And the people they're becoming at home. 

Molly: Yeah. 

Becca: Yeah. 

Molly: Yeah. 

Becca: Yeah. Hmm. 

Molly: All very interesting. Sir Thomas is bringing Big Tom with him. I'm calling him Big T. 

Becca: Big T? 

Molly: I've decided. 

Becca: Big T. [laughs] 

Molly: It just happened. 

Becca: Mr. T. 

Molly: [giggles] Mr. Big T. He thinks it'll be good for him and his spending issues, and they're planning to be gone one year. So, he is leaving his daughters at the prime of their lives or at the most interesting time of their lives when they're out in society-

Becca: Looking for matches. 

Molly: -looking for matches. He's leaving them to the care of, essentially, Mrs. Norris. 

Becca: Once again, basically their mother. 

Molly: Yeah. And also, Edmund, the responsible one. 

Becca: Yes. [chuckles] The very stressed out, rational human being. 

Molly: Yeah. Sir Thomas has no fear for their conduct, because he knows they're in good hands. My notes here [00:32:00] say famous last words. 

Becca: Yeah. Yeah. 

Molly: Lady Bertram isn't worried for Sir Thomas's safety, because she doesn't think of anyone else's safety but her own, but she is sad that he's leaving. The children, the girls, specifically, should be pitied not for their sadness, but for their lack of it, because they are thrilled their father is leaving, because he kind of sucks. 

Becca: And also, it's time for a house party. 

Molly: Yes. Also, they're ready to rage. 

Becca: Yeah. That's basically more the implication here, I think, is that they're not going to be sad he's going to be gone for a long time. It takes a long time to cross the Atlantic Ocean in this time period. 

Molly: Yeah. 

Becca: So, for them, this is a chance to go ham in a way that their prissy dad is not going to let them. 

Molly: Yeah. I read it two ways. One, they're going to let their hair down. They're going to become a little bit more out there, party, flirt, whatever. But two, if we want to look at them in a positive light, I've seen them as being [00:33:00] stifled by their father. When he's in the room, they snap to attention and are like, “Yes, sir, whatever.” 

Becca: Oh, I love that as feminist retelling on Julia and Maria. 

Molly: Thank you. That's what I'm seeing. And so, when he leaves, they're like, “We can relax.” 

Becca: Yes. 

Molly: But also, “We're going to rage.” 

Becca: Yes. 

Molly: Fanny feels similarly, but she feels guilty about it. Before Sir Thomas leaves, he says to Fanny, “Maybe William can come visit next time. He's in England.” And at first, Fanny's like, “Oh, that's so sweet of him to say.” And then he says, “I hope you may be able to convince him that the many years which have passed since you parted have not been spent on your side entirely without improvement, though, I fear, he must find his sister at 16 in some respects too much like his sister at 10.” Bitch. 

Becca: Yes. 

Molly: That's where I turned on him. 

Becca: That's truly the worst thing we learned about him in this chapter. [laughs] 

Molly: Well, I didn't know. 

Becca: No, no, no, I understand. 

Molly: But he makes her cry, and [00:34:00] that sucks. 

Becca: Does suck, indeed. 

Molly: And that's the end of that chapter, which brings us to Chapter 4. 

The girls and Edmund are fine without the two Thomases. 

Becca: The Tamai, if you will. 

Molly: The Tamai. [laughs] 

Becca: The Tamai. 

Molly: Becca has been waiting to say that. 

Becca: I have. 

Molly: Edmund does literally all the work, and Mrs. Norris is crashing out and catastrophizing about death at sea. But the boys arrive safely, so she turns her attention instead to trying to get the Miss Bertram's husband’s. 

They're the hot girls of town. They're very elegant. They don't put on airs. They know they're the best, but they don't act like they're the best, but they do. 

Becca: Well, I think they are deeply vain and deeply up on themselves. But what we get is that they are really good at coming off as blase to the outside world and demure. 

Molly: Yes, that's what I was getting, because some sentences [00:35:00] were like, “Oh, they're so proper and not vain at all.” And then, the next sentence is like, “They thought very highly of themselves and are constantly being told how beautiful they are.” So, they know they have no faults. 

Lady Bertram does not go into society with the girls. Mrs. Norris does. So, once again taking over the position of their mother. Fanny stays at home with Lady Bertram. She never goes out to the balls. But she likes staying home, because it's quiet in the house. This is really heartbreaking. She doesn't have anyone being mean to her. It said that those quiet nights were welcome to a mind which had seldom known a pause in its alarms or embarrassments. 

Becca: Anxiety. We need to get this girl into therapy. 

Molly: Somebody's watchin' me, it's my anxiety. 

Becca: Anxiety. 

Molly: Okay. 

Becca: We're not paying for the song. [chuckles] 

Molly: No. Fanny does like to hear [00:36:00] about the balls afterwards, and she likes to hear who Edmund danced with. Hmm.

Becca: Hmm. 

Molly: She has a good winter overall, even though William never comes, but she likes to constantly hope that maybe he will. That felt good, also sad, definitely dead. 

Becca: Very sad. Neither confirming nor denying. 

Molly: Yeah. In the spring, her pony dies. 

Becca: Devastating. 

Molly: Rest in peace. 

Becca: Horrifying. [chuckles] 

Molly: We never even got a name for it. 

Becca: Mrs. Wobbles. 

Molly: Mrs. Wobbles. [Becca laughs] Mr. Wobbles dies. They don't get her a new one, because she can always ride her cousin's horses. But of course, every time it's nice out, her cousins want to ride their own horses, so she never gets to ride a horse. So, while they ride, she sits at home with Lady Bertram or goes on walks, because Mrs. Norris tells her to. 

Edmund is gone at this time. So, when he comes back and finds out that Fanny doesn't have a horse, he says, “Fanny must have a horse.” This part was also very hot, [00:37:00] but also made me wonder if maybe he's more of a father figure to her than a love interest. 

Becca: Well, as we've learned from Knightley, [unintelligible 00:37:11] [laughs] God, I'm really getting to you today. [laughs] 

Molly: It's the fact that the cousin is the person I'm rooting the most for right now. 

Becca: Yeah. It's going to tell you something about the vibes of the book, generally. [chuckles] 

Molly: Okay. Cool, cool, cool. 

Becca: Yeah. 

Molly: Yeah. So, he's like, “Fanny must have a horse.” And Mrs. Norris is like, “Well, no, she can borrow a horse from Dr. Grant.” Or, “She's not a lady. She can't have a lady’s horse, because her cousins have lady’s horses and she can't be like her cousins. Obviously, Sir Thomas doesn't have the money to spend on a horse.” And Edmund just keeps going, “Fanny must have a horse.” Lady Bertram is like, “Fine, but we have to wait till Sir Thomas comes back in September.” Edmund is like, “You know what? We don't have the [00:38:00] money.” 

So, he wants to obviate or remove the risk of his father thinking he's done too much, but he's going to get Fanny a horse. So, what he does is he has three horses of his own. He takes one, he trades it for a lady's horse, which I guess is smaller. 

Becca: Lady Wobbles. 

Molly: Lady Wobbles. 

Becca: And it's a mare as well. I don't know. 

Molly: Yes. 

Becca: Yeah. 

Molly: Yes, a mare. So, a lady horse, right?

Becca: Yeah. 

Molly: Yeah. And gives it to Fanny, but it's still his legally, but it's for Fanny to ride. Because it's still his horse, Mrs. Norris is like, “Whatever, fine.” Fanny feels she owes him more gratitude than feelings can pay. She feels respectful, grateful, confiding and tender. 

[laughter] 

Becca: Molly's face is bright red. 

Molly: Yeah. 

Becca: [laughs] 

Molly: Ooh, I haven't gotten this flustered about a Jane Austen book in a while. 

Becca: No, we haven't read a Jane Austen book in a while. 

Molly: True. 

Becca: Yeah. 

Molly: I did [00:39:00] get really flustered when we watched Miss Austen, and Alfie Enoch and-- What's her face kissed?

Becca: Rose Leslie. 

Molly: Yeah. 

Becca: Spoilers for Miss Austen. [laughs] 

Molly: Okay. September comes, and Sir Thomas is still abroad. But he sends Big T home, which Mrs. Norris thinks is a bad sign. She's like, “Oh my God, oh my God, oh my God, something is wrong.” 

Becca: She said little T. Little T home. 

Molly: Well, I'm calling him Big T, because like Thomas-- 

Becca: Sir T is-- 

Molly: Sir Thomas does not go by T. 

Becca: Okay. So, Big T is--

Molly: Big T thinks he's the shit. 

Becca: Yeah. 

Molly: So, he's in town being like, “Yeah, call me Big T.” 

Becca: He’s raving. Oh, yeah, I love that. 

Molly: Thank you. 

Becca: Love it. 

Molly: So, anyway, he comes home and Mrs. Norris is stressed about it. She's too afraid for Sir Thomas, and she can't be alone, so she spends all her time at the park, which if only someone lived with you. 

Becca: Wouldn't that be wonderful? Or, if you had a friend to come visit. [chuckles] 

Molly: Yeah, if only you had a friend. 

Becca: We had one sole friend. 

Molly: Yeah. [00:40:00] But she is comforted by the fact that a very rich man is interested in Maria. 

Becca: And here we meet Mr. Rushworth. 

Molly: Mr. Rushworth. What a name. 

Becca: What a man. 

Molly: He is described as a heavy young man with not more than common sense. But he's rich and not disagreeable. So, Maria's like, “Yeah, I'll marry him.” 

Becca: Yeah. And richer than her dad, too. 

Molly: Yeah, he's like rich rich.

Becca: He's Richie Richie Richie rich. 

Molly: Yeah, we can call him- 

Becca: Ultra rich. [chuckles] 

Molly: Ultra. 

Becca: Ultra. 

Molly: Mrs. Norris drags lady Bertram to go visit his mother. His mother says that Maria is “the best adapted to make him happy.” Never mind about her happiness, but that's just something that people will say. And Mrs. Norris agrees that Maria is a perfectly faultless angel, and Mr. Rushworth is the perfect man to deserve her. 

So, they become engaged with reference to Sir Thomas. Meaning, like [00:41:00] a promise that they are going to be engaged once they get his consent. So, they're kind of engaged, but not really. So, it's in secret. It says, “No other attempt made at secrecy than Mrs. Norris's talking of it everywhere as a matter not to be talked of at present.” An icon. 

Becca: Yes, indeed. I love that you hate shipping, Norris. 

Molly: Well, she's funny. 

Becca: Oh, yeah, she is. 

Molly: Edmund does not approve. 

Becca: And I need to read a quote- 

Molly: Please. 

Becca: -from Edmund about him, because I think it is one of my favorite quotes of this novel. 

Molly: Do it. 

Becca: This is what Edmund thinks of Mr. Rushworth. “If this man had not twelve thousand a year, he would be a very stupid fellow.” 

Molly: Yeah. He's got nothing going for him. 

Becca: Nope, nope. 

Molly: No personality, no joie de vivre. Yeah. 

Becca: He does have a house in London.

Molly: But he's got lots going for him financially. 

Becca: Yeah. It's like if a guy who was really gross has a Hamptons [00:42:00] house, it's like, “Okay, I could understand a girl tolerating his presence to go hang out at the Hamptons House.” [chuckles]

Molly: Sure. 

Becca: Oh, by the way, we skated over this. Graham, we have a proposal. So, we do need the sound effects. 

Molly: Oh my God, the sound effect. 

Becca: Yes. It's a very early on proposal. 

[sound effect]

Molly: Edmund could allow his sister to be the best judge of her own happiness, but he was not pleased that her happiness should center on a large income. He's a progressive king. [Becca laughs] He's a feminist. [Becca laughs] He wants his sister to make choices for love. 

Becca: I need a shirt with that quote from you about Edmund Bertram on it. 

Molly: Just a picture of Edmund Bertram, and it says he's a progressive kid. He's a progressive-- 

Becca: Wait till you see who plays him in the adaptations. 

Molly: Is it someone I know? 

Becca: I will neither confirm nor deny. [laughs] 

Molly: If he is not hot, I will punch someone. [Becca laughs] [00:43:00] I don't know who it's going to be that I'm going to punch. He’d better be dreamy. [Becca laughs]

Becca: Oh God, you heard it here first, folks. 

Molly: If he's not dreamy, I'm going to be so mad. So, Sir Thomas heartily consents to the match with the caveat that they must wait to marry until he gets back. And he thinks that he will be back by the end of the summer, it's April right now. In July, Fanny turns 18, and Mrs. Grant's half-brother and half-sister, The Crawfords, arrive in town. 

Becca: New characters. 

Molly: New characters. Yeah, they're young, they're hot, they're rich. They're really rich. 

Becca: They're quite rich.

Molly: Yeah. €20,000 a year. €20,000 total? Might be €20,000 total. 

Becca: €20,000 total is massive. 

Molly: Yeah, no doubt.

Becca: It’s huge. Really, really, really rich.

Molly: Compared to the €600 a year that-- What’s her face was going to get? 

Becca: Well, I just said that Rushworth [00:44:00] considered quite wealthy at €12,000 a year. 

Molly: Oh, yeah. Yeah, yeah, yeah. So, Mrs. Grant, they're her half siblings. She hasn't seen them since she got married, because their mother, who was their common parent, died shortly after she got married and left the two in the care of their uncle on the other side of the family. 

The uncle and his wife both had their favorites. So, the wife loved the girl and the uncle loved the boy. And the wife was recently died, and the uncle then brought his mistress into their home and was also of “vicious conduct,” and Mary, the girl, decided she needed to get out of there. And so, she writes to Mrs. Grant, who is thrilled at the idea of her coming to live with her. This uncle seems like he was a bad guy. 

Becca: Yeah, he's a bad man. 

Molly: Was he nice to Henry, the boy? 

Becca: Well, you heard that husband and wife played favorites, each one [00:45:00] had their own favorite, and Mary's the one fleeing. 

Molly: Right. So, I just worry about the situation that was at home. 

Becca: Mm. 

Molly: Mm. 

Becca: Mm.

Molly: Because she's literally running away. 

Becca: Yeah. 

Molly: Mrs. Grant's only fear, is that Mansfield Society won't be enough for someone who is used to partying in London. Mary feels similar. She's also worried. Her first choice was to go live with her brother at his country house, but Henry Crawford disliked permanence of abode and limitation of society. He doesn't want to live in one place. 

Becca: He's not like other boys. 

Molly: He's a free spirit. 

Becca: Yes, he is. 

Molly: Okay, so, this is the other person who I think is going to be a main love interest. It's going to be Edmund, the cousin, [giggles] and Henry Crawford. Because I know I've heard both of those names before when talking about Jane Austen, one, but also, they're the two hottest. 

Becca: [laughs] Tough look for our guy, Big T. 

Molly: Oh, actually, both of them-- I don't [00:46:00] remember how they described Edmund, but Henry Crawford-- Are we about to get to this? We're not about to get to this, but I'm going to say it now. Henry Crawford is described as being not hot. 

Becca: He is described as being not traditionally handsome, but giving off hot energy. 

Molly: Precisely. 

Becca: Yeah. 

Molly: Yeah. So, Henry comes with his sister to get her settled. He's like, “And I'll come back for you when you get bored of this place in half an hour.” 

Becca: [laughs] 

Molly: Mary gets there. She's actually pleasantly surprised, because the house is nice and the Grants are less rustic than she was expecting. Mrs. Grant is equally pleased, because Mary is pretty and Henry has pleasant manners, a good countenance. She decides Tom Bertram is going to be the best match for Mary Crawford. Mary is hoping to get married while she's here, so she likes this idea. She saw him in town, she thinks he's hot. Big T. 

Becca: As we've learned, the Bertrams are like canonically hot. 

Molly: Yes, very hot. [00:47:00] And tall. 

Mrs. Grant tells Henry that he should marry the youngest Miss Bertram, who is a nice, handsome, good humored, accomplished girl. My prediction here is that there's going to be some kind of mix up and someone, either Mrs. Grant or Henry himself, is going to think the wrong person is the youngest Miss Bertram. 

Because I can think of a nice, handsome, good humored, accomplished girl who's young, but these chapters wouldn't imply that there's going to be any mix up of the sort, but she could be mistaken for a Bertram. At first, I thought Mrs. Grant thought that Fanny was a Bertram and didn't know the ins and outs of their-- 

Becca: No, no, she's referring to Julia. 

Molly: Yeah, yeah, yeah. I think that he knows that she's referring to Julia. But wouldn't it be fun if she was referring to Julia and he thought she was referring to Fanny? 

Becca: That would be fun. 

Molly: Mary says that nothing and no one will ever convince Henry to get married. She has three different friends that have all tried to go for him, and he has turned [00:48:00] them all down. 

Becca: And what does she say about him? 

Molly: She says, “He is the most horrible flirt that can be imagined. If your Miss Bertrams do not like to have their hearts broke, let them avoid Henry.” 

Becca: All right. So, we already have a picture of who Henry Crawford is. 

Molly: Henry Crawford has hot energy and-- [Becca laughs] Hot energy and he's a player. 

Becca: Yeah, he's a cad. 

Molly: But you know what? We have one man who is very steadfast, and sturdy, and reliable. 

Becca: Mm-hmm. Bought her a horse. 

Molly: He bought her a horse. And then, we have another man who's can't pin me down. 

Becca: The quote “most horrible flirt.” You cannot pay for advertising like that. Perfect description. 

Molly: And he would be proud. 

Becca: Yeah. 

Molly: And he is. And he is. Because we just watched Becoming Jane, I am picturing James McAvoy a little bit in that moment. But not who I'm picturing for him in general, and I will get to who I'm picturing for him. 

Becca: Which we'll get to. [00:49:00] A crazy pick from my perspective, but go on. 

Molly: Henry says, he's of a cautious temper and unwilling to risk his happiness in a hurry. He is being a little sardonic as he's saying this and talking about his opinions on marriage, but I think there's truth to it. Because he says, “Nobody can think more highly of the matrimonial state than myself. I consider the blessing of a wife as most justly described in those discreet lines of the poet-- Heaven's last best gift.”

And I know he's being a little sardonic, but I think that he is unwilling to risk his heart in a hurry, and he does think highly of it, and therefore doesn't want to rush into it, but he's hiding it behind this cad demeanor, this like facade. I think it's a façade? 

Becca: A façade. 

Molly: Yes. Mrs. Grant will not be deterred, though. She says that young people who don't want to marry just haven't met the right person yet. And Mary agrees, and that's the end of that chapter. 

Becca: Which brings us to Chapter 5. 

Molly: [00:50:00] Dab. 

[sound effect] 

Becca: Did you just say dab? 

Molly: I did. 

Becca: Instead of dabbing. 

Molly: It's an audio medium. 

Becca: Everyone has to dab when Molly says dab in the audio recording. So, go back. Go do the 30 second back thing. When she goes dab, just dab, okay? 

Molly: And then, send us a selfie. 

Becca: Yes. 

[laughter] 

Molly: Okay. So, Chapter 5. The Miss Bertrams get along with Miss Crawford immediately. They don't see her as a threat, because she has dark eyes and a brown complexion. Now, I did Google this, and I do think that they're Just saying that she's tan. 

Becca: Yeah. Yeah. It's like an olivey skin tone. 

Molly: Yeah. They also refer to Henry as black and plain. Again, darker skin toned, but this is a book about white people. But at the same time, in my head, the Crawfords are black. 

Becca: I'm into this take, however, your pick of Alfie Enoch as a Henry Crawford. Wild pick, because the exact opposite energy of Henry Crawford in my brain. 

Molly: [00:51:00] Yes. Because Alfie Enoch is like a puppy dog. 

Becca: Alfie Enoch is so classically and beautifully handsome and so sweet. The dimple energy coming off of that man. 

Molly: Well, here's the thing about him. He is very adorable, but I would say that he's got a quirky energy. 

Becca: Yeah, but he's got a quirky energy and sweet hot dork. 

Molly: He is a hot dork. Yeah. Okay, picture him trying to be brooding. 

Becca: I mean, he could do it. He's a good actor. 

Molly: I think he could do it. At first, I was like, I'm picturing someone really hot. I know that he is very much described as not being classically hot. But my first thought was Regé-Jean Page. But he's too hot.

Becca: Alfie Enoch is also too hot. 

Molly: Alfie Enoch is hot, but he's like a cuter hot. 

Becca: Yeah. But I would go more in the direction of like a LaKeith Stanfield, who is also insanely hot, but has a bit more of a sexy demeanor, you know? Alfie Enoch is like a button, you know? 

Molly: Yes. 

Becca: Yeah. Yeah. 

Molly: [00:52:00] Yes. 

Becca: Yeah. All three are extremely good-looking men.

Molly: We're talking about hot men, and we are objectifying them. 

Becca: They are very hot. All three of these men that we've discussed are very, very hot. I am just saying that Alfie Enoch is like-- I would cast it again as Charles Bingley or an Edward Ferrars. I would not cast him as a Henry Crawford. You need a little bit more of a smooth energy. 

Molly: Sure. 

Becca: Whereas Alfie Enoch, you just want to bake him cookies and marry him. 

Molly: Yeah. I guess you're right. The energy that we've gotten from Henry Crawford so far is not very puppy doggish. 

Becca: Yeah. 

Molly: But anyway, I'm picturing-- I can shift my mindset to LaKeith Stanfield, but I think it's-- Once a face gets into my head, it's hard, as we know, for me to-- 

Becca: It's totally fair. As you pictured Colin Firth for every man in Pride and Prejudice. 

Molly: [laughs] And I stand by it. 

Becca: Yeah. But back to the book that we're discussing. It is very [00:53:00] like mean girl to be like, “Oh, you are pretty enough to hang out with us, but not pretty enough to be a threat to us. So, you are a perfect level of pretty.” 

Molly: Exactly. And for Henry, like you said already, they're like, “He's not hot.” But once they get to know him, they're like, “Hmm, but he's not not hot.” 

Becca: Yeah. There is a moment of like, “Oh, is he hot?” This happened recently. So, my friend is watching Buffy for the first time, and she is our age. She's in her 30s. She texted me and she was halfway through Season 1, and she just goes, “Wait, is Giles hot?” And I immediately texted back, “Yes.” 

Molly: I need to look up a picture. 

Becca: It's Anthony Head. 

Molly: Right.

Becca: But him as Rupert Giles is like, “Mm.” 

Molly: Rupert Giles is really hot. 

Becca: Yeah. [laughs] 

Molly: Wait, did I just say Rupert Giles is really hot? I meant Anthony Head is really hot. Yeah, Rupert Giles is really hot. 

Becca: Yeah, yeah. Anthony Head is generally hot, but he is specifically hot as Rupert Giles. 

Molly: [00:54:00] It's the wire rimmed glasses for me. 

Becca: Man. And the tweed. He takes off his glasses when he's stressed a lot in the series, and he just is obsessed with having a bloody cup of tea. 

Molly: The thing is about men in glasses, is that usually, they're hotter when they put them on. 

Becca: I agree with this as someone who is married to a man with glasses. He looks really, really good in glasses. [chuckles] Now, we're just objectifying my husband. We need to pull ourselves together. 

Molly: You guys, what is it with men today? Okay. 

[laughter] 

Becca: We're really horny on [unintelligible 00:54:36] right now. [laughs] 

Molly: Yeah. Wow. We're so sorry. So, anyway, since Maria is engaged, it is assumed that he is Julia's property. He meaning Henry. And in less than a week, she is ready to be fallen in love with. Maria thinks, however, that it is fine for her to flirt with him, because everyone knows that she's engaged. 

Becca: Yeah, yeah, the logic on that one is like [00:55:00] not airtight Maria. 

[laughter] 

Molly: Yeah. 

Becca: Yeah. But I do love the idea that Julia's like, “Oh, hot and available man. My sister is out of the picture. Time to hike up them boobs and get to work.” 

Molly: Yeah. And not even that she's in love with him. It's that she's ready to make him in love with her. 

Becca: Yeah. She's catching the light in the correct angle to be like, “Ooh, I am ready.” 

Molly: Yeah. And meanwhile, Maria is like, “It's okay for me to like a handsome man.” 

Becca: She's like, “What? I can't talk to anybody? I can't talk to men?” 

Molly: Yeah. “Just because I'm engaged, my life is over?” 

Becca: “I can't talk to men?” 

Molly: Yeah. Henry, meanwhile, flirts a little too much with both of them. He does not have the intention of making anyone fall in love with him. It just happens. 

Becca: Whoopsies. 

Molly: Whoops. I slipped. He tells Mrs. Grant that he likes the Miss Bertram very much, and she says, “But you like Julia best, even though Maria is considered the handsomest?” He says, “So, I should suppose she has the advantage in every feature, and I prefer her countenance, but I like Julia best.” “Miss Bertram is certainly the handsomest, [00:56:00] and I have found her the most agreeable, but I shall always like Julia best, because you order me.” 

Becca: Oh man. 

Molly: Mrs. Grant is like, “Remember, Maria is engaged.” And he says, “He prefers engaged women, because her cares are over, she feels she may exert all her powers of pleasing without suspicion, aka, she can flirt with me and nobody will worry about it, because she's engaged. All is safe with a lady engaged. No harm can be done.” Famous last words. 

Mrs. Grant says that Mr. Rushworth is a good match for Maria, and he sasses her, saying, “But you think she doesn't care for him? Well, I think she loves him. I think too well of her to suppose she would ever give her hand without her heart.” 

Mary says, “He'll be taken in at some point.” And Mrs. Grant is like, “Well, I don't want him to be taken in. He's not going to be duped into marriage.” And Mary's like, “1 in 100 people are taken in when it comes to marriage.” She has a bad example of marriage in her aunt, who married her uncle, who sucks. 

Becca: Yes. 

Molly: But aside from that, [00:57:00] she says she knows a lot of people who marry expecting an advantageous match only to find the opposite. That does seem to happen in Jane Austen-- [crosstalk] 

Becca: It happens in life. Yeah, it's one of those really great Austen insights that remains universal. It's like, people end up with people who are wrong all the time or who hide pieces of themselves until it's too late to leave. This is something women face more than men generally, but all genders face this. 

I think it remains true. I mean, the 1 in 100 is just not even an accurate statistic considering how many marriages end in divorce even today. But it's a truism of Jane Austen to say like, “Yeah, sometimes people get duped into the bad marriage.” That's why we still read her stuff, because she's right. [chuckles] 

Molly: She is. Mrs. Grant says that, “Mary is only seeing the evil, but not the consolation. There will always be disappointments in marriage. We all sometimes expect too much, but it is human nature [00:58:00] to be disappointed and then look for happiness elsewhere when one scheme fails.” And then, she says, “Those evil-minded observers who make much of a little are more taken in and deceived than the parties themselves.” Wondering here if she is calling Mary an evil-minded observer? 

Becca: No, I think she's just cautioning her against becoming an evil-minded observer. 

Molly: Like, don't get jaded? 

Becca: Yeah. Basically like, “Oh, yeah. People who are always pontificating about what happens outside of marriages don't really even know what's happening inside of marriages.” 

Molly: True. 

Becca: Which is also true. 

Molly: Yeah. Mary says, “When she is married, she will be just as staunch supporter of marriage as Mrs. Grant is.” She uses the phrase esprit de corps. Meaning, a feeling of pride, fellowship and common loyalty shared by the members of a particular group. In this case, married women. 

Becca: Mm-hmm. 

Molly: Mrs. Grant says, “Mansfield will cure the Crawfords.” Henry decides to lengthen his stay. Mary decides [00:59:00] she likes Tom, because he's been in London more and he has good manners, and is lively and is gallant, and he's the eldest, and she always thought she would be with an eldest son, plus he is going to get Mansfield Park and the baronetcy, which is nice. 

Becca: Mm-hmm.

Molly: He's currently tied up from much gaming by a promise to his father. Gaming, meaning like gambling? 

Becca: Gambling and also, debauchery, just generally. 

Molly: Yeah. Spending. Except that he does have a horse that's racing at some event sometime soon, which to me reads as-

Becca: Gambling. 

Molly: -gaming and gambling. 

Becca: Yeah. [chuckles] 

Molly: But in any event, these races are going to happen soon after they met. And he's like, “Oh, you should come, because I'm going to be gone for several weeks.” She makes a plan or a group of them make a plan that they're going to go to the races. So, this is something to look forward to down the line in a couple weeks. 

“Now, what about Fanny?” the book says. I had just been starting [01:00:00] to think that we haven't talked about Fanny in a minute. 

Becca: Yeah. No, we haven't. 

Molly: She thinks that Miss Crawford is beautiful and Henry is plain. Miss Crawford is very curious about Fanny as well. She asks the Bertrams if Fanny is out, and Edmund says, “Well, she's an adult, though the ins and outs of outs are beyond me.” The ins and outs of outs. 

Becca: The outs and not-outs are beyond me. 

Molly: “The outs and not-outs are beyond me,” is what he says. [giggles] But I said the ins and outs of outs. 

Becca: I like it. 

Molly: Thanks. Miss Crawford says, “Until now, she's never questioned whether a woman was out,” because their dress and their manners always indicate it. If they're not out, they're supposed to be quiet and demure and have their bonnet on and not talk to men. But sometimes girls are introduced too quickly into society, and they do too severe of a 180 and become a like Lydia Bennet. 

Becca: Yes. 

Molly: And so, you don't like to see a girl of 18 or 19 be suddenly like, “Oh my God--” Flirting and be confident at a party [01:01:00] when she had been shy enough the year before that she never spoke out loud. And then, she goes, “You know what I mean, Tom?” And then, Tom is like “Are you referring to Miss Anderson?” Dun, dun, dun. And she's like, “I don't know what you're talking about.” And he says, “You must know, because it was exactly that scenario.” 

Two years ago, his friend Charles Anderson introduced him to his family and he got stuck with his sister for an hour in the drawing room. This was before she was out, and she could barely speak to him. She was super shy. And then, a year later, he sees her again at a party and he doesn't remember her, and she's flirting with him so intensely that he didn't know what to do with himself. Obviously, Miss Crawford heard that story and now she's bringing it up. 

Miss Crawford is like, “Well, mothers haven't figured out quite how to manage their daughters yet.” And Tom says, “Well, there are those who are setting such a good example of female manners, and they're doing a great deal to set those girls right.” I think implying that Miss Crawford is one such [01:02:00] girl, setting a good example. And then, Edmund says, “Those girls are taught wrong notions from the beginning, and it's how they're brought up.” And he thinks that they never had any real modesty to begin with. And Miss Crawford says, “It would be worse if they were not modest before they were out.” Thomas agrees it can lead one astray. 

For example, last year he was out with a friend and his family and he accidentally walked and talked with the one sister who wasn't out yet, which very much upset the eldest. I can't help but think, because this has now happened in multiple books that something else happened between Big T and this girl besides walking and talking, and that some kind of misunderstanding or mistake was made by Tom.

Becca: I’ll neither confirmed nor deny.

Molly: Miss Crawford feels for the eldest, Miss Sneyd, Sneyd, who is the--

Becca: [01:03:00] Sneyd, I think.

Molly: Sneyd.

Becca: Sneyd.

[laughter] 

Molly: What? 

Becca: I just like, “It’s Sneyd.”

Molly: Sneyd.

Becca: Sneyd.

Molly: She feels for the older sister, because “To be neglected before one's time must be very vexatious.” But in this case, the youngest should have been with her governess, so it's really the mother's fault. 

Now, we've talked about being out and all of this stuff, but the point was back to Fanny does she go to balls, does she dine out? Edmund tells her she never goes to balls and Miss Crawford determines then she is not out. 

Becca: And that's where we end this set of chapters. 

Molly: An hour and a half later. Woo-ooh.

Becca: We did it, y'all. All right, and that brings us to the study questions. Starting with our patron study questions. Listeners, if you would like to have us ask your study questions on the air, you can become a patron on our Patreon and join us at the $15 tier, where you can post in the Google Doc when Molly posts it before our record sessions. So, here we go. 

Molly: Dab. 

[sound effect]

Becca: Yeah, go back again. Dab with Molly. [01:04:00] That is an order. 

Molly: [giggles] 

Becca: All right, so, first questions. Questions one and two come from Janae. Question one, “Let's talk about the moment Fanny is told she's being sent to live with Mrs. Norris. What does this and her following conversation with Edmund say about her place and her autonomy within the family?” 

Molly: I mean, the whole conversation was super interesting, because her place in the family, she says very clearly, “Nobody thinks of me as important. I don't mean anything to anyone here.” But I love it here, because she's become comfortable. I think she has come into herself a little bit in just that like she doesn't feel afraid of everything anymore. 

But the whole concept of her potentially going to live with Mrs. Norris is really dehumanizing, because Lady Bertram even says, “It doesn't matter whether you're here or there. You'll be comfortable. It doesn't matter.” [01:05:00]  She's been there for five years. She's built a home there, supposedly- 

Becca: Yeah. 

Molly: -despite having been constantly beaten down upon by everyone, except for Edmund. So, they think they can just uproot her and she's kind of a nuisance to them.

Becca: Yeah. It still gives her the status of guest, and somewhere she has clearly started to see as a home. I think that that is an undercurrent of the whole story to this point, is that Fanny is consistently shown to be a guest where she herself is feeling like she's trying to form a home. 

Molly: Yeah. 

Becca: I think obviously the one person who sees this as her home along with her is Edmund. I find the conversation she has with Edmund, this ties into a study question I'm going to ask later, so I'll stick a pin in it, pretty interesting for reasons I don't want to go fully into, but he is really heavily explaining to her [01:06:00] how to feel about this excursion from a very by the book perspective and not so much acknowledging what he sees to be true in other instances, such as with the horse, that Norris is pretty uncaring. 

So, I find it to be an interesting interaction between the two, because he's obviously trying to comfort her. But his way of doing so is to dismiss her feelings. 

Molly: Well, yeah, he says that it will be good for Mrs. Norris to have you there. 

Becca: But also, he's like, “It would be appropriate.” 

Molly: Yeah. 

Becca: “It would be appropriate for everybody for you to be there. It makes perfect sense.” 

Molly: Yeah. He's brushing aside her feelings and saying, “It's okay,” rather than saying, “I hear how you're feeling, and that's hard.” 

Becca: Yeah. 

Molly: And also, about her autonomy within the family, he's reinforcing the idea that she is still an outsider. 

Becca: Yup. I don't want to do full blown comparisons, but I think part of the reason it reads like that is because Fanny takes that [01:07:00] advice and is like, “Okay, then that's how I shall feel about it.” 

Molly: Yeah. What's hard and about her place in the family and everything, is that when she's told that she's going, she doesn't even feel like she can say, “I don't want to.” She says, “Okay, then I'll be sad to go,” even though everything in her is crying out at the idea. She's going to just go and take it. She doesn't feel like she can even say what she actually wants. 

Becca: Mm-hmm. 

Molly: Yeah. 

Becca: Yup. Question number two. “Much like Anne Elliot, Fanny doesn't quite fit in with the Bertrams. Given you started with three books that featured very loving families, what are your thoughts on Austen presenting another kind of dynamic?” 

Molly: It makes for a very different story. So far, I feel we've been able to pretty closely compare the four books that we've read, but the three books that we've read because we don't have the loving family in Persuasion so much. 

Becca: It's different in Persuasion, though, in my opinion, [01:08:00] because Anne might not fit with her family in terms of personality and temper, but she certainly fits in her society. 

Molly: Yeah. 

Becca: And Fanny's just a fish out of water. I think that's the point here is it's like she's a funhouse mirror for these upper-class people that you're seeing. We're already seeing, I guess, a more unflattering portrait of the class than we get in the other stories. 

Molly: Right. Because in the first three, we saw three families that were upper class. Middle upper to upper upper. Richie rich to middle rich. 

Becca: Richie rich to middle rich. No one is really, really removed from the landed gentry class. 

Molly: Right. And they're all happy families. 

Becca: Yeah, yeah, the first three are. 

Molly: For their part. 

Becca: For their flaws. Yeah. 

Molly: Yeah. 

Becca: The Bennets are obviously a complex family unit.

Molly: But they love each other. 

Becca: Yeah. So, it's largely a loving family. [01:09:00] The Dashwoods are obviously very closely knit and that really is the focal point of the story. 

Molly: And Emma loves her dad so much. 

Becca: Emma and Mr. Woodhouse are codependent king and queen. And we love them. [chuckles] 

Molly: Yeah. So, those three paint-- I mean, obviously, Emma's complicated, but we are left loving those rich families. And in this one, the contrast is so stark that there is no way to love the Bertrams. 

Becca: Anne is one of the Lord's strongest soldiers. She is a little older, a little bit more sure of who she is as a person. And so, even though we see Anne go through absolute hell in Persuasion, she can cope pretty well. Fanny is pretty delicate. She's also very young, and dealt with lots of trauma at a young age. 

Molly: Yeah. 

Becca: So, she's the age Anne was when she fell in love [01:10:00] with Wentworth. Fanny is dealing with a lot already in life. 

Molly: Yeah. 

Becca: So, yeah. Question number three is from Avi, and I think we've mostly talked about this, but we should touch back on it. “In Chapter 3, we are introduced to Sir Thomas's Antigua estate.” Meaning, that Sir Thomas is also a slave owner, or I should say an owner of enslaved persons, if we're going to use the correct terminology. “Do you see the specter of slavery hanging over Mansfield Park? And if so, how do you see that manifestation?”

We've talked about this, but having marinated in the chapters following it-

Molly: Yeah. 

Becca: -I think it's another good time to re-examine that, I guess. 

Molly: Yeah. What I'm really getting from it is the way that it makes their problems and their plot lines feel very small and petty. 

Becca: I also think it really twists their entitlements. 

Molly: Mm-hmm. 

Becca: Yeah. [01:11:00] The way that they all bully Fanny, the way that they all toss her around like a hot potato, the way that they talk down to her, and the way that they try to pretend she doesn't exist is, I think, in conversation with where their wealth comes from. 

Molly: Yeah. It makes it a lot darker. 

Becca: It does make it a lot darker. It also makes it a lot more hypocritical. They're not better than her. What they have is the torture of other human beings as their source of income. And in their day-to-day life, they are subjugating a little girl who has the crime of being born into a less wealthy family than them. 

So, there's an error here. I don't know, it still sings today with the way that people can talk about people lesser than them, but it's this, “I have this, and you don't have this, and I'm better.” But the this that they have-- The way they dehumanize Fanny is connected to the wealth coming from the ultimate form of [01:12:00] dehumanization. 

Molly: Absolutely. 

Becca: Yeah. 

Molly: 100%. And also, the fact that they could easily be her if they weren't evil. 

Becca: The only thing that separates them from Fanny is their wealth, and their wealth is derived from something evil. 

Molly: Right. It's not something that they just-- They treat it as something that they were born into and something that they deserve and are entitled to, when it-- [crosstalk] 

Becca: And some of that makes them morally better than others. 

Molly: Right. When, in fact, they are literally doing the most immoral thing that- 

Becca: Yeah. 

Molly: -they could do. 

Becca: Yeah. I do want to keep picking at this gab as we read the book, because I think Austen's crafting something very subtle. Like I said, when we started this book, it is her most ambitious work, in my opinion. I think we can have conversations of where she's successful and where she's unsuccessful. But at this point in the book, I think we have a lot of really interesting stuff to chew on. 

Molly: Yeah. 

Becca: Yes. [01:13:00] Ugh, academia.

[laughter]

Becca: So, last question from our patrons is from Linnea. And the question is, “Why do you think Mrs. Norris wanted the Bertrams to adopt Fanny if she, Mrs. Norris, was going to treat her so poorly?” 

Molly: I think it was to give her the moral high ground. She wanted to feel like she had done something good- 

Becca: Yup. 

Molly: -and she wanted to feel better than that person. And one way to feel better than someone is to trample on them. 

Becca: Yes. It's easy for Mrs. Norris to feel inferior in a home where everyone's wealthier than her. But if she has someone in that house who's less wealthy than her, she can feel a little superior. 

Molly: Yeah. 

Becca: So, yeah. 

Becca: All right, patrons, that's the end of your study questions. Again, if you want to submit your study questions for our next set of chapters, you can join our Patreon at the $15 tier and submit your study questions when the Google Doc goes up. Yay. 

Molly: Yay. 

Becca: So, now to back a study questions. Because our patrons [01:14:00] really focused on Chapter 3, I'm going to go to some of the later chapters, but I'm going to weave in some stuff from before. So, first question is, “We see a lot of gestures and instances of Edmund's care for Fanny here and their dynamic together. What do you take about their dynamic in these last few chapters?” 

Molly: Well, it's interesting what you said about him brushing her feelings to the side when she was sad about leaving. That gives a new color to the relationship. It's not just all him being--

Becca: Oh, no, definitely not. 

Molly: But he also trades in one of his own horses for a horse that she can ride. 

Becca: He bought her a horse. 

Molly: Yeah. 

Becca: Yeah. 

Molly: Technically, I don't think he spent any money on the horse, but he got her-- 

Becca: He didn't have money to spend. 

Molly: Exactly. He got her a horse. It's not about the monetary value. It's about him giving up something of his own, so she could have something nice. 

Becca: And it is still technically his horse, obviously, but he's just letting her use it whenever she wants. 

Molly: [01:15:00] Yeah. We talked about this already, but he's a little bit father figure. Daddy, one might say. 

Becca: Daddy. He is ultimately not only her only friend in this world, but also her guide. 

Molly: Yeah. 

Becca: And I think that's a complicated role for him to have. 

Molly: Yeah. He can really influence her. And he has, many times, and will continue to do so, because she will listen to him and feel the way that he tells her to. So, I'm curious how that will play out. 

Becca: Well, I also think it's worth thinking about the fact that he has taught her what's proper and what's correct in this society. 

Molly: And yet, he doesn't know the outs and not outs, so I wonder if that will cause any problems for her later on. 

Becca: Mm.

Molly: Mm.

Becca: All right, next question. “What do you make of Austen's descriptions of the Crawfords? What are they bringing to the story so far?” 

Molly: The Crawfords are super interesting. [01:16:00]

Becca: So fun. 

Molly: They came out of freaking nowhere. 

Becca: Yeah. I always think about that fourth chapter bit where we get the new characters in the Jane Austen novel. Because of the first time, you were like, “I didn't think there would be more characters.” 

Molly: Mm-hmm. 

Becca: And the Crawfords already, they come in with just an entirely separate energy from the Bertrams, who, frankly, in the first few chapters, are a little dour. 

Molly: Yeah. 

Becca: But the Crawfords coming in, it's like snappy, snappy, snappy. They're a little bit outrageous, they're a little bit flirtatious, and they're here to stir the shit up, stir the pot. [chuckles] 

Molly: They are here to stir the pot. I think that Miss Crawford comes in-- Obviously, the Miss Bertrams don't think that she's prettier than them, but I think that she has a lot more spunk than them, and I think that she's going to cause problems for them, despite the fact that she wants to marry their brother, but maybe that will cause problems for them. Who knows? Henry Crawford? I am a little bit obsessed with. I have to [01:17:00] say that I feel like right now, we've got two really cool options-- 

Becca: Cool boys. 

Molly: Cool boys. I feel he's chewing on a toothpick the whole time. 

Becca: He's giving hot energy for whatever that means for whatever the girlies think it means. What does hot energy mean to you? 

Molly: He mumbles. I don't know. 

Becca: I feel like it's that scene from Catching Fire where Finnick's eating, I think it's an apple, and staring at her and trying to make her uncomfortable. 

Molly: Is this our first Hunger Games reference? 

Becca: How is this our first Hunger Games reference? 

Molly: Because I read The Hunger Games, but I don't think I've seen all of the movies. 

Becca: Okay. Becca movie month is coming up. This is entirely separate, but you can feel free to leave this in. 

Molly: [giggles] 

Becca: Guys, in November, I get to pick all the movies, because my husband picks all the movies for October and December, because he loves Spooky Movie Month and Christmas Movie Month. So, in November, I pick all the movies, and I wanted him to watch The Hunger Games, so you should join us, because the movies are great. 

Molly: I'm in. 

Becca: Yeah, anyway.

Molly and Becca: [chuckles] 

Becca: But for me, like [unintelligible 01:17:58] energy coming off of Henry Crawford is palpable, but he's a devilish devil may care sort of figure. 

Molly: Yeah. I think that in terms of what they bring to the story, I think they bring a wrench thrown into things. I think they're going to cause problems. 

Becca: Yes. So, the other thing I want touch on, is that we're starting to stray a little bit from Austen formula in that we are getting a new perspective in this chapter. Who is it, do you think? 

Molly: Miss Crawford? 

Becca: I think so for a piece of it. Like you said in Chapter 5, you basically don't get Fanny- 

Molly: Right.

Becca: -for the whole chapter. 

Molly: Yeah. 

Becca: You just get Mary Crawford and her brother and her sister for the chapter. I think that is a fun and interesting thing, especially because she's a very different headspace than Fanny. 

Molly: Yeah. I wouldn't say it's the first time that we get chapters like that-

Becca: No.

Molly: -in Austen, but I think that it-- [01:19:00] It depends how many times we dip into her perspective, but we do heavily look at the Bertrams and Fanny through her eyes coming in. 

Becca: Yes. 

Molly: So, that is pretty interesting to, so early in the book, just get to look at everyone we've just met through a newcomer's perspective. 

Becca: Yeah. Well, usually, what I've seen in the past is we've gotten chapters from the perspective of we hang out with Darcy after the ball. 

Molly: Right.

Becca: Or, in Sense and Sensibility, sometimes we latch into Marianne for a few minutes. But it's really rare, I guess, is what I'm saying is to have it be like a stranger- 

Molly: Yeah. 

Becca: -hop in. 

Molly: Yeah. 

Becca: Yeah. But we'll see. On that note, “How does Mary Crawford compare to Fanny Price?” Because those are the two girls that we spend a lot of time with at this point in the book. “And what do you make of her take on Fanny?” 

Molly: I think that she is super belittling to Fanny in that-- [01:20:00] She's like, “Well, she's not out then.” I guess she's technically not, because she hasn't been into society. But the way she talks about her-- As a woman of 18, she talks of her like she's a child. 

Becca: Yes. 

Molly: I think that she thinks of her like she's a child, and she's socially stunted. They could not be two more different people, I think. I mean, Fanny's pretty different from all of the women in this book, but Mary Crawford is super, self-assured, is what I'm getting from her. 

Self-assured, she knows what she wants out of life. She has come here with a purpose. Of course, she's running from something, so there's that, and maybe they both have had hard backgrounds, because we don't actually know a lot about Mary Crawford and what home life was like, but her uncle sucked. Her father? Uncle-

Molly and Becca: Her uncle. 

Molly: -sucked. Maybe that [01:21:00] household was not super-- Actually, okay, so they could be a little bit less different. Maybe they're a little more similar than I originally gave them credit for because they both have grown up in households where they aren't necessarily the favored child, where they definitely aren't the favored child.

Becca: Yeah. 

Molly: But I think they've come out of it differently. 

Becca: Very differently. 

Molly: Because Fanny's let it make her small, and Mary has burst out. 

Becca: Yes. I think that's a key difference between the two characters, is that Mary's bold, Mary is the center of attention, Mary is willing to say witty and outrageous things. The repartee between the Crawfords versus the repartee between Edmund and Fanny is such that Edmund and Fanny have these very sweet conversations about propriety and sensibility and the love they have, the love she has for William, and these very wholesome, sweet conversations that are not super typical for Austen. 

Austen is [01:22:00] much more into writing these witty back and forth between characters. You're already getting a little bit more of that from the Crawfords than you are from the Bertrams, which is weird. 

Molly: Oh yeah. Mary likes to rag on her brother and be like, “Oh, he's never going to get married.” 

Becca: Horrible flirt. 

Molly: [giggles] He's a horrible flirt. 

Becca: Horrible flirt. 

Molly: If they don't like their hearts broke, keep them far away from Henry Crawford. 

Becca: Exactly. So, I just think that's interesting already-- You feel like when the Crawfords come in, it's a little bit more of an injection of your classic Austen characters popping into the story in my perspective. 

Molly: Yeah. Yeah. 

Becca: Yeah. Anyway, last question. “What do we learn about Maria and Julia in these chapters, and what does Henry Crawford teach us about them?” 

Molly: I think that Henry Crawford teaches us that they are more vain than I was allowing for at the beginning of the chapters. Because you throw a man in there who's eligible and they're interested in, and they're [01:23:00] going to-- 

I mean, they're not fighting over him, but they would. If Maria wasn't engaged, they would. I think that we learn that they see their own value through the eyes of men and through the eyes of how other people see themselves. 

Becca: Great. Funniest quote? 

Molly: It's a paragraph, I'm so sorry. I had a couple that I highlighted throughout, but I read them all already. 

Becca: Yeah. 

Molly: Anything I read was probably, because I thought it was funny. This one is, “The earliest intelligence of the travellers' safe arrival at Antigua, after a favourable voyage, was received, though not before Mrs. Norris had been indulging in very dreadful fears, and trying to make Edmund participate them whenever she could get him alone, and as she depended on being the first person made acquainted with any fatal catastrophe, she had already arranged the manner of breaking it to all the others, when Sir Thomas's assurances of their both being alive and well made it necessary to lay by her agitation and affectionate preparatory speeches for a while.” 

Becca: Great pick. 

Molly: Thank you. 

Becca: Questions moving forward? 

Molly: [01:24:00] “Is Henry Crawford to be an interest of Fanny's, or is he simply going to be an interest of Julia and Maria's? Will Sir Thomas come back?” Maybe he's shipwrecked, and maybe we never have to see him again. Maybe he's decided to close his plantation. 

[laughter] 

Molly: Maybe we can hope the best for him, but he's probably-- I mean, it wouldn't be so bad if he died at sea. That might be a fun wrench to throw into the story. So, will he come home, and will Big T and Mary Crawford start a fling? 

Becca: Great questions. Who wins the chapters? 

Molly: Henry. 

Becca: We're giving it to Henry Crawford and his hot energy. 

Molly: Yeah. 

Becca: I love. 

Molly: The toothpick. 

Becca: The apple. 

Molly: He's just tossing an apple up and down in the corner like-- 

Becca: Smirking. 

Molly: Yeah. 

Becca: He's a smirker. 

Molly: Yeah. 

Becca: All right. [01:25:00] Listeners, that concludes this episode of Pod and Prejudice. For next time, I gave Molly so much to chew on in these that it reminded me how fucking long these Mansfield Park chapters are. So, we're just going to do two chapters next time. We're going to do Chapters 6 and 7 for next week. Molly, are you ready for that? 

Molly: I'm so ready. 

Becca: Okay. Well, until next time, stay proper. 

Molly: And if you don't want your heart broke, stay far away from Henry Crawford. [laughs] Oh, Becca liked that one. 

Becca: That was really good. 

Molly: Thank you. 

[Pod and Prejudice theme] 
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