Molly: Hey, everyone. Before we begin today, we want to remind you that our merch store can be found at podandprejudice.dashery.com. We have a bunch of cute designs with quotes from the pod, and we have some ideas for new designs in the new year. But if there's a quote you'd love to see on a T-shirt, let us know. And now, enjoy this week's episode covering Chapters 17 and 18 of Mansfield Park. 

[Pod and Prejudice theme]

Becca: This is Becca. 

Molly: This is Molly. 

Becca: We are here to talk about Jane Austen. 

Molly: We are here specifically to talk about- 

Molly and Becca: Mansfield Park. 

Becca: Listeners, if you're new here, I, Becca, have read many Jane Austen novels through my lifetime.

Molly: And I, Molly, am reading all of her novels for the first time through this podcast. 

Becca: If you want to hear Molly read through Pride and Prejudice, Sense and Sensibility, Emma, or Persuasion for the first time, you can listen to Seasons 1, 2, 3, and 4 of this podcast respectively. But that is not what we're doing here today. 

Molly: No. Today, we are talking about Chapters 17 and 18 of Volume the first of Mansfield Park. 

Becca: We are still in [00:01:00] horny theater kid mode. 

Molly: We are. 

Becca: [laughs] 

Molly: I will say that we have finished the first Volume of this book, and I still have to stop myself from saying that we're reading Persuasion literally every time. I'm always like, “Persuance Field Park.” 

Becca: No, no, no, no, no. We left Persuasion in the dust last year. This is 2026. That was a 2025 book for us, and a 2024 book for us, for that matter. 

Molly: Yeah. [giggles] 

Becca: Yeah. No, we're in the sad, horny theater kid era now. Out with the ex-panic era and the Taylor Swift ice cream eating remorse era in with the repressed theater kids trying to get all up on each other through the play in this part. 

Molly: Did you have to do the thing where you would write notes to each other for opening night? 

Becca: I don't think we had to do that. It happened a lot.

Molly: It was a thing. We had a thing at my high school, where you could purchase a kiss-- Not a physical kiss, a Hershey's Kiss- 

Becca: Okay. 

Molly: -for cast members. [00:02:00] It was out in the lobby, and the audience could buy Kisses and write a little note, and then you would get a bag of notes and Kisses, and we would also get them for each other. And so, it was like, “Oh, you're so popular. You have so many Kisses and notes.” They were anonymous. So, people would admit that they had crushes on each other, that sort of thing. That's what this is all feeling to me. 

Becca: Yeah. You know, tiny tangent here. But do you remember how we used to have those anonymous valentines at our school, our college? 

Molly: I remember the singing Valentine. 

Becca: No, no. These were--

Molly: Oh, the roses. 

Becca: Yeah. 

Molly: Yes. 

Becca: So, sophomore year at our school, I went to check my mail and someone had written me anonymous Valentine's Day note and gotten me a rose in my mailbox. It said something to the effect of like, “I hope you know you're the most special person at this school. You don't know it, but you mean everything to me.” Like, all the best, like, I wish you could see what I see in you or something that. Like, very sweet, [00:03:00] very romantic. To this day, I have zero idea who wrote that note. 

Molly: Well, if you're listening to this podcast, come out with it. 

Becca: No, no. At this point in time, I'm very much married to someone [Molly laughs] who said even sweeter things to me. 

Molly: So true. 

Becca: So, please do not come out with it. But it's one of those things that scratches the back of my brain where I'm like, “I wonder who had a crush on me in college who didn't tell me about it.” [chuckles] 

Molly: Yeah. I think I did receive one of those at some point in time. But senior year, there were singing Valentines run by the lovely Kenter Davies, who is now one of the conductors of Gaia, the musical troupe that does pop ups, where you can go single day choirs and learn a song. 

Becca: Oh, Kenter. 

Molly: Yeah. He became viral on the Internet. Now he's Internet famous. Anyway, he was leading the acapella groups and singing Valentine's. At least that's my memory of it, because I know that he was the one who serenaded my girlfriend, because I bought her a singing valentine. [00:04:00]

Becca: Oh my God. See, my a cappella troupe did that in high school and including me. But that was no one bought earnest valentines for each other that way or we called them singagrams. So, people did it for their favorite teachers as a joke to see them squirm at the top of the class or for friends to prank them-

Molly: Yeah. 

