Molly: Hey, everyone. Before we begin today, we want to thank our newest patron, Hannah. Welcome to the team. If you want to get access to bonus content, like our notes, our Discord community and the opportunity to submit your very own study questions, check out our Patreon at patreon.com/podandprejudice. And now, we hope you enjoy this week's episode covering the first part of the 2022 adaptation of Persuasion with our guest, Sequoia Simone. 

[Pod and Prejudice theme]

Becca: This is Becca. 

Molly: This is Molly. 

Becca: We are here to talk about Jane Austen. 

Molly: We are here specifically to talk about--

Molly and Becca: -Persuasion 

Becca: -adaptations. Listeners, if you're new here, I, Becca, have read many Jane Austen novels through my life and watched many adaptations of her work. 

Molly: And I, Molly, am doing all of that for the first time through this podcast. 

Becca: If you want to hear Molly read through Pride and Prejudice, Sense and Sensibility or Emma for the first time, you can listen to Seasons 1, 2 and 3 of this podcast respectively. But that is not what we're doing here today. 

Molly: No. [00:01:00] Today, we are talking about Persuasion 2022, starring Dakota Johnson. 

Becca: And Cosmo Jarvis. 

Molly: Cosmo Jarvis. And according to Google, Jane Austen. 

Becca: She's there in the room. [laughs] 

Molly: The order of characters is Cosmo Jarvis, Dakota Johnson, Suki Waterhouse, Jane Austen, Henry Golding. 

[laughter] 

Becca: I mean, isn't she with us all the time? 

Molly: Yes. And listeners, today, we are joined by a recurring guest, Sequoia. 

Sequoia: Hello. 

Becca: Hi. 

Sequoia: I'm so excited. I'm so excited to be here. I'm not going to lie, I was trying to drop hints that this was the one I wanted. 

[laughter] 

Sequoia: This is I what I wanted the whole time. As you guys were like, “Okay, we're going to start adaptations.” I'm like “Oh, you know that 2022, [Molly laughs] that's a gnarly one.” 

[laughter] 

Becca: Before we go, as unhinged as certain pieces of cinema might get, Sequoia, let's just quickly refresh our listeners on your [00:02:00] work outside of this Jane Austen podcast. You're on for the third time. 

Sequoia: Yes. Yes. Folks, it's wild out here. Get ready for the list. So, I am a podcaster. And I do many, many podcasts. I used to have a Harry Potter fanfiction podcast, that's very gay, just in case anybody was wondering. Very gay. It's a very gay place. But there's about 200 plus episodes of those in the back catalog, if anyone's interested. It was called "Fanatical Fics and Where to Find Them. 

I have another show called But Make It Scary, which you two were on multiple times. And listen, that show has become, to me, a place that happens sometimes. I think if we want to do this movie, it's primed for a But Make It Scary.

Molly: Please. 

Becca: Absolutely perfect for it. [chuckles] 

Sequoia: Truly. So, listeners, look out for that. But I have two new shows that are about to start coming out this summer. If people are interested, one is called Professional Talkers. It's going to be a comedy advice show [00:03:00] about having awkward conversations with my cohost, Mike Schubert. And then, the other one is called You Pod It, Dude! It is a Mary-Kate and Ashley rewatch podcast with my friend, Olivia [unintelligible 00:03:13]. So, if you want to see updates on when those are coming out, you can follow me on Instagram, @sequoiasimone. 

Becca: I'm learning about the Mary-Kate and Ashley podcast live here, which is new for us listeners, because, spoiler alert, we're friends with Sequoia outside of the podcasting content. [chuckles] 

Sequoia: In real life. 

Becca: Real life people. But that is so exciting. I will be listening, because I do very much enjoy those from my years growing up in the early 2000s. 

Sequoia: Listen, it's going to hit you right in the nostalgia. 

Molly: I can’t wait. 

Sequoia: That's what it's going to do. 

Becca: Speaking of important women in culture history, Jane Austen-- [chuckles]

Molly: Yeah. 

Sequoia: Hey, have you heard of Jane Austen? [laughs] 

Molly: Equally as important as Mary-Kate and Ashley Olsen. 

Becca: Absolutely. 

Sequoia: Exactly. All equal. [00:04:00] All equal. 

Becca: Listeners, if you want to hear a little bit about Sequoia's relationship to Jane Austen, you can also listen to our episodes on Bridget Jones's Diary and Clueless, in which you will also find Sequoia covering the Jane Austen contact with us. But if you want to give the listeners a little refresher, where are you right now in your life with Jane Austen? 

Sequoia: Okay. Here's the important backstory. I, like you Becca, had read a lot of Jane Austen before you guys started this podcast. I had not read Persuasion before. I tried to read along with you, and I couldn't do it that slow. 

[laughter] 

Sequoia: So, I read the whole thing pretty quickly, and then listened to the show about it. So, all of my opinions about Persuasion adaptations are pre-me reading Persuasion. 

Becca: Ooh. Okay. 

Sequoia: So, I think that's important context- 

Molly: Yes. 

Sequoia: -to come into this with. So, right now, on my Jane Austen journey, [00:05:00] I have just recently read Persuasion for the first time. 

Becca: Oh, my gosh. In such good company, because that's everyone in this room. 

Sequoia: Exactly. Exactly. Here we all are. I really loved it. So, that was great. And then, I went back and rewatched a bunch of the adaptations that I had seen before to be like, “Oh, this is where all the differences are.” And so, that has been really fun for me lately. 

Becca: Oh, that's a blast, because I was always so tempted to watch the Persuasion adaptations and I didn't, because I was like, “I'm going to read this book someday.” 

Sequoia: Right. 

Becca: And then, when Molly and I started the podcast, I was like, “I'm really going to read this book someday-”

Sequoia: [laughs] Actually though. 

Becca: -and I need to not be spoiled. So, I had the same experience of like, “Ooh, this is exactly the type of Austen content I want to cloak myself in.” And then, I swapped over to just reading the book first. I think it did form a lot of my opinions on those adaptations. I’ve had a good time. [Sequoia laughs] I've had a good time. 

Molly: Yeah. I think the 2007-- [00:06:00] Well--

Becca: We had this debate already. Maybe there's content somewhere in the universe about arguing the three Persuasion adaptations. 

Molly: I think the content is us doing it. [Sequoia laughs]

Becca: Yes. Right now. 

Molly: Right now. 

Becca: I don't feel strongly that the 1995 is better than the 2007. I think it's a close race. I just think they both bring different things and don't each one of them individually satisfy the itch that needs scratching in my brain of having a really masterful Persuasion miniseries, like we have with all the other Jane Austen books that we've read so far. 

Sequoia: Mm-hmm. 

Becca: I've said it before, I'll say it again, like, I need that Sarah Snook adaptation to come out into this timeline. We have so many things going on in this timeline I don't like. We deserve Sarah Snook playing Anne Elliot, and that's where I'm at. 

Molly: We do. Unfortunately, Sarah Snook can no longer pass for 27 [00:07:00] years old. No offense. 

Becca: [sighs]

Sequoia: Yeah. 

Molly: It's just the truth.

Sequoia: The time has come and passed.

Becca: I don't care. [laughs] 

Sequoia: I don't know. I also think that though, like, you know as these are adapted in different time periods and in the 1990s, in the 2000s and whatever, right now, it's difficult for people to wrap their heads around the idea that a 27-year-old as an old maid, right? 

Molly: So, we could just have Sarah Snook playing Anne Elliot as a full-blown adult. 

Sequoia: Yeah. 

Becca: As if 27 is not a full-blown adult? 

Molly: [laughs] 

Sequoia: I would argue 27 is maybe not. 

[laughter] 

Molly: Yeah. These days. 

Becca: Yeah. Yeah. Nowadays, that's the new 18. 

Molly: Right. 

Sequoia: Truly. But yeah, maybe it would even be in like a more modern-day adaptation, where that's a little bit more believable, you know? 

Molly: Right.

Becca: Yeah. 

Molly: Finding love in your 40s. 

Sequoia: Right. Refinding love in your 40s that was from your 20s. 

Molly: Yeah. I'm actually quite into this idea. 

Sequoia: Actually, you? 

Becca: We were [00:08:00] robbed, because, frankly, this was supposed to happen in the last five years anyway. 

Molly: True. 

Becca: Yeah. 

Molly: Wow. 

Becca: It would’ve been good. I also heard Joel Grey was supposed to play Wentworth, and now I'm just like, “Not the cabaret [crosstalk] Joel Grey. 

Molly: Joel Grey is 93 years old. 

Becca: Not that Joel. 

Sequoia: Yeah. I was like, “That's the only Joel Grey I know.” 

Becca: No. It's a different Joel. He's hot. Joel Fry. Joel Fry. 

Sequoia: Oh, yeah. Okay. I know that guy. And he is hot. 

Molly: He is. 

Becca: We're going to ask only one question this time, because y’all have heard so many times how many different Austen takes Sequoia has and you're about to hear more. But what is your current favorite Austen adaptation? 

Sequoia: Currently, and I think it is because we just came on the-

Becca: 2022 Persuasion. [laughs] 

Sequoia: -20th Pride and Prejudice anniversary. Oh, yeah. No, it's definitely the 2020-- We just came up on the 20th anniversary of the Pride and Prejudice 2005. And so, I rewatched it several times. I'm going to say it several times. [Molly giggles] So, I think it's got to be that right now. 

Molly: It does slap. [00:09:00]

Becca: It is fantastic. 

Sequoia: Yes, it really does. 

Becca: Oh. It's one of those that’s like a warm blanket over you. 

Sequoia: Exactly. Yeah.

Becca: It’s so gently and lovingly presented that it's just such-- I don't want to say I turned my brain off watching it, but it's like I get to lie back and just relax into it. I'm not stressed watching that one. 

Molly: You can put it on, while you meal prep or clean. 

Sequoia: Exactly. And it's not the 1995. So, it's not six hours long. 

Molly: Right.

Sequoia: Because when I start the 1995, I have to finish it. I can't just watch part of it. 

Molly: That's a whole day. 

Sequoia: Exactly. So, it's been lately-- Yeah, 2005 Pride and Prejudice. 

Becca: Yeah. Absolutely. Absolutely. I think that's a great pick. Oh, bless. I love Jane Austen. 

[laughter] 

Molly: Same, which is a great way to start talking about this movie. We should all go around and say our overall feelings about it. 

Sequoia: [00:10:00] Okay. 

Becca: [laughs] 

Sequoia: I guess I'm kicking us off here with-- Okay, I'm trying not to come in here too hot. 

Molly: Coming hot, because we're going to do an episode in defense of it. 

Sequoia: Okay. 

Becca: Yes. And before we go any further, I will just say as a disclaimer here, y’all, we know we're not going to beat around the bush. This is not a popular adaptation of Persuasion. If you do enjoy this film deeply, that's okay. We might make some fun, but do not take that as any sort of affront to your enjoyment of it. It is beautiful if you enjoy this film. With that disclaimer, Sequoia, please give us your honest thoughts. [laughs] 

Sequoia: Yeah. I really hate this movie. [laughs] So, I think it's important for me to come out and say at the beginning of the show, like I said, every Persuasion adaptation I watched before I read the book. So, me not liking this movie is not based on the fact that it isn't like the book. [00:11:00] It now is in a much larger way. [Molly giggles] But to me, there's really shining moments of this movie. 

Molly: Yeah. 

Sequoia: We three sat down and watched it together a week ago. 

Molly: Mm-hmm. 

Sequoia: Some parts of this movie make me laugh out loud. Like, some of the writing is so funny. 

Molly: It's hilarious. 

Sequoia: There are parts where I'm like, “Dakota Johnson is really nailing the comedic delivery on this line. The comedic timing on this line is perfect.” But as a whole, the acting is bad. As a whole, the characterization is all over the place. It's impossible to care about any of these people. I find there to be something deeply cringe about the way that they incorporate modern day language into the film. 

Molly: Yes. 

Sequoia: I know some people really [00:12:00] like that. And if you really like that, that is totally cool and chill. For me, it makes me cringe a lot and it takes me out of the thing. They also did it in a spotty manner, where sometimes they were like, “Jane Austen's writing is so beautiful. Let's just say what they said in the book.” And then, sometimes they're like, “He's a 10.” 

Molly: Yeah. 

Sequoia: And I'm like, “What?” 

Becca: I'm in my era. 

Sequoia: [laughs] Yeah. Exactly. Yeah. 

Becca: Yeah, that's a very valid take. So, I will say on this movie-- I had so much fun watching this movie. We three watched it together with my extremely confused fiancé. 

Sequoia: [laughs] 

Becca: This was the first Jane Austen adaptation I walked into knowing people hated it. And people hate it. I pulled up one interview on my phone or one review on my phone, and it starts with, “Netflix's Persuasion is an absolute disaster.” And then, goes in on as a showcase for Dakota Johnson, It's a disaster. As an adaptation of Jane Austen, [00:13:00] it's a disaster. As a movie itself, it's a disaster. So, I had a feeling it was going to be bad. 

I was worried people had hyped up how bad it was for me, and I wanted to come in with as much of an open mind as I possibly could. So, watching the first 10 minutes of the film, I was like, “So far, I don't hate this,” because I was removing the modern stuff. I was like, “Maybe this will be fun in an Ella Enchanted kind of way, which is a movie I really like. 

And then, I had to take a step back of like, “Okay, so this is an Ella Enchanted version of Persuasion.” And then, I was like, “Okay, so this is just a movie because this isn't Persuasion.” So, then at a certain point, I was like “Okay, this is kind of a movie.” 

Sequoia: [laughs] 

Becca: And in the sense that it's like, “God, someone captured it on film. Sure.” 

[laughter] 

Becca: [00:14:00] But in the end, I agree that there are things that work. There are aspects of this movie I would argue sing better than the other Persuasion adaptations. The vast chunk of it is simply not the story. You're right, in that it's trying to be something that it's not totally committed to being. Because I would actually be much more comfortable with the modern speak if they didn't train back to Jane Austen. If it was a stylized choice to make this stupid weird and fun the whole time, I think it'd be a more enjoyable experience than if they punctuated it with these forlorn moments from the novel. 

So, on the whole, I cannot say I had a bad time watching this movie, but I also can't be sure that I watched an adaptation of Persuasion or even a movie. 

[laughter] 

Becca: Because it did [00:15:00] not come together in the end. 

Molly: Yeah. [Becca laughs] 

Sequoia: Is it even a movie? Is it even a film? 

Molly: I, 100%, agree with everything that everyone has said. I'm going to explain where I've started with this movie and what path I've taken to get to where I am with it now. [Becca laughs] 

Sequoia: Yeah.

Molly: So, first, I watched it with you two and with Mike. I was very upset and I was like, That was dumb. That was bad. Why are they talking about octopi?” 

Becca: We'll get there. 

Molly: We'll get there. 

[laughter] 

Molly: So, that was my first reaction. I couldn't even appreciate the funny moments, because I was like, “What is going on?” I was so focused on the ways in which they ignored the book. 

Sequoia: Mm-hmm. 

Molly: Then I said, “I want to give this another chance before I type my notes,” and immortalize how I feel about it. So, [00:16:00] I sat down with my partner, Mel-- She's never read Persuasion. She's never seen a Persuasion adaptation. She has no idea what it's about. Doesn't love Jane Austen things. In general, has a hard time understanding what's going on with them. We watched it, and I was like, “I'm just going to detach myself from the need for this to be the story of Persuasion-

Sequoia: Sure. 

Molly: -and I'm going to see what I think of it now.” I had a great time. I loved it. However, I do think that, as a whole, everything is really working for me, except Dakota Johnson. It's not just that she's not playing Anne. She's not that good at playing the character that she is playing. 

Becca: I think that's the cardinal sin of the movie, is the Anne of it all. I think you're correct that it's not Anne Elliot. If anybody has watched this film, it is not the pensive, forlorn, remorseful, mature woman who has sacrificed [00:17:00] something deep in her soul to bear living without this man for eight years. The common phrase that's been used for it is Fleabagification of Anne Elliot. 

Molly: Yes. Which I thought was hilarious. All the moments that she glances at the camera very fleetingly, I loved it. 

Becca: We'll get there. We'll talk about it more in depth when we start diving into the plot. 

Molly: Yes.

Becca: But I actually think there's value in the turning to the camera device for Anne. 

Sequoia: Yeah. I don't hate that. I think that is a thing a lot of people hate. If you do read reviews for this movie, a lot of people don't like that that choice was made. 

Becca: Mm-hmm. 

Sequoia: I don't really even have a problem with that choice. 

Molly: Yeah. 

Sequoia: It's just everything that's surrounding [laughs] that choice.

Becca: Yeah. 

Molly: Because like you said, they didn't pick a lane.

Becca: Mm-hmm. 

Sequoia: Right. 

Molly: They didn't decide. And this is something that Mel also said, by the time-- We watched it in two halves. The first half, she loved. [00:18:00] The second half, she was like, “Okay, I see what your problems with it are.” Because specifically with the language and this is also something that I believe-- You already said this. They sometimes speak like they're doing a modern adaptation, and sometimes they just do the line as it is in the book, and sometimes they do half the line as it is in the book and then they finish it with something completely different [Becca laughs] that doesn't make any sense. 

Sequoia: And just ruin it. 

Becca: It just felt like they didn't trust making a straightforward Persuasion adaptation or doing something really bold and different. They tried to meld the two together-

Molly: Right.

Becca: And that is really what doesn't work. 

Sequoia: Right. 

Molly: I think that they didn't trust their audiences to be smart enough to get it. 

Sequoia: A lot of adaptations don't trust their audiences. Sometimes- 

Becca: That's fine. 

Sequoia: -that's fine. 

Molly: Yeah. 

Sequoia: Sometimes that’s fine. It's just that like this one-- For me, the [00:19:00] cardinal sin of this, having watched it now after reading the book, was, “Oh, you can't make that into a romcom. That's funny sometimes for little moments, but that's not. What?”

Molly: It's not a comedy. 

Becca: So, this is like a broader comment on Persuasion adaptations generally. I think they are too forlorn. I do. I think the book is way funnier than they make them out to be. But the problem is, it's funny in an arrested development kind of way, where Anne is the straight man dealing with all her feelings- 

Sequoia: Yeah.

Becca: -and the funny is happening around her. I think that's what makes Anne and Wentworth pop in the book, is that everyone around them is ridiculous. And then, amongst all the ridiculous, there's this really serious and intense bond between these two people, like a laser beam across the room. I just watched a bunch of Star Wars content. 

[laughter] 

Becca: A laser beam across the room [00:20:00] that can't be broken no matter what with all these other things happening. But the Musgroves are funny. Mary is, I think-

Sequoia: This Mary. 

Becca: -Jane Austen's funniest creation. 

Sequoia: Yeah. 

Becca: Sir Walter and Elizabeth are funny. 

Molly: Hilarious. 

Becca: The Dalrymples are funny. That's all funny. It's just that Anne is not funny. 

Sequoia: Yeah.

Becca: She's got quirky. The looking at the camera when Mary's talking could work in the context of her being like-- We should get into the plot, but the idea of her looking in the camera works as an idea for Persuasion, because Anne keeps so much to herself. It's a difficult device to-- 

It's easy in a book to make her internal monologue part of our knowledge as the reader. It's hard for a film to do that, and there's a lot of cheats to that and I like that. But the problem is this Anne says whatever the fuck is on her mind, so it's a useless mechanism, because she doesn't need to turn to the camera to say anything, because everyone's already aware of what she thinks all the time. 

Molly: Because they didn't pick a lane for her. 

Becca: Exactly. 

Sequoia: [00:21:00] Truly. 

Molly: One last thing I'll say before we get into the plot, is one thing that it does well, I think, is makes it accessible for non-Jane Austen fans to enjoy it, like Mel-- Maybe Mike liked it. Maybe he didn't. 

Becca: Mike loved the first half and then he was like, “Wait.” [laughs] 

Molly: Okay. Same for Mel. Same for Mel. So, it tells us what's going on. It doesn't show us what's going on. It doesn't assume that you know the plot. It tells you the plot. But it took away everything that makes the plot of Persuasion complex and just gave us one storyline which I didn't hate. But again, it's just a different thing. So, that's just one more thing that I'll say as an overarching comment. 

Sequoia: I wonder if it's worthwhile for us. So, I know we were talking about this while we were watching it. There is a point-- The point, I think when this changes from like, maybe this is going to be okay to, oh, no, was different for each of us. 

Molly: Oh, yeah. 

Becca: I think we should flag it- 

Becca and Sequoia: -as it comes up. Yeah. 

Molly: For me, [00:22:00] it's the point at which we're ending this conversation. Hopefully, we get there. 

Sequoia: Okay. [laughs] 

Becca: And we can also flag. I know when we lost Mike as well. 

Molly: Okay. 

Sequoia: Good. 

Molly: So, let's begin. We start off with a flashback. 

Sequoia: I sat there and looked at Becca and I said, “Flashback. Flashback.”

Becca: It's a good concept, and that's why I started high on this movie. I was like, “Listen, give us a little bit of them being in love.” I mean, if they had a shred of chemistry, it would have worked better. 

[laughter] 

Becca: But that moment kind of translates for me. They're holding each other and looking out on the distance. 

Molly: However. 

Becca: Yes. 

Molly: I have a question about it. 

Sequoia: Yeah. 

Molly: Because there's a single tear rolling down his cheek. 

Sequoia: Mm-hmm.

Molly: Is this a goodbye? Is this their goodbye? Because I would have thought that their goodbye would not be so tender. 

Sequoia: No, I would think their goodbye would be-- He would be angry. 

Molly: Right. 

Becca: This Wentworth doesn't seem to be that bad at her. [laughs]

Sequoia: [00:23:00] Okay. In the context, let's say [Becca laughs] hypothetically, crazy idea. These two characters were Anne Elliot and Wentworth. 

[laughter] 

Sequoia: Crazy thought. Were they those characters? Yeah, totally. He would have freaked out and just left. 

Molly: Right. 

Sequoia: But maybe this Wentworth. 

Molly: Right. Because he's-- [grunts] 

Sequoia: Yeah. 

Molly: Yeah. You're right. He just doesn't seem like he's that mad. So, maybe they did have a tender goodbye. 

Becca: Yeah. 

Molly: But she's smiling. So, the whole thing's weird. 

Becca: I took it differently. I took it as he's moved by the intensity of their love. 

Molly: He’s so moved by the love. 

Sequoia: He can see the sea. He loves the sea. 

Becca: I can relate, honestly. 

Sequoia: [laughs] 

Becca: I cry at the sea. This is another thing. Nobody looks sad when they're crying in this movie. It's a really blatant with the teardrops. 

Sequoia: Somebody came in there with the teardrops every time, folks. 

Molly: And the teardrops are just a little bit too thick, 

[laughter] 

Molly: -so they don't run down your [00:24:00] face at the right rate. 

Sequoia: Yeah. [chuckles] They were really sitting in the same place a lot for-- [laughs] 

Becca: Yup. Yup. 

Sequoia: Oh, my goodness. 

Molly: Yeah. So, okay, now Anne tells us that she's single and thriving, and she drinks wine out of the bottle, and she cries in the bath and she lays face down on her bed. 

Sequoia: Yeah. I think it's important to note that this Anne is an alcoholic in a way that is perturbing. 

Molly: It's not cute. 

Sequoia: It's not cute. 

Becca: I don't want to go too far into this, but there was a certain strain of millennial girl bossing that was like, “Oh, man, my life's so stressful and sad, and I'm complex. I got to drink a lot of wine,” where it was really promoted that like, “Yeah, end of the day, bottle of wine. Don't we all have to do that to get through?” I don't know why that was the case.

Sequoia: Yeah.

Becca: This came out two years after that died. 

Sequoia: Right.

Becca: So, I think that's what they were going for. 

Molly: Well, and also it came out in 2022, which is [00:25:00] right after the deepest depths of COVID- 

Becca: Mm-hmm. 

Sequoia: Right. 

Molly: -when a lot of people were coping by drinking bottles of wine. 

Becca: Yeah. 

Sequoia: True.

Becca: This is what I looked like in 2022. 

Molly: Yeah. 

[laughter] 

Sequoia: I was not asking that to be reflected back to me. Thank you. 

Becca: [laughs]

Molly: Right. 

Sequoia: Yeah. 

Molly: So, then we meet Sir Walter. He is wearing this excellent carpet suit, like florals, head toe, and having people poof, his face. He's reading about himself out of his little book about his family and saying that he's known for his exquisite jawline. 

Becca: So, this is the place where I'm going to be the most complimentary to this film, though Sir Walter and Elizabeth in this film are-

Molly: Excellent. 

Becca: -excellent.

Sequoia: Incredible. 

Molly: I would also be super complimentary towards Mary. 

Becca: Yeah, we'll get there. But I think particularly, there are Marys I enjoyed more than this Mary. I actually think this is the best Sir Walter and Elizabeth. 

Molly: Yeah. 

Sequoia: I might say this is the best Sir Walter. I don't know if I'd say this is the best Elizabeth, but Sir Walter, for sure. 

Molly: I think [00:26:00] in terms of performance, this Elizabeth was good. I think in terms of the writing of her character, this was my favorite Elizabeth, because she's so mean, but without knowing that she's being mean, like later when she comes in, she's like, “I'm so happy to see you.” And Anne's like, “What do you mean by that?” And Elizabeth is like, “I have to have Mr. Elliot see you next to me, so that he can see how good I look” 

Becca and Sequoia: Yeah.

Molly: Like, completely oblivious. I really liked that. And in this moment, when they get to Anne's name in the book, she goes, “Shame there was nothing nice to say about you, Anne.” She didn't want to leave her out entirely, because father thought that people might assume you had died. 

Becca: I love the way Kellynch is imagined here. 

Molly: Yes. 

Sequoia: Mm-hmm. 

Becca: It’s like, it's so opulent and Sir Walter looks so ridiculous. This is where the heightened style of the movie actually translates for me, because they seem crazy. And you’re like, “Yeah, these people are crazy. I can understand why Anne's drinking every day and trying to leave.” [chuckles]

Molly: Yeah. 

Sequoia: [00:27:00] Yeah. But this movie starts at a 10. This is starting at a 10. 

Molly: Yes. A 10. 

Sequoia: There's nowhere to go for me. 

[laughter] 

Becca: Yeah. 

Molly: Yes. And enter the debt collectors, which felt very much like the first episode of Schitt's Creek. I know I've linked Jane Austen to Schitt's Creek a lot, but this was actually almost shot for shot. 

Becca: Yeah, yeah, yeah. 

Molly: The Schitt's. 

Sequoia: The Schitt's. 

Molly: Is that their last name? 

Becca: No. The Roses. 

Sequoia: The Roses. 

[laughter] 

Sequoia: The Roses getting their stuff taken away and then-- 

Becca: Yeah. 

Molly: Yeah. He comes in, and Elizabeth is eating a cookie and the debt collector takes it. He says, “Party's over, princess.” Or, like, “Daddy's got no money.” Then he eats the cookie out of her hand. It was great. But this whole time, Anne is looking thrilled. She's standing in the corner like, “Ooh.” 

Sequoia: And that's how you know immediately that this is not Anne Elliot. 

Molly and Becca: Yeah.

Molly: Because she would be stressed. 

Sequoia: Exactly. 

Molly: Yeah. So, enter Mr. Shepherd [00:28:00] and Lady Russell, who has written up a plan of economy for the Elliots. And Anne turns to the camera to tell us about Lady Russell. She says that, she has always given her good advice with one notable exception. 

Becca: Again, going to give it to the Lady Russell portrayal in this. 

Sequoia: Excellent.

Becca: Stunningly done. I also want to raise this while we're on this. This is the first Jane Austen adaptation that we have watched, that's period piece that is also casting in a multiracial way. 

Sequoia: Yes. 

Becca: I was really bummed that this movie bombed, because I actually having and using actors of different colors. I think Bridgerton does this well and shows that it's not something that we need to be bound to. So, I was really mad that they chose this adaptation as the one [Molly giggles] to try that out for the first time, because then I'm worried that directors are not going to go down this road. 

Sequoia: We can do it though. We can do it again. 

Becca: It's like, “That's not the problem [00:29:00] we had. This Lady Russell who is--" I don't know the actress's name-

Molly: Hang on. I got it. 

Becca: -but she's a woman of color. She's incredible. She is very like in the vein of Lady Russell in the actual story. 

Molly: She's a perfect Lady Russell, honestly, despite some of the things that they chose for Lady Russell to apologize for or divulge. 

Sequoia: Yeah. 

Molly: It's not perfect book moment to book moment, but the idea of her is there and the way that she cares about Anne and cares for Anne is there in such a beautiful way that she's my favorite Lady Russell that we've had. 

Becca: I would say, she is also a great Lady Russell in spite of the writing sometimes. 

Molly: Yes. 

Becca: Some of the writing for her is a little unhinged, but she still delivers it in how I picture that character. And that is impressive. 

Sequoia: For sure. 

Molly: Nikki Amuka-Bird. 

Becca: She's excellent. I'm sure she's famous on BBC. [chuckles] She's giving BBC kind of performance. 

Sequoia: She understood the assignment. 

Becca: Oh, yeah. 

Molly: [00:30:00] So, back to this. One note that I have at this point, is that the walls in the room are painted full murals of like-

Sequoia: Yeah. 

Molly: Renaissance scenes. Probably not Renaissance. Ah, don't come for me—

Sequoia: [laughs] 

Becca: It's the opulence. 

Molly: Yeah, yeah, yeah. In Anne's room, she's got swans and geese and trees and stuff. I really like the floor to ceiling paintings. 

Sequoia: Yeah. It was really beautiful. 

Molly: So, Anne tries to say, because her father's like, “Oh, I do not want an Admiral to come live at Kellynch.” And Anne is like, “Well, true respectability comes from compassion for the welfare of others.” And Sir Walter's like, “Anne, we're talking about important things. Try to keep up.” [Sequoia laughs] And Anne looks at the camera and does this one little eyebrow arch, which I actually think is very funny. 

Sequoia: Yeah. 

Becca: I was still in at this point. 

Molly: Yes.

Becca: Okay. So, we have a flashback to show that they loved each other. We have opulent and crazy Sir Walter and Elizabeth. We have a great Lady Russell. Why do people dislike this? 

Molly: Yeah. 

Sequoia: And you were [00:31:00] both saying that out loud to me, and I was like “Okay.

[laughter] 

Sequoia: Mm-hmm. Yeah. Mm-hmm. Yeah. Right.” 

[laughter] 

Becca: I could see Sequoia's face was just like-- She was doing like pan neutral, like, “I'm not going to disclose my opinions.” 

Sequoia: [laughs] 

Molly: I will neither confirm nor deny it. 

Becca: Exactly. 

Molly: So, Mr. Shepherd says that the Admiral's wife's brother actually used to live here. He's trying to remember the name. He's like, “Willa, Weatherby, Wilerfant,” or whatever. And Anne goes, “Do you mean Wentworth?” And then, the camera zooms in on Lady Russell's face and she's like, “Anne.” And Anne's like, “I don't know who you're talking about.” 

Sequoia: [laughs]

Molly: And that was the first instance of like, “Oh, we're just going to talk about it.” 

Sequoia: Yeah, exactly. That is one of the things in this one. 

Molly: Yeah. Which is you know. 

Sequoia: It makes sense. It makes sense, because you’re trying to make it for people who are not Jane Austen people, never read the book and all the x, y, z. I get it. I understand. I get it. 

Becca: Again, [00:32:00] my miniseries rant, I'll go on 8,000 times. The reason I want the flashbacks is what I want is for us to have a vehicle to that information- 

Sequoia: To see it. 

Becca: -without people having to talk about it. So, in my brain, you take five minutes, the beginning of a BBC series, Episode 1, 5 to 10 minutes. You give us Wentworth and Anne, passion and love. You give us a beat of Sir Walter saying, “Absolutely not.” You give us a beat of Radi Russell being like, “Actually, no.” 

Sequoia: Yeah. 

Becca: You give Wentworth heartbreak. It can be very quick. You do that. And then, when you get eight years later when someone says Wentworth and Lady Russell gives Anne significant look, you know. You know.

Sequoia: Right. 

Molly: Honestly, give me a whole episode of that. 

Sequoia: Obviously, yeah. 

Molly: And then, have Episode 2, say, eight years later, like a la The Last of Us and then just go on with our merry lives. 

Sequoia: Right. Yeah. Yeah. 

Molly: Anyway, so, Anne is lying face down on her bed now, and Lady Russell comes in and she's like, “Are you really still hung up on this guy?” And Anne is like, “Well, he was the only person [00:33:00] aside from you and my mother who ever saw, understood and loved me. And among the three of you, the only one I wanted to.” And then, Lady Russell goes, “Exchange calling cards with.” And Anne goes, “Well put.” 

Sequoia: Mm-hmm. 

Becca: Mm-hmm. 

Sequoia: Spicy. [laughs] 

Molly: The spiciest Jane Austen has ever been. 

Becca: Yeah. They have sex. 

Molly: Yeah. Remember when I was like, “Oh, yeah, I've heard that Persuasion is really steamy”? 

Sequoia: [laughs] 

Becca: I've heard that too. I've heard that too, and I get why people say that. 

Sequoia: I mean, it's tension. The whole book is so high tension you can cut it with a knife. 

Molly: Yeah. 

Sequoia: Sure, I get that. 

Molly: Yeah. But I think I remember seeing snippets of this film and thinking like, “They're having sex in this movie.” [Sequoia laughs] This is as close as we get to it. I mean, there's some other conversations about it. 

Becca: Well, Anne is a sloppy 30-year-old who's like-- She's Fleabag, and Fleabag is having tons of casual [00:34:00] sex. 

Sequoia: Right. 

Becca: I'm sure everyone in our audience gets the reference. But for those who might not, Fleabag is a really brilliant show written and created and starred in by Phoebe Waller-Bridge. It is about a messy woman in her 30s living in London, and scraping by and not being the best person. It's a great rendition of what it feels like to be a woman in this time. 

It's a brilliant show, and the device is that she's snide to the camera. This feels like almost a mimic of that with Persuasion, which is an odd choice. But Fleabag is a flawed woman having sex she shouldn't have with random men who make her feel bad about herself. And Anne is a spinster in Regency Era England. So, not the same. 

Sequoia: [laughs] 

Molly: Is Fleabag her name? 

Sequoia: No.

Becca: You never learn her name. 

Sequoia: You Never learn her name in the whole show. 

Molly: Oh, okay. I famously haven't seen it. 

Sequoia: Yeah. 

Becca: It's really, really brilliant, and one of the great renditions of what it means to [00:35:00] navigate being a young woman today. It's really a great show, and I didn't want Anne Elliot to give it to me. [chuckles]

Molly: Totally. So, Lady Russell goes on to say that marriage is transactional for women, again, saying the thing that modern audiences may not understand. I think Lady Russell in this is gay, but we'll get into that a little bit later. 

Sequoia: [laughs] Molly, you think someone is gay? 

[laughter] 

Molly: Well, here, I'll say it now because later-- Well, no, I'll say it later. 

Sequoia: Okay. 

Becca: This is a fun little endeavor, because it's going to come up, I think, in the second episode. So, all of our listeners can theorize about why the fuck Molly thinks Lady Russell's gay in this adaptation. 

Molly: Yes, exactly. 

Becca: Is it a scarf she wore? 

[laughter] 

Molly: So, she says that she couldn't have let Anne throw herself away. And Anne says, “Well, it turns out all his confidence was justified, because he's rich now.” And Lady Russell says, “Then why haven't you heard from him?” And Anne says, “Because I broke his heart.” And [00:36:00] Lady Russell says, “Well, I thought I was protecting you, but I can see now I was wrong, and I'm sorry.” 

Sequoia: Wild.

Molly: Wild. 

Sequoia: Wild. 

Molly: Wild for fans of the book. 

Sequoia: Yeah. 

Molly: Not so wild if you're just watching this movie. 

Sequoia: Yeah. Because I think as a modern audience, it's hard to see Lady Russell be like, “Yeah, I did tell you that, and I stand behind it a little bit,” or whatever. 

Molly: Yeah.

Sequoia: And for you to still root for that friendship, you know? 

Molly: Right. But because in the book, they don't discuss it together. 

Sequoia: No.

Molly: So, there's no reason for her to have to say anything. It's just something that's like-- [crosstalk] 

Sequoia: She’s just don't talk about it exactly. 

Molly: Right. But I get not being able to not talk about it in a movie, because unless, of course, unless you have flashbacks. 

[laughter] 

Sequoia: Listeners, have we told you about the flashback? [Molly laughs] 

Becca: I'm telling you, they did it in the Emma 2009. Wasn't it great to see how long they've been friends and see her older sister and his younger brother get together? 

Molly: [00:37:00] Yeah. Yeah. 

Becca: It's fine. 

Molly: Yeah, it's fine. It's fine. Anyway, Lady Russell tells her that Wentworth is in a ship that has sailed and she needs to get over it and leaves. After she leaves, Anne goes through her breakup box, which I actually thought was iconic. 

Becca: Yes. Sequoia, do you want to discuss the breakup box? 

Sequoia: Yeah. This is the point where it lost me the first time I saw this movie. 

Becca: Yup.

Molly: [laughs] 

Sequoia: This was the point where it lost me. 

Molly: Oh, my God. All right, tell us what about it you hated. 

Sequoia: This is where they really start to lean into this modern usage of language by saying things like playlists. 

Molly: Yes. 

Sequoia: She has the sheet music. She says, “He made me a playlist.” And I was like, “All right, cringe.” [laughs]

Molly: Yeah, that was a little cringe. 

Sequoia: But also, that is I think-- While it was the point that got me out and something I think about a lot-

[laughter] 

Sequoia: -when I think back to this movie, it's also not the worst thing that happens in this movie. And also- 

Molly: Sure. 

Sequoia: -I don't judge anyone for [00:38:00] thinking that this bit is funny. 

Becca: I thought it was funny. [laughs]

Sequoia: [crosstalk] I was like, “This is too cringe, and I can't do it and I can't handle it.” 

Molly: That's totally valid. I agree that it's cringe, but I was all in. [Sequoia laughs] I thought it was really funny. 

Becca: Hard agree. I think, like, I was one of those moments. This is the moment that the Ella Enchanted jumped into my brain. 

Molly: Yeah. 

Sequoia: For sure. 

Becca: Because Ella Enchanted is a tacky, fun movie. It is not precisely what the book is, but the book is also humorous in a fun way. But it's doing something fun and joyful, or like Galavant, the television series, if anybody's seen that. Sequoia. 

Sequoia: I’m right here. 

Molly: Yeah. 

[laughter] 

Becca: No one's seen Galavant. But for this, I was like, “Okay. So, I'm not doing straightforward Persuasion. But if we're doing a heightened Persuasion and we're having fun with it, this is a fun little joke.” That was where I was at this point in the movie. 

Sequoia: Right. 

Molly: Sure. 

Sequoia: Right. 

Molly: So, for our listeners, [00:39:00] there's a note from church that he passed her that just says, “Board on it.” [Becca chuckles] There's a playlist. There's a lock of hair from him. 

Sequoia: And from his horse. 

Molly: And one from his horse who she never met. 

Sequoia: It's also like, then you meet Wentworth later and you're like, “I don't think that guy would give her a lock of his horse's hair.” 

Molly: No.

Sequoia: That's one of the overarching problems with the movie is, like, stuff is just there to be funny. 

Molly: Right.

Becca: Yes. 

Molly: Not followed through on with any character development. 

Sequoia: Exactly. It doesn't match the characters. It doesn't match the story. It doesn't match anything. You're just having a cute little joke. 

Becca: Yeah. 

Sequoia: I can't get behind that. [laughs] 

Molly: Right. 

Becca: I agree. The fact that this ended up being a series of bits rather than sharp little bits drawn together into a heartfelt story is the problem. 

Molly: Yes. 

Sequoia: Oh, my gosh. I have not been able to articulate that, and that's exactly what it is. Thank you so much. [laughs] 

Becca: Oh, you're welcome. You're welcome. [unintelligible 00:39:57] [laughs] 

Molly: The final bit that I [00:40:00] actually thought was the funniest one was the cowbell that she keeps, because the sound captures the eight years of her melancholy. 

Becca: I love that. [chuckles] 

Sequoia: That is the funniest one in the box, for sure. 

Molly: And then, she says that there's no mention of him having gotten married and therefore, hope springs eternal, which just-- When I was trying to jot down what the biggest differences were for me, and the biggest one for me is that Anne in the book doesn't have hope, and that's the whole point. 

Sequoia: The whole point is that she still loves him when there's no hope. That's literally-- 

Molly: It's a line. 

Sequoia: That's literally the point. 

Molly: So, she has hope in this movie, and it's hard. 

Becca: In defense of this movie, I would argue you could read the first three to four chapters of Persuasion as her being unsure, not daring to hope, but not knowing. And it's not until she sees him in person, and he sees her and he makes that comment that she's like, “Oh,-” 

Sequoia: This is done. 

Becca: -he despises [00:41:00] me- 

Molly: Sure. 

Becca: -and I just have to live with this.” 

Molly: Okay. Yeah. 

Becca: So, at this point, she would never even dare to think it or say it. She just knows he's coming and she says, “He's going to be here. What will that mean?” 

Molly: Sure. 

Becca: She's not letting herself go all the way. But here, this Anne doesn't have the same level of pain and panic that other Anne seemed to have. Instead, it's like, “Ooh, maybe I can get him back.” 

Molly: Yeah. So, at dinner, Elizabeth is dreaming of what her Bath persona is going to be like.

Sequoia: It’s really good, actually.

Molly: Yeah. It was really funny. And we meet Mrs. Clay, who Anne says hasn't noticed that she's widowed, because her husband was a corpse when she married him, which I thought was a funny line. 

Sequoia: Order.

Molly: She says that Lady Russell thinks that Mrs. Clay has desires on her father, but she's not his type. And then, we watch him flirt with Mrs. Clay a bunch. So, I'm like, “Where does Anne getting that she's not his type?” But she's like, “Can you imagine my father marrying down?” I [00:42:00] can't remember if this is something that Anne considered in the beginning of the book. 

Becca: This was something Elizabeth said early in the book, essentially. Not in so many words, but Anne and Lady Russell are anxious about this, because they don't fucking trust Sir Walter and his judgment. Anne raises it to Elizabeth multiple times and Elizabeth is like, “You're stupid. She's my friend. And also, she's too ugly for him. He would never.” 

Molly: Right. 

Becca: I think the implication there, is that Elizabeth doesn't think like-- She's like, “No, these people know their places. And around me in society, like she would never.” 

Molly: Yeah. There was something weird that Elizabeth says, here, which was-- They were like, “Oh, Mrs. Clay, are you joining them in Bath?” And Mrs. Clay is like, “Oh, I wouldn't dream of imposing.” And Elizabeth says, “Nonsense, you don't dream of anything, but.” That was really weird. 

Sequoia: Yeah. But again, it's in that line that the thing you were saying about this Elizabeth. This Elizabeth, it's just like saying shit. 

Molly: Yeah. No filter. 

Sequoia: She doesn't even realize what she's saying. 

Molly: Right. Because then she immediately is like, [00:43:00] “But I wouldn't have it any other way. I wouldn't want anyone else with me.” 

Sequoia: It’s like, “Of course, you're always imposing upon me, bestie.” 

[laughter] 

Molly: Yeah. And then, Mrs. Clay says, “It's often said that if you're a 5 in London, you're a 10 in Bath. You and Elizabeth will be 13s.” And then, Elizabeth turns to Anne and says, “You'll be at least a 6, Anne.” 

Sequoia: Oh, my God, it's so mean. 

Molly: But this is the first instance of the 10 thing. That's just not something that I think people were saying. That's a very American modern thing. 

Becca: Yeah. That's like, “Oh, we're making Jane Austen millennial.” 

Molly: Yeah. 

Sequoia: Do I hate this movie, because I hate being pandered to? 

Molly: Maybe. 

Becca: Well, I think you hate this movie, because it's-- and we've talked about this. The reason that the first 15 minutes of this movie work is because at that point, they don't need to have a point yet. 

Sequoia: Yeah.

Becca: Like, you can like this part and it can get to a point with a lot more heart and soul to it. The problem, and I felt [00:44:00] myself get this way while we were watching it is I started to get exhausted by the shtick. I think when this movie loses you is when you get exhausted by the shtick, or if you never get exhausted by the shtick, when you get to the point where you realize, “Oh, this is it. This is what they're doing. They're not going deeper than this.” Because movies are good. Like, fun, weird and heightened movies are good- 

Sequoia: Yeah. 

Becca: -when they bring in a little bit more heart. I think not to compare so cleanly, but Emma 2020 is a weird and heightened movie. It's not as modernized, so to speak, but there are odd moments, like Knightley's ass. 

Sequoia: And the costuming is doing something. 

Becca: The reason it works is because it's telling a cohesive story together, and it is giving you the power of the love between Emma and Knightley. Emma's hubris on these people around her. [00:45:00] The pieces of Emma that make it such a compelling story to read and watch and a more traditional circumstance are still present there. And this movie, it doesn't take the things from Persuasion that are compelling and it doesn't even have a replacement for it. It just is like a bunch of moments slapped on to a story we know. 

Molly: Yes. 

Becca: And that's what the problem is with it. 

Molly: I have a feeling there's going to be a lot of moments where we're like, “And that's the problem.” 

Sequoia: [laughs] 

Becca: No, I think if I had to articulate the biggest thing-- Listen, the Anne here is unhinged. We can get to it. 

Sequoia: Yeah. 

Becca: I'm sure Dakota Johnson will be good in something someday. 

Molly: Sure. She'll be okay. She has a career. 

Becca: No, I-- [crosstalk] 

Sequoia: Well, she's fine. [laughs] 

Becca: Yeah, she's fine. Listen, I don't like ragging on other women too hard. Dakota Johnson does not give a shit what I think. I think she has [00:46:00] some good qualities as an actor, but everything I see her in-- But this movie is really the worst offender is, like perplexing. I'm like, “Why were you cast here? Do you like doing this?” [chuckles] 

Molly: There's nothing going on, are her eyes doing this?

Becca: Is this fun for you? 

Molly: Mel thought she was good in this. Just to like bring the devil's advocate. 

Sequoia: Listen, I think she has some really great moments in this movie. 

Molly: Yeah. 

Sequoia: I really do. We'll get to the octopus. 

Molly: Yeah. 

Becca: Yeah. 

Sequoia: But I really think she has some stunning moments in this movie. 

Becca: I just think like it just really weird performance given 

Sequoia: Very strange. She's in a different movie anyway. 

Molly: She is. That's the thing. That's the thing. If we take her and replace her with someone who's more versed in-- Not period dramas, because I don't need it to be a period drama, but-- Maybe it's the accent. Maybe it was the British person. Maybe if they just replaced her with a British person. 

Becca: No, I think it's the [00:47:00] tonal shifts between the tragedy and the comedy that are so tough. 

Molly: Yeah. 

Becca: Because the moments that are comedic here that she does well are very funny. And then, she has trouble swapping that into the pain of Anne Elliot. 

Molly: Yeah. Again, I think that this is based on Persuasion, right? It is not--

Sequoia: Loosely. 

Molly: It's loosely based on Persuasion. So, actually, if I don't look at it as an adaptation of Persuasion, I love this movie. I would watch it again gladly. And I wouldn't always want to watch the 2020 Emma or-- I don't know. 

Becca: I would want to watch the 2020 Emma. But I take your point that I don't see myself revisiting the other Persuasion adaptations very frequently. 

Molly: Yeah. 

Becca: But if someone wanted to put this one on, I think I'd have a fun time. 

Molly: Yeah. 

Sequoia: Sure. 

Becca: But part of that comes to the fact that I would have a fun time, because I'd be like, “Ha-ha.” 

Molly: Yeah. I don't know. [crosstalk] I think I would watch it again, because I genuinely enjoyed the exact experience of it after [00:48:00] I got past being mad at it. So, anyway, moving on. 

Elizabeth gives Anne a letter from Mary which says that she is sick again, and “Please send some help,” and then a frowny face, which I really [giggles] thought was a great introduction to Mary. Anne has to go, because she barely tolerates Mary, which is a more positive reaction than anyone else has towards her, according to Elizabeth. And then, Anne says, “Fabulous and munches on some raw asparagus.” 

Becca: Was that raw? 

Molly: It had a crunch. 

Becca: Well, yeah, but you can blanch asparagus and it's still crunchy. 

Molly and Becca: I don't know. 

Sequoia: [laughs] 

Molly: It looked raw to me. 

Becca: Fibrous. 

Molly: Anne says goodbye to her family. As she's walking out, they're telling her that they don't want the Crofts naked bodies on their linens, so she has to use the bad linens, make sure they don't look at the shrubberies, because nobody else can look at the shrubberies. They have to hide all the ledgers. And Anne's like, “I don't think anyone wants your credit anymore, [00:49:00] father.” 

Sequoia: Yeah. 

Molly: As this is happening, all of the portraits that her father has of himself are being brought out behind her. So, you just like see this- 

Becca: Perfect. 

Molly: -portrait of Sir Walter. 

Sequoia: It is very funny. 

Molly: Yeah. And then, Anne is like, “Okay. So, they can't do this. They can't do that. Any other hospitable words.” And Sir Walter is like, “No, I think that's it,” which I just-- Again, the cluelessness is excellent. 

Then we meet the Crofts. They are wonderful. Mrs. Croft is telling Anne all about her travels. Mr. Croft mentions that Mrs. Croft's brother is single. And Mrs. Croft says, “Edward, please, a woman without a husband is not a problem to be solved.” And then, he slaps his hand like admonishingly. [Sequoia laughs] [giggles] I loved it. 

Sequoia: I do like this Mr. And Mrs. Croft. Yeah. 

Becca: Oh, yeah. I completely agree. They're great. I love her little hat. We haven't even talked about the costuming in this. The amount of roughing in all of the costumes-- 

Sequoia: Becca would not stop [Molly laughs] screaming. [00:50:00] [laughs] 

Molly: Every sleeve is like cinched up. 

Sequoia: Mm-hmm. 

Becca: It was really confusing. But I love the way Mrs. Croft is styled here and Admiral Croft. I think they're fantastic. I wanted more of them in this movie, and I love the little hat that Mrs. Croft had. 

Sequoia: She did have a great little hat. 

Molly: If you go to Netflix and you open up this movie, the still image that comes up sometimes, I know that it shifts, it doesn't even look like they're in a period drama. I don't know, I think I like that. The costuming is subtler. 

Becca: So, this has happened recently with a lot of musicals till Wicked came and revitalized the genre- 

Sequoia: Mm-hmm. 

Becca: -where they mostly market musical films as straight films, because they're afraid people won't go to see them. I feel like maybe they were trying to market Persuasion as not a period piece. 

Molly: Well, to be fair, a lot of this is modernized. 

Sequoia: [laughs] 

Becca: Yup. 

Sequoia: To be fair. Is it? [laughs] 

Molly: Yeah. Listeners can tell us, [00:51:00] because we're not super well versed in historical costuming, whether the costuming in this is good or bad. 

Becca: Yeah. We've gotten this wrong before, but I feel so comfortable in the fact that the rouging was maybe not quite as significant in the Regency Era [chuckles] as it was in this. It's every fucking costume. 

Molly: Yeah. I did a lot of the dresses are a lot simpler than they sometimes are, and they're like burlapy or lineny as opposed to like--

Sequoia: It's giving Pride and Prejudice 2005. 

Molly: Yes, it is. 

Becca: Yeah. 

Molly: The costuming is giving Pride and Prejudice 2005. The styling and the title cards is giving Emma 2020. 

Sequoia: And those are two very different films. 

[laughter] 

Becca: And the script is giving-- 

Sequoia: The script is giving Fleabag. [laughs] 

Molly: So, Anne mentions then out right that she knew Mrs. Croft's brother, actually. They're like, “Oh, that's great. We can all have dinner together when he gets [00:52:00] here.” And Anne's like, “When he gets here?” And they're like, “Oh, he's coming in two days.” I noticed that they all use each other's first names.

Sequoia: Oh. 

Molly: I noticed it first here, because I feel like usually in the books, it's like, Ms. Elliot. So, Admiral Croft just met her and he's like, “Oh, yeah, he'll be here in two days, Anne.” So, that stuck out to me. And then, it sticks out even more every time Anne yells, “Frederick.” 

Sequoia: [chuckles] Yeah. Yeah. 

Molly: Which is fine, because obviously, they have a very intimate relationship. But girl, you haven't seen him in eight years. 

Sequoia: Yeah. 
 
Molly: So, use some formality. 

Sequoia: Oh, use any formality at any point at any time. 

Molly: Yeah. She just can't. 

Sequoia: Nope. Nope. 

Molly: So, in the carriage on the way to Uppercross, Anne looks out the window and wonders, if he's still angry or maybe if he's been pining for her all these years. And then, we get to Mary's house. Mary is my favorite part of this movie. 

So, Anne tells us that Mary is a total narcissist. So, [00:53:00] talking to her is actually quite fun, because she once went 24 hours speaking only in Italian and Mary never noticed. She says that Mary will one, complain about being on the verge of death, two, complain about her husband and three, complain about her in laws who must secretly hate her. 

And then, as Mary proceeds to do all those things Anne takes them off on her fingers at the camera. There's this funny moment where Mary goes, “And my in laws.” Anne looks over her shoulder and gives this little cheeky grin and holds up a finger. And then, Mary says, “Sent these lovely flowers,” and [Sequoia chuckles] puts the finger down. And then, Mary says, “That they'll only decay and they'll remind me that I'm dying.” And then, Anne puts the finger back up. 

Becca: Do we recognize this actor from anywhere? She seems great. 

Molly: I have her pulled up, because I did recognize her, but I don't know where from whence. 

Becca: She's a great example of visual storytelling here, because they picked a very tall man to play Charles Musgrove. 

Molly: A very tall, handsome man. 

Becca: He's extremely hot. 

Molly: Potentially, the hottest person in this film. 

Sequoia: [laughs] 

Becca: I would [00:54:00] only disagree, because Henry Golding is in this film. 

Molly: I'm more interested in Charles Musgrove. 

Becca: They're both very handsome men. There are other men who are not entering in this conversation in the same way. 

Sequoia: [laughs] 

Becca: But he's very handsome. But he's very tall. The actress that got to play Mary is tiny, like pint sized. She looks very young, which I actually think translates really interestingly on the Mary story, because Mary is the youngest sister- 

Molly: And is married. 

Becca: -and has children. 

Molly and Sequoia: Yeah. 

Becca: And it makes you-- This Mary is very vicious, like really mean. But it makes you feel a little worse for her, because-- 

Sequoia: One of those kids is like five. 

Becca: Yeah. She looks too young to be a mother at all, let alone a mother to those two children. 

Molly: Yeah. My guess is that she was playing 20. 

Becca: Yeah. It feels like she's she had a kid at 15. I think in the book, Mary is like 24 or something. So, a reasonable age by Regency Era standards, but not [00:55:00] by ours. She just looks way too young to have children like that. And the fact that she herself is so small and she's making such a fuss to her large husband, like, what, where do you know her from? 

Molly: I don't know her from anything, but there is a short film that she's in called Sister Wives. And the description is, two sister wives married to the same man start to develop feelings for each other. 

Sequoia: Hey. 

Molly: I want to see it. 

Sequoia: Yeah. 

Becca: Anyway, Molly's new-- 

Molly: Yes. Sorry, as you were saying. 

Becca: Molly's new absolute favorite actress of all time. [chuckles] 

Molly: She's so good. Mel gets full credit for this idea. But if you watch this movie and imagine that she's a tiny, young Emily Gilmore, every line that comes out of her mouth sounds like Emily Gilmore, and it makes it just that much more enjoyable. 

Sequoia: Oh, my God. She is. 

Molly: Yeah. Particularly when she's [00:56:00] complaining about houses with fewer than five servants. 

Sequoia: Right. 

Molly: Or, when one of my favorite lines that she says, which I'll probably quote six times today is-- It was where she was like, “Or, as much as they can do with you plunking your sad sack tunes.” 

[laughter] 

Sequoia: Yeah. 

Molly: Anyway. So, then Henrietta and Louisa come in. They are great. They're lovely. And Mary's like, “I'm so close to death, I can feel my organs decomposing.” And Louisa is like, “So, same as yesterday,” which I thought was great. 

Sequoia: They sidelined Henrietta. 

Molly: Henrietta got--

Sequoia: Something had to go, and they decided Henrietta's whole storyline.

Becca: Yeah. 

Molly: She didn't even need to be there. 

Sequoia: Yeah. 

Molly: Maybe just cut her character at a certain point. 

Becca and Sequoia: Mm-hmm. 

Molly: Because other than to have a relationship with Charles Hayter, who [00:57:00] we don't meet until the very last shot of the film. 

Sequoia: Right. 

Becca: But she's cute. 

Molly: She's adorable. 

Becca: The actress is doing the most. 

Molly: She's great. 

Becca: I like both of these actresses. We're getting very close to where this film lost me. 

Molly: Oh, okay. So, Charles' kids come in-- Well, Mary's kids. They come in and they trample Anne and they have this cute aunt moment where she's pretending to be Marie Antoinette and says, “Let them eat cake,” and blah, blah, blah. And then, Charles says, “We're going to have special guests at dinner, the Crofts and Captain Wentworth.” And the girls are very excited, because he's a handsome Captain. And Anne's like, “Fuck, fuck, fuck, fuck, fuck.” And then, this is probably where they lose—Becca, Louisa is doing Anne's hair. 

Becca: Yup. [chuckles] 

Molly: She asks about Wentworth and she is like, “Oh, is it true that you know him?” Anne's like, “Yes.” She's like, “Is it true that he really listens when women speak?” And Anne's like, “He listens with his whole body.” And Louisa tells [00:58:00] Anne to go after Wentworth. 

Becca: Here's where I'm gone. 

Molly: Yeah. 

Becca: It's not the most offensive modern shtick that the film does. It gets to the deep problem I had with watching this film, not as a Persuasion adaptation, not as a funny movie, but as an actual story. 

[laughter] 

Becca: I get what they're trying to do with Louisa, who is a cute actress. She's great. They're trying to make her and Anne have a little bit less animosity, which they don't even really have in the book, because Anne just comes completely sidesteps her. And by the time they're in any “competition,” Louisa's moved on. But here, when Louisa's like, “I'm going to set you up with Captain Wentworth. I know you want him,” and Anne's like, “You are correct. I do,” not only is that just like a complete and total departure from both of their characters. But then, I'm left with the question of, why the fuck she and Captain Wentworth not get together immediately? [00:59:00] Because-. 

Sequoia: Right.

Becca: -if Anne is not paralyzed by the fear of what being without him for eight years means and Wentworth is not furious at Anne for leaving him against her own desires, then why the fuck are they apart? Why does Louisa want to be with Wentworth if she knows Anne wants him? That doesn't make sense. 

It just like, if the whole idea of what's keeping them apart, is that Anne is a self-sabotaging mess, then that's not a fun story. She will be a self-sabotaging mess when they get together too. I don't know, Bridget Jones does it far more artfully than this. [Sequoia laughs] And this for me, pulled me completely out and I was like, “I can't engage with caring about this love story if they're not even going to keep them apart for any real reason.” 

Molly: Right. They've taken out the tension that makes Persuasion what it is- 

Sequoia: Right. 

Becca: Mm-hmm. 

Molly: -and replaced [01:00:00] it with Anne being-- 

Molly and Becca: Drunk. 

Molly: And drunk. Yeah. 

Sequoia: Clumsy. 

Molly: She's clumsy. 

Sequoia: She's clumsy. 

Becca: [crosstalk] 

Molly: [crosstalk] under a bushel. 

Sequoia: Yeah. 

Molly: And it doesn't make sense. However, just to play the devil's advocate, I'll say, I agree with everything that you have said. I agree that it is deeply flawed and ruins the story. But to play the devil's advocate, if you're not going to have the tension between Henrietta and Louisa, instead Henrietta is just happily with Charles Hayter and Louisa is trying to figure out her own thing, it's nice to have some sort of conflict and to have Louisa be like--

If everyone's going to know about Anne knowing Wentworth and having had some sort of relationship with him, then you get this moment of Louisa being like, “I know that you like him, but I [01:01:00] like him.” 

Becca: Yeah.

Sequoia: Right. 

Molly: But there isn't a moment of shift where Louisa goes from-- We'll get there in a second. 

Sequoia: [laughs] 

Becca: Yeah. Yeah. 

Molly: But there's no clear shift from wingmanning to wingmanning for yourself. 

Sequoia: Except that she starts trying to say that she doesn't know how to use a spoon, or a fork or whatever. 

Molly: Yeah. 

Becca: Yeah, this did not work for me at all. 

Sequoia: [laughs] Becca's is like, “Is this a movie? Is this a story?” [laughs] 

Becca: Our friend, Zach Cohn, who came on this podcast years ago to talk about Pride and Prejudice artfully articulated to me that the tension in a Jane Austen romcom is not the obstacle between the two people, is the mores and etiquettes their society has drilled into their brains that is preventing them from really expressing how they feel about each other. If you're not going to bring me an authentic reason that people are not together, I don't care. [01:02:00] Like, I don't care why you're not together. 

Molly: It's a very good point. I agree that this was dumb- 

Becca: Yes. 

Molly: -and bad. 

Becca: Yes. 

Molly: But while Louisa is telling Anne to go after Wentworth, she explains that Anne should pretend not to know how to use utensils and ask him to teach her. And then, when he's getting hooked, stop saying anything. And then, Anne goes, “And then just be myself?” And Louisa says, “Oh, no, don't do that until at least the second year of marriage.” And then, Anne looks at the camera and goes, “That may not be the worst advice,” which I thought was funny. Then baby Charles hurts himself, and Mary complains a lot. 

Becca: This feels 10 times more heartless than it has otherwise. 

Molly: Well, this Mary is 10 times more heartless. She's very self-aware about how heartless she is. But I do think towards the end of the movie, she starts going to therapy, [giggles] [Sequoia laughs] which I think is a really nice addition. Obviously, it's probably a 21st century edition that like--

Becca: Yeah. The therapy was not big in Regency Era England. People [01:03:00] can correct me if I'm wrong here. But this is pre hysteria movement to take care of women. As far as I understand it, this is not a great time for women's feelings. 

Molly: Yeah. So, anyway, she complains a lot about having to take care of him. And so, Anne's like, “Well, I'll stay with you.” And Mary's like, “Of course, you will. That goes without saying, “I'm not staying with him by myself.” And then, she goes, “Please understand that the thing about me, is that I am an empath. I'm actually the least equipped to be with my children when they are suffering, because I feel it so deeply.” 

Becca: See, this was the cringe one for me. I couldn't get behind it. 

Molly: Oh, I thought it was hilarious. It's not that anyone actually believes that she's a sociopath. 

Sequoia: Right. It's the thing that's happening lately where people are weaponizing therapy language or whatever. It's in that same vein of thing where you're like, “Oh, God, I know this person,” who's like, “Oh, I'm an empath.” And you're like, “No, you're [01:04:00] not. 

Molly: No, you're not. 

Sequoia: You're just an asshole.” 

Molly: [laughs] 

Sequoia: So, I was like, I get where they're going with this, but again, they're teetering on their weird modern not modern edge in a way that it is a little cringe. 

Molly: Yeah. Anyway, so, Anne eventually says that she'll stay. And Mary's like, “I'll bring you back some plum pudding.” And Anne's like, “Perhaps, a crust of bread and some gruel,” which I thought was funny. And then, the next scene is the first one that loses me.

Becca: Mm. 

Sequoia: Ooh. 

Becca: All right. 

Molly: This is I guess I forgot about this scene. So, this is where it loses me. So, Anne's drinking by the window and looking out into the great house, which she can see. I guess-- [crosstalk] 

Becca: This is a tough one. 

Sequoia: Now, I'm remembering. [laughs] 

Molly: Yeah. They're just right there, and she's looking, and she's watching them at dinner, and she opens the window and she yells, “Frederick.” 

Sequoia: Yeah. 

Molly: And then, he looks and she's like, “Oop,” and she rolls off the window seat onto the ground and she's like, “What did I just do?” And so, she reaches up to grab the bottle of wine and knocks over [01:05:00] a gravy boat onto her head.

Becca: Because she's clumsy as a personality trait. 

Sequoia: Because she is clumsy, folks. [laughs] 

Molly: And so, there's just gravy pouring down her face as she swigs this bottle of wine. And it's like-- 

Sequoia: I do remember you having a really visceral reaction to this. 

Becca: [chuckles] Yeah. 

Molly: Yeah. 

Sequoia: In real time. Yeah. 

Becca: This is where it became emotionally difficult for Molly watching this film. 

Molly: Yeah. Listeners, I'm sorry if I can't pick a lane as to what– 

Sequoia: [laughs] 

Molly: The movie didn't pick a lane. I'm sorry if I can't, as to whether [Becca laughs] I hated or loved this movie, because there are moments that I really, really loved. 

Sequoia: I think you can say you hated this movie as an adaptation of-

Becca and Sequoia: Persuasion. 

Molly: Yes. 

Sequoia: But you liked it otherwise. 

Molly: Yes. Except for this scene, which I think had no place in either. 

Sequoia: Yeah. 

Becca: I also think it's fair for you to say like, you have complex feelings about this adaptation, because you really enjoyed moments of it, but then some moments that you did not were deeply frustrating. 

Molly: Yes, exactly. Anyway, that scene was stupid. 

[laughter] 

Molly: And [01:06:00] then, the next morning-- I like this scene. 

Becca: I hate this scene. 

Molly: Emotional whiplash on all fronts from all of us. [Sequoia laughs] So, the next morning, they're talking about dinner the night before, and little Charles is like, “I want to be a captain one day.” And Anne is like, “Absolutely not. No nephew of mine is going to be a captain.” She dumps the bread out of the bread basket onto the table- 

Sequoia: Right. 

Molly: -and puts the basket on her head, and she's like, “They have to wear silly hats. And as a rule, they have to have silly mustaches.” She takes jam and she makes a silly mustache. The kids are laughing, and Mary has a great line where she says, “Anne, stop. I cannot endure the sound of laughter before noon.” [Sequoia laughs] 

And then, Charles says, “Well, Wentworth doesn't have a silly mustache, but he's very impressive.” And then, Anne pretends to be Wentworth, and she says, “Look at me. I'm Captain Wentworth. I'm very rich and handsome and impressive, and everyone loves me.” And of course, who's standing behind her but Captain Wentworth. 

Sequoia: “Oh, is he standing behind me?” 

Molly: [laughs] “He's standing right behind me, isn't he?” 

Sequoia: “He's standing right behind me, isn't he? Is over for me, and it's been over [01:07:00] for me for a long time.” [laughs] 

Molly: Yeah. 

Becca: Yup. 

Molly: It is overdone. 

Becca: As is, you have something on your face when you're talking to a boy you like.

Molly: Yeah. So, she turns around, she takes the hat off, forgets that she has jam on her face, of course. So, the jam is on her face. They are introduced and they both say, “We've met.” And he says, “Long ago, before I was rich, but not before I was handsome.” At this point, he has a lot of hope in his face. If she turns around and sees him looking at her like that, how does she not know that he's in love with her? 

Sequoia: Right. Again, this is back to what Becca said, why—Why—Why-- 

Molly: Why are they not together yet? 

Becca: Why are they not together? It doesn't make sense. And also, we haven't really touched on Cosmo Jarvis in this yet. But if we're going to say Dakota Johnson is not delivering Anne Elliot, Cosmo Jarvis is not delivering Captain Wentworth. 

Molly: He’s not delivering much. 

[laughter] 

Sequoia: Yeah. 

Molly: He's cute. 

Sequoia: He is. 

Molly: If we determined that he has a good side and a bad side. [01:08:00] Not to objectify him too much, but he has a good side and a bad side. 

Becca: Yeah. This was an interesting thing, because there's some parts of this movie where Cosmo Jarvis looks very, very handsome, and some parts where he looks very eerie. We determined there was one side of his face. I think it's partly how they did his hair and partly how they hold the camera that looks very odd at a specific angle. And I don't--

[laughter] 

Becca: He's a very handsome man. I don't want to crap on Cosmo Jarvis too much. And also, I will say, for all my issues with Dakota Johnson, there are moments where she looks absolutely stunning. 

Molly: Oh, yeah. She’s very hot. 

Sequoia: Oh, yeah. She’s gorgeous. 

Molly: Yeah. 

Becca: She’s stunning. Yeah, this was one of those scenes where he looked very hot. But I was annoyed, because Anne had something on her face which was talking to the boy, she liked, and they were basically just like “Yeah, we know each other. Goodbye.” 

Molly: Hang on. Before they say goodbye, they say a couple other things. She says, “You look old,” which is--

Sequoia: Yeah. 

Molly: So, if we're talking about this as an adaptation of Persuasion, he's supposed to look unchanged. He's supposed to look better than before. 

Sequoia: Yeah. 

Molly: And she's supposed to be haggard. 

Sequoia: Right [01:09:00]

Molly: And instead, she says, “You look old. I didn't mean that.” And he says, “What did you mean?” And she says, “You look older than you used to look.” And he says, “That's the small price to pay for a life of consequence.” And she says, “Are you implying my life lacks consequence?” And he says, “How would I know?” 

Sequoia: Yeah, which is a crazy argument for them to be having just like at the breakfast table- 

Molly: In front of everyone 

Sequoia: -in front of everyone

Becca: Having not seen each other for eight years. 

Molly and Sequoia: Yeah. 

Molly: I said I liked the scene, what I meant was like I like the scene of her with Charles pretending to be-- 

Becca: Yeah. So, to be clear, her with the kids is actually totally adorable. I think Dakota Johnson's best moments in this movie are her interacting with the nephews. 

Molly: Yes. 

Sequoia: Yeah. It adds some nice color to Anne- 

Becca: Yeah. 

Molly: Yes.

Sequoia: -that I think could be used in other adaptations to give her a little bit of like-- 

Molly: Absolutely. 

Sequoia: Yeah. 

Becca: A little bit of more fun and punch with the kids? She's a cool aunt.

Sequoia: Yeah. And it's endearing. 

Molly: It's a reason why everyone loves her. 

Becca: Yeah, exactly. 

Molly: Because everyone loves Anne, famously. 

Becca: Except to hear, apparently, everyone just does hate her, except Louisa. 

Sequoia: [laughs] Yeah, that's true. [01:10:00]

Molly: And so, Charles is like, “So, you two really have met?” She says, “Fleetingly.” And he says, “And yet, memorable in its fleetingness.” Mary and Charles are just looking so uncomfortable this whole time, like they're just sitting there. 

Becca: Same. 

Molly: Same. 

Becca: [laughs] 

Molly: And then, when Anne sits back down, Mary silently just gestures to her face. I know that we're over this trope, but the way that Mary does it so prim and proper, is great. I just think she's so good. I love her. 

Sequoia: She is very funny. 

Molly: So, dinner then at the great house. Louisa tries to get Ann to sit next to Captain Wentworth, and Anne moves to a different-- 

Sequoia: This whole scene has me wanting to sprint away. 

Molly: Yes. 

Becca: The Louisa scene is where they lost me, but this is the scene where I was like, “This is a bad movie.” 

Molly: Yes. Because if Louisa really wanted Anne to sit there, then they would have had some sort of kerfuffle [01:11:00] over it. 

Becca: Oh, that's not the problem I have with the scene, but that's not the most egregious thing. The whole seating thing didn't make sense. 

Molly: No, the seating thing-- She keeps trying to move to a different seat, keeps getting booted out of the seat, and then Louisa just takes the seat next to Wentworth like, “You're not being a good wing woman. Anyway, what's the worst part about it for you?” 

Becca: Oh. Well, I think it's pretty obvious. 

Sequoia: When she's like, “Charles almost married me.” 

Molly: Yeah, that's a good point. 

Sequoia: Right? 

Becca: Yeah. She gets drunk at the table while Wentworth's talking to everyone, including Louisa, and then she just screams, “Charles wanted to marry me.” 

Molly: Yeah, because that's supposed to be something that Wentworth finds out while Anne's listening in. It's great, because then he has the reaction of like, “What? Why did she no?”

Becca: Yeah, 100%. Except it's more than that, because if I were at dinner with a man who had proposed to me, who I turned down, I sure wouldn't blurt out, “Charles wanted to marry me.” 

Molly: It didn't make any sense- 

Sequoia: No. 

Molly: -even in [01:12:00] out of context. She was like, “Oh, speaking of marriage,” because that was when Wentworth was talking about how he's ready to settle down now. 

Becca: So, there's a great moment in Fleabag and I won't give too much away about it, but she goes to a Quaker meeting house and she wants to say her truth. You're supposed to stand up in a Quaker meeting house and say the truth, essentially. 

Apologies to all the Quakers for butchering your religion. But not as much as Fleabag did, [Sequoia laughs] because she gets up and she just goes, “Sometimes I think I wouldn't be such a feminist if I had bigger tits.” It's a great show. Perfect show. 

Sequoia: It’s a good show. 

Becca: It is a perfect moment in a show. I think they were going for that here. 

Sequoia: I think they were going for that in several moments. 

Becca: The cringe of being at the table with them and having her yell that this guy wanted to marry her instead of her sister, who he did marry as-- 

Sequoia: Well, [01:13:00] doesn't she yell that after he starts flirting with Louisa? 

Becca: Yes. 

Sequoia: Yeah. 

Molly: So, he's flirting with Louisa. We'll go through it beat by beat. So, he's sitting down next to Louisa and he says, “This is quite an upgrade from whoever didn't want to sit next to me” and looks at Anne. And then, they're all talking and Louisa brings up to the table that Wentworth is in a very risky profession, because he almost died once. And he says, “Well, I was in such despair at the time that I went out to sea. I needed the distraction at times, almost wished that I would die at sea.” 

They're like, “Oh, what was the source of your despair?” And he goes, “A woman.” So, Anne's in her feelings over here. And he says, “Now, I'm ready for boredom.” The Musgroves are like, “Oh, you're in the market for a wife.” And he says, “Anyone between the ages of 18 and 80.” Not 15 and 30, just saying. 

Sequoia: Yeah. 

Molly: “18 and 80 may have me for the asking.” That's when Anne blurts out that Charles wanted to marry her first. So, I think the reason she says it. [01:14:00] If we're trying to justify it, which we don't have to. But if we're trying to justify it, I think she's like, “You're talking about getting married? I got proposed to.” 

Becca: Which, who would do that. [chuckles] 

Molly: This person. 

Sequoia: Yeah. It's on brand for whatever this character is. 

Becca: I think that drinking a lot and being a little bit sassy is different than having no social decorum whatsoever. 

[laughter] 

Sequoia: It is crazy. 

Molly: Yes. 

Becca: Just take a minute that you're at a dinner table with two exes and one of the exes has a little too much wine and yells in the middle of a conversation, “Hey, remember when you dumped me? That was crazy.” 

Sequoia: And I run away. 

[laughter] 

Molly: Yeah.

Sequoia: I literally would run away. 

Becca: Yeah, I had to pause the movie when that happened. I was like, “No.” 

Molly: However, the reaction afterwards is hilarious, because Wentworth-- After [01:15:00] Anne stumbles over her words trying to explain what she's saying and everyone's looking at her like, “Are you for real right now?” Wentworth's like, “Just to be clear. You're wanting us all to know that you're brother-in-law once preferred you to your sister.” And then Mary, Charles and Mrs. Musgrove all go, “Yes, that's about right.” That's the truth. He did. It was just funny. 

Sequoia: It is a little bit funny. 

Molly: The reaction. 

Sequoia: Yeah. But it's just like, “Aah.” [laughs] 

Becca: Sequoia is sitting between me and Molly, which I think is the spectrum to enjoyment for this scene, [Sequoia laughs] because just none from me, none from me. Hated the scene. Hated the scene. 

Molly: So, then they're dancing. Anne plays some very slow music for their dancing. Mary comes over to talk to her and tells her how Wentworth was talking shit about her, and she says, “But I stood up for you. I told him about the time your eye got so infected it swelled up for a week and we all called you Blackbeard.” I suppose that isn't standing up for you so much [01:16:00] as just saying a thing. 

[laughter] 

Becca: Excellent. Excellent. That is good. 

Molly: So, then Anne watches Louisa and Wentworth dance, and she's playing and he's looking murderous. This is when I was like we need to make this scary. 

Sequoia: Yeah. 

Molly: And the next day, Anne is talking to herself, saying that she wishes that he would at least be openly hostile with her instead of coldly polite lines that are all word for word from the book. And then, she goes, “Love me, you, idiot. Love me or kill me now,” like, why the divide? 

Sequoia: Yeah. 

Molly: You're doing the language and then you're not doing the language anymore and then-- 

Sequoia: And then not doing the language retroactively ruins the language you just did. 

Molly: Exactly. 

Becca and Sequoia: Yeah. 

Molly: Then Mary comes in and she goes, “Oh, I was just quoting Lady Macbeth.” Oh, I didn't highlight it, but this is my line where I was like, “This really sounds like Emily Gilmore when she asked Mary how she is.” And Mary goes, “I'm dizzy from watching Wentworth spin Louisa around all evening.” Or, “As much as he could manage with you plonk plonking your [01:17:00] sad sack tunes.” 

[laughter] 

Sequoia: So, Emily Gilmore. 

Molly: And then, Mary says that Frederick will marry Louisa and Louisa will be happy forever. It's the way she says it where she's like, “And Louisa will be happy forever,” that I wonder if Mary knows. 

Becca: It's never clear who knows in this adaptation, because Anne does not appear to be hiding it,- 

Molly: Right. 

Becca: -which is the entire plot of Persuasion, but that's fine. 

[laughter] 

Becca: But I took this to be just like, “You're alone and unhappy and other people are happy and you can't do it, because you're just incapable.” 

Molly: Oh, sure, sure, sure. 

Sequoia: Right. 

Molly: That makes sense. If anything makes sense in this movie, I guess that. 

Sequoia: [laughs] 

Molly: So, Anne says after Mary leaves, “That no one tells you that life keeps going whether you want it to or not. A heartbeat ago, there were no two souls as in tune as Wentworth and I. Now, we are strangers. We're worse than strangers. We're exes.” 

Sequoia: Absolutely unforgivable. This is an unforgivable crime [01:18:00] that has been done to the text. Are you kidding me? 

Becca: I think you could adapt. I am not a fan. If you are going to quote Austen, quote Austen- 

Sequoia: Right. 

Becca: -or don't do it. 

Sequoia: Right. 

Becca: It's fine either way. You can do a different adaptation where we don't say the precise words. If you're going to quote it, don't modernize it. If you're going to modernize it, carry the meaning. 

Sequoia: Exactly. 

Becca: Because it is a concept we can understand. It is one of Jane Austen's most beautifully written lines, because it's the most poignant and the most-- It makes something drop to the pit of your stomach, because you understand it. The feeling of, “Oh, I wish I could start fresh with this person. I wish I could learn to fall in love with this person for the first time again, but I can't do that anymore because I've already had my chance at that.” Stunning. 

Sequoia: Mm-hmm. 

Becca: Like, “What does this mean, we were exes?” 

Molly: Yeah. [01:19:00] Now, I want to do something crazy. 

Sequoia: Okay. 

Molly: I want to defend it. 

Sequoia: Okay. 

Molly: But not this half. So, if we'll all recall, early on, Becca and I were talking about this movie, and we were like “Oh, and they did that.” They butchered this one line, “The worse than strangers, their exes.’” And Becca kept saying, “Worse than exes, their friends.” And I was like, “You're getting it wrong. We were worse than strangers were exes.” No, Becca was right. She wasn't lying. There is a line later on that we're not going to get today, but I'm going to talk about it now. “Now, we're worse than exes. We're friends.” 

If you take in to account, the entire saga of the lines that they've butchered, being from strangers to exes, exes to friends, I think that the meaning remains intact,- 

Sequoia: Okay. 

Molly: -because- 

Becca: Okay. 

Molly: -if your exes, you still have the tension, the anger, the passion of hating each other or the [01:20:00] tension of not knowing if there's the possibility of getting back together. But if you're friends, that's all done and there's no longer any hope for getting to love each other again. 

Sequoia: But that's the problem with this movie, is that they're never friends. That's the heartbreaking part of the original line, is that she doesn't even say. She says like, acquaintances. She's like “We're never even going to be friends. We're not to going to be anything to each other acquainted.” 

Molly: We can't become acquainted. Yeah. 

Sequoia: Yeah. We can't become acquainted. Yeah. 

Becca: It’s like, being a stranger to someone means this-- What Austen is capturing is the infinite potential in a stranger. You see a stranger, you don't know who they are yet. They can be anybody in your life. They can be the most important person. 

When you meet the person you fall in love with, that person starts as a stranger and then they become someone who matters to you when you become [01:21:00] acquainted with them. What she is saying is, “He's a stranger, but it's worse because we cannot get to know each other and love each other again. Because if he were a stranger, I'd have another chance with him.” 

Molly: Yeah. No, they-- [crosstalk] 

Sequoia: Yeah. So, they ruined it. [laughs] 

Molly: Yeah. There's no hope. I tried. 

Sequoia: I mean, A for effort. [crosstalk]

Becca: That was beautiful. I was really engaged with it, but then I couldn't get there because that is one of those lines from this story that has stuck with me so deeply. I'm sure with all our listeners, because I think this one is one of the ones that people flag is really butchered and I agree. 

Sequoia: It even would have been fine if they wanted to be like, “Okay, that people aren't reading this in a book. Maybe they're not going to tease out all that subtext.” They could have just said it. 

Molly: Right. 

Sequoia: But instead, they just throw it out as a cheap joke. 

Becca: Yeah. 

Molly: So, anyway, we can all agree that they ruined the line.

Sequoia: Right. 

Molly and Becca: Yes. 

Becca: Yes, yes. 

Molly: Moving on. Anne goes [01:22:00] to play with the kids. They are running and they start tackling her and hitting her with a stick. Wentworth pulls them off of her, from the book. 

Becca: Kind of from the book. 

Sequoia: Kind of from the book.

Becca: I liked this moment actually. 

Molly: The moment in the book is really nice, because he pulls the kids off of her, and then they look at each other and don't say anything. 

Sequoia: Right.

Molly: However, then here, we don't launch into a conversation. First, he blames her for the kids hitting her with a stick. He's like, “That was reckless. The boy could have been hurt.” What? 

Sequoia: Interesting take. He's mad at her. 

Molly: Sure. And she says, “Sorry, I got carried away.” And he says, “Save it for Robespierre,” which I looked up because I was like, “Who's Robespierre?” 

Becca: Oh. Yeah, the dude from the French Revolution terror. 

Molly: Yeah, yeah, yeah. 

Becca: Yeah. The terror. 

Molly: So, maybe he was joking around, don't know. Anyway, Anne says, “Frederick, I don't want you to be angry at me.” And then, he is like, “What would you want me to [01:23:00] be then?” She can't answer him, so he walks away. 

Sequoia: Bizarre for them to have this conversation here, but fine. 

Molly: Yeah. That's what made the scene so good in the book and the whole book. What made the book so good, is that they're tense about their feelings for each other. 

Becca: I don't want to get into this too far, because this adaptation is so off the rails already. 

Molly: Yes.

Becca: But Wentworth doesn't even understand that he's mad at Anne- 

Molly: Right. 

Becca: -at this point. He thinks he just dislikes her. He thinks he's over it and she just repulses him now. What it actually is and he realizes later, he's like “Oh, I was hurt. I love this woman and I'll never stop loving this woman. I can't get over her. Why did I ever think I could?” 

Molly: Right. 

Becca: But we're splitting hairs here. I would take angry at her at this point, because he is [Sequoia laughs] in the book angry at her. 

Molly: Yes. So, then Anne and Mary are sitting on a picnic blanket. I really loved this scene, because Mary is talking about how her problem is she's too nice and she really needs to [01:24:00] fall in love with herself before she can love other people. Anne is only responding in Italian. 

Sequoia: Italian. I do think that this is like a bizarre bit, but then it comes back later. 

Molly: Yes. 

Sequoia: You understand why it's happening this way. But in the moment, especially I think as when I was watching this before I read any Persuasion, before I read Persuasion. It's a bizarre bit. 

Molly: The Italian or Mary being like, “I need to love myself”? 

Sequoia: No, the Italian. 

Molly: Oh, sure. 

Sequoia: And that she keeps bringing it up- 

Molly: Yes. 

Sequoia: -is a bizarre bit. 

Molly: The Italian is a bizarre bit, but it's funny because Mary doesn't notice. 

Sequoia: Yeah. 

Molly: It’s is a funny bit for me, and I think that then it coming back later with her having to translate the Italian. But here's the thing. Is her family not all educated-- Have they not all been educated by the same-- 

Becca: I think that that is true in the book. It's not true here. 

Molly: Sure, sure, sure. 

Becca: Yeah. I will complement [01:25:00] the film on a different thing in this moment. I love the setting in this moment. It's beautiful. I love--

Sequoia: Oh, yeah. 

Becca: One of the things I love in Jane Austen adaptations is beautiful garden picnics. This is such a beautiful moment for it. 

Molly: Yes. 

Sequoia: Yeah. We have yet to say that the cinematographer is really- 

Molly: Doing the work.

Sequoia: -doing the work. [laughs] 

Becca: Yeah. 

Molly: They are holding this film. 

Sequoia: [laughs] 

Becca: Yeah. We were talking about this the entire time is the best. The cinematography in this film is absolutely stunning. Stunning. 

Molly: Yes.

Sequoia: Yeah. 

Molly: Gorgeous. There are moments where I'm like, “Am I watching a different film?” Because it'll beautiful and then someone will talk. 

Becca: And then-- [chuckles] 

Sequoia: Yeah. 

Molly: So, while they're having the talk in Italian, behind Mary, Henrietta and Louisa are trying to go unnoticed while giggling very loudly. They’re hiding behind the bushes, and Anne is watching them and Mary's like, “What's behind me?” She turns around and she's like, “You guys hanging out without me?” 

Sequoia: [chuckles] Yeah.

Molly: And they're like, “Well, we're going for a walk, and you hate moving your legs and you made us carry you home last time.” And [01:26:00] Mary goes, “You just assume because I hate something that I don't want to do it.” 

Sequoia: [laughs] It is funny. 

Molly: She looks back at and like, “Can you believe these guys?” Like, “Can you believe they would think that?” 

Becca: She also has this brilliant line. I've forgotten exactly what it is, where it's something like, “Are you sneaking around behind me to try to take a walk, so you wouldn't have to hang out with me or something like that?” 

Molly: She’ like, “Are you trying to mime to my sister not to show me that you're behind me?” [Sequoia laughs] I don't remember what it is. It's just everything she says is funny. 

Becca: Yeah. She's quite funny. 

Molly: Yes. And so, of course, because she wants to go on the walk, they all have to go on the walk. And that, dear listeners, is where we will cut this episode of Pod and Prejudice. We did it. Well, we didn't. We didn’t. 

Sequoia: [laughs] 

Molly: We intended to cover a lot more in this first half, but we have way too much to say, as usual, but more so in this movie. 

Sequoia: Yeah, who would have thought. 

Molly: Yeah. 

[laughter] 

Molly: But this one is just so contentious in the Jane Austen community. I feel we have to give it a fair [01:27:00] shot at trying to make sense of it. 

Becca: I agree. Also, I will say this. Despite the disdain some of us are leading into this discussion, [Sequoia laughs] I'm having a fabulous time talking about it and I had a fabulous time watching it. So, honestly, at the end of the day, that's pretty good. 

Molly: Yeah. Actually, movie that we love to hate-- 

Sequoia: Ooh. Yeah. 

Molly: Yeah 

Sequoia: Yeah. 

Becca: Yeah. Sequoia, thank you so much for joining us for this first half of this discussion. Do you want to tell the people where they can find you? 

Sequoia: Yes. You can find me on Instagram, @sequoiasimone. I post there. Never, except for when I have a new project coming out. [Molly giggles] So, you should follow it, so you know when my new projects are coming out. 

Molly: Yay. 

Becca: Amazing. All right. Listeners, we are halfway through a marathon on this Persuasion adaptation from 2022. So, until next time, stay proper. 

Molly: And don't be yourself until at least the second year of marriage. 

Becca: Amen. 

Molly: Amen. 

[music] [01:28:00]
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