Becca: -and also just bought them to just disrupt class, and then all the proceeds went to charity and stuff. But I got off school that day and I would just walk around carrying candy and dressed in pink-

Molly: Oh my God.

Becca: -and sing Chapel of Love by Bette Midler. Wannabe-- or not Wannabe. Wannabe was one of the songs you could also buy I Want It That Way-

Molly: Wow. 

Becca: -and we'd go out in twos, so we could harmonize. 

Molly: Wow. 

Becca: It was quite a time. Anyway, that's the energy that they're bringing to this play. [chuckles] 

Molly: Yes, 100%. So, do we want to tell the people where we left off? 

Becca: Oh sure. So, I don't know if you guys heard of this little play called Lovers’ Vows. 

Molly: [laughs] 

Becca: Anybody heard of Lovers’ Vows? [00:05:00] A play performed by the absolute vagrants at Mansfield Park. 

Molly: [giggles] 

Becca: [chuckles] So, they are prepping to perform this play, and Edmund's like, “I'm not going to be in the play. The play is for people who are bad and improper, blah, blah, blah.” And then, he's like, “Well, I have to be in the play to protect Mary Crawford from some strange man that she'd have to make love to on stage.” I guess I'll just have to be the guy to she makes love to on stage. 

Molly: Oh no. 

Becca: Oh no. Woe is me. He says all this to Fanny, who is devastated- 

Molly: Mortified. 

Becca: -and seems to blame Mary for tempting Edmund away from the light. 

Molly: Yes. 

Becca: And also, separately, Norris humiliates Fanny by putting her status front and center when she refuses to act in the play. And Mary Crawford is the only person in the room who defends Fanny in this moment. 

Molly: Yes, which was a bit of a surprise, but a good one. 

Becca: Yes. 

Molly: And that is where we left off. 

Becca: Yes. 

Molly: [00:06:00] So, Maria and Tom are thrilled, because Edmund is going to act. 

Becca: [laughs] 

Molly: They're not only thrilled that he's going to act, but they are also thrilled with how he has “descended” from that moral elevation which he had maintained before, being that he has come down with the lust. 

Becca: I think it's also that he's been knocked down a peg. 

Molly: It's that he's been knocked down a peg to their level. 

Becca: Yes. 

Molly: But the reason that he has come to their level is because he's jealous. 

Becca: And horny on main. 

Molly: And horny on main, and they think that is hilarious. 

Becca: Yes, exactly. 

Molly: I just thought that was perfect. 

Becca: I can't lie. I do agree with them that it is very funny. 

Molly: Oh, it's hilarious. 

Becca: [laughs]

Molly: It is hilarious. I feel bad for Fanny, but it's awesome.

Becca: Yeah.

Molly: But to his face, they're very civil. They're like, “We're so happy that we don't have to extend this production to beyond the family and bring in a stranger,” as if they hadn't been the ones to suggest extending beyond the family and bringing in a [00:07:00]stranger.

Becca: Yeah. 

Molly: Tom thinks that now Edmund is acting, perhaps Fanny will change her mind. And Edmund's like, “No, no, no. She's made up her mind. Drop it.” But Fanny still feels she might be in danger. 

Becca: Who comes in clutch, though? 

Molly: Good old Miss Grant. Miss Crawford asks Mrs. Grant to play the cottager's wife instead of Fanny. Does this happen in front of Fanny? 

Becca: It's not clear in the script. I think in the book, [Molly giggles] this is not a play. I forgot for a second. We're reliving our theater kid days, guys, which I knew would happen when we hit Mansfield Park. 

Molly: [laughs] 

Becca: It's not clear from the book. I think that the implication, is that I think Mary went home and was like, “Hey, sister, we're doing this play. We desperately need someone to read six lines. Would you help us with our fun?” And Mrs. Grant was like, “Sure.” 

Molly: Right. I know that the whole premise surrounding that in the book, is that that's the only good thing that's happened to Fanny all day. [00:08:00] But I didn't actually consider that maybe she did it, because she saw how uncomfortable Fanny was and didn't want her to have to play the role. 

Becca: It's not made clear, but I think that is something one could implicitly read into the text which is that Mary was the only one who wanted to spare Fanny from that part. 

Molly: And something that was funny, was that Fanny is bitter that the person who saved her from having to play it is Mary Crawford. 

Becca: It's the worst. This happens sometimes in rom-coms where-- Spoilers for anyone who hasn't watched Sex and the City. It came out a thousand years ago. But there's a scene where Miranda's ex, who she has a baby with, comes to pick up the baby, and she is in the middle of the act with her then boyfriend, who is played by Blair Underwood, who is so gorgeous. 

He walks in, sees them having sex, freaks out, turns around, smashes his face into the wall. They get up and they're like, “Oh my God. Oh my God, let me help.” The new boyfriend is a doctor, so [00:09:00] he helps him with his bloody nose and bruising, and he's like, “Don't worry. I'm a sports medicine doctor for the New York Knicks. I got you covered.” He saves him. He gets an ice,-

Molly: Oh no.

Becca: -and he sticks a tampon up his nose to absorb the blood. 

Molly: Jesus. 

Becca: It's an extreme example. But it's that same feeling of like, “You cannot be the one to help me right now. I am dying a death by humiliation at your hands, my antagonist. You cannot be the one to put me in a worse position.” 

Molly: Yes, that's exactly what's happening here. 

Becca: Yeah. I think it's better than an overt competition for Edmund, because it adds more color to Mary as a character, as we talked about. 

Molly: Totally. Yes. Mary, meanwhile, is thrilled that Edmund is going to be the one making love to her on stage. 

Becca: Well, she'll be making love to him right back. 

Molly: She'll be making love to him. You're so right. Our girl Fanny is struggling. She knows that she hasn't done anything wrong with denying the [00:10:00] acting, but that doesn't give her any consolation, because she is so disappointed in Edmund. 

Becca: Mm-hmm. 

Molly: She can't forgive his unsteadiness, which I thought was an interesting choice of words, because we've talked so much about how steady Edmund has been for her whole life and now he is unsteady. 

Becca: This is, for me, it immediately conjures the image of horse gate to my head, because if you recall, he bought her a horse.

Molly: Yup. 

Becca: And then, who rode that horse for days on end when Fanny needed it? 

Molly: Mary fucking Crawford. 

Becca: Mary fucking Crawford. It's like, she feels unmoored by the fact that Edmund is not performing for her the way he has in the past. Her closeness to him, his unblemished morality is at stake here.

Molly: And it’s all because of Mary Crawford. 

Becca: Mary fucking Crawford. 

Molly: Yeah. So, she's annoyed about that and she feels-- She's got bitch crackers. Everything Mary [00:11:00] does now grates on her. She's feeling very sad and insignificant amongst all of their fun that they're having. She feels like nobody would notice if she disappeared, which is a bad way to be feeling. 

She sees how even Mrs. Grant is important in her small role. But people are noticing her, people care about her opinions. And Fanny, for a moment, almost feels she should have taken the part, but she does not. She knows that Mrs. Grant is entitled to respect, while of course, Fanny, being so low, could never be entitled to respect. 

Becca: Low self-esteem alert again. Also, she has a bit where she's like, “I've been known to be so against it, I couldn't possibly now.”

Molly: Unlike someone else we know. 

Becca: Edmund was to overcome with his horniness to fight that urge properly, but Fanny is less overcome- 

Molly: Yes.

Becca: So, she is-- 

Molly: Less. But not entirely. 

Becca: Less overcome. Yeah, also you know gay. [laughs] 

Molly: Yes. We're going to talk about it. 

Becca: We're going to talk about it. 

Molly: But I cannot [00:12:00] wait to see how gay these adaptations can get. 

Becca: I will neither confirm nor deny. [Molly giggles] But in any event, she's more able to resist than Edmund. 

Molly: Yes. Julia is also suffering. But in Fanny's mind, not blamelessly. Because yes, Henry did fuck with her feelings, but she also sought his attention. She was jealous of his attentions to Maria, which should have been a red flag to her, liike the fact that he was giving attention to Maria at all. When she found out that he did in fact prefer Maria, she didn't even think about how this could affect Maria's reputation. She just went straight to being mad at her. I have a couple of thoughts. 

Becca: Yes. 

Molly: The main one being justice for Julia. She was single. She is single. She is entitled to be ready to mingle, therefore, she was being way less improper by flirting with him than Maria was. 

Becca: Yeah. And the flirting has been less improper with Julia, generally. 

Molly: Yeah. It's just normal levels of [00:13:00] attentions being shown, where enough that Mrs. Grant thought that perhaps he preferred Julia but nobody else had caught on yet. So, you can think it was probably generally proper versus running off in the woods together. 

So, she was proper, she was single. It is not her job to make sure that Maria follows anyone's protocol. So, Fanny thinking that she should have known. She should have thought of Maria's reputation, like, it's not her job. So, justice for Julia. She has been wronged, and I am on Team Julia. 

Becca: To be fair to Fanny and her feelings on Julia here. Maria's a big girl, and she can do what she wants. We are going to check in with the What the fuck, Maria? tracker at the end of this. Don't worry. 

Molly: Mm-hmm.

Becca: But she is correct that this is a very dangerous path to walk down. It is not necessarily Julia's obligation [00:14:00] to pull her friend back from the brink, in the sense that we've all been in a situation where someone we care about might being shitty but is also in danger in some way. And it is, I guess the right thing to do to at least check in if you're close enough to do so and be like, “Hey, you have to be really careful here.” 

Molly: On the one hand, right. On the other hand, in a selfish way, I'm thinking of how all of the sisters in Pride and Prejudice were really upset when Lydia ran off, because that also taints their reputations. 

Becca: Yeah. 

Molly: So, I guess Julia should have selfishly also been worried about herself. 

Becca: Exactly. That is precisely correct. Maria should be thinking about Julia's reputation. Julia should be thinking about Maria's reputation. They've been close sisters up until this point. 

Molly: Yeah. 

Becca: And now, they are- 

Molly: Mortal enemies. 

Becca: -mortal enemies over a fucking man. 

Molly: I cannot believe that we are getting [00:15:00] two sisters fighting over a man. 

Becca: A man. Like, not only a man. Henry Crawford, who is an ain't shit man. 

Molly: Yeah. 

Becca: He's a naughty, naughty boy. 

Molly: He's exactly the man that I would have been into in college, and you know this about me. 

Becca: [laughs] No comments. 

Molly: It's true. 

Becca: No comments. 

Molly: Listeners, it's true. You've heard Becca say that I have excellent taste in women and terrible taste in men. This is the true facts. 

Becca: Yeah. 

Molly: Becca doesn't think that the men I liked had hot energy, and that's okay. 

Becca: They did not have hot energy. 

Molly: I think they did they. [giggles] 

Becca: No comments. [chuckles] [Molly laughs] I'm going to plead the fifth [Molly laughs] with my life on this one. That being said- 

Molly: Yes. 

Becca: -back to this. Julia is heartbroken. She is cranking the Taylor Swift. Actually, she's not really cranking the Taylor Swift, she is cranking the Alanis Morissette. 

Molly: She is ready to [00:16:00] fuck some shit up. 

Becca: She has got You Oughta Know-

Molly: I was going to say. 

Becca: -on repeat, just like, “Oh-- [laughs] 

Molly: That was me scratching my nails down someone else’s back. 

Becca: So that Henry Crawford can feel it. 

Molly: Yes, exactly. For the listeners, since this is not a video podcast, I was just dragging my fingernails through the air very slowly. 

Becca: Yeah, and it was very evocative. 

Molly: Yeah. And you all know the song. 

Becca: Yeah. That's the energy Julia’s is bringing to the function at this moment. 

Molly: Yes. So, she's sulking around, she's talking shit about everybody's acting, while Yates is trying to flirt with her. He's flirting and she's like, “Look at how badly Henry meanders about this.” I don't remember what she says, but she's talking shit. 

And for a while, Henry tried to make Julia forget about the whole thing, make her feel better, etc., etc. He has his usual flair [00:17:00] about him, but after her not forgiving him for a minute, he gives up because he's actually relieved that he doesn't have to flirt with her anymore. 

Becca: And he's got people he'd rather flirt with who are what, say it with me. 

Molly and Becca: -engaged. 

Molly: Yes. Mrs. Grant is disappointed by all this, because she was really shipping Henry and Julia. But Henry says, “Don't worry, we weren't serious about each other. It's fine.” And she's like, “Okay, but be careful around Maria, because remember, she's engaged.” 

Becca: Thank God, somebody's saying it. [chuckles] 

Molly: Yeah. But she is just happy that Henry's happy. But then, she's talking to Mary on the side and she says she's surprised that Julia isn't in love with Henry, because that's what Henry said, “They weren't serious.” She's like, “I'm surprised Julia isn't in love with Henry.” And Mary's like, “I think she is. In fact, I think both sisters are.” 

Becca: Mary is throwing all kinds of shade in this moment. 

Molly: Yeah. It said that she says this coldly. [00:18:00] Her character is so interesting, because I'm like, “Does she these girls?” 

Becca: Well, what do you make of her saying it coldly? What do you make of Mary's whole reaction to this observation here? Because we're learning a little bit here. One thing we're learning, is that Fanny might not be the only person perceiving something improper happening. 

Molly: Right. I think Mary's privy to everything going on. That's what she's-- [crosstalk] 

Becca: What do you make of her reaction to it? 

Molly: So, she loves her brother, and she knows that he is the most horrible flirt, as she told us. 

Becca: Horrible flirt, that's still one of my favorite descriptors. 

Molly: It's excellent. Her saying that they are both in love with him might imply that she knows that Henry is on his usual bullshit and that he's not in love with either of them and that she's either mad at him or [00:19:00] something. 

Becca: Well, what is the next thing she says after this? 

Molly: Well, Mrs. Grant says, “Think of Mr. Rushworth. Maria could do no such thing.” And Mary says, “Tell her to think of Mr. Rushworth.” “I often think of Mr. Rushworth's property and independence and wish them in other hands, but I never think of him.” 

Becca: So, her first reaction here is, Maria is the one who needs to be thinking about Mr. Rushworth, not me-

Molly: Uh-huh. Uh-huh.

Becca: -which tells you that she has a bit of a hands-off attitude for what's happening here.

Molly: Yes. 

Becca: What do you make of that? 

Molly: I think she's seen this before from Henry. 

Becca: Yeah, that's an interesting take on this. 

Molly: I think that she doesn't have a close relationship with these sisters that she would warn them about it. I also just in rereading this quote about Mr. Rushworth, because she's talking about how he's a doof and she wishes [00:20:00] that he had that wealth but was a different person. I'm wondering if in the end, Mary Crawford is going to go for Mr. Rushworth, because she wanted Tom at first, and Mr. Rushworth is richer than Tom. 

Becca: Yeah. I think everything you said is extremely astute, and I will neither confirm nor deny what you're saying about Mr. Rushworth or Tom. 

Molly: Mm-hmm.

Becca: I think what she's saying about Maria here and your point about the fact that she may have seen something this before and she's closer to Henry. What do you make of that in connection to the fact that this is actively dangerous for Maria? 

Molly: That makes me think that Mary Crawford-- She should be warning Maria. That makes her less of a good person in my book. But I guess [00:21:00] at the same time, I was just saying that it's not Julia's job to make sure that--

Becca: I think that's exactly-- Obviously, I have been more of a Mary apologist than some Mansfield Park readers, maybe. 

Molly: Yes. I've actually been liking her lately. 

Becca: And I convinced you. [chuckles] 

Molly: Yes, I do. I like her. But I think that she might be a bad person. 

Becca: Well, she's complicated. I think last episode, we got through Mary showing true kindness and empathy in a very important moment. 

Molly: Yeah. 

Becca: Here, we're seeing a morally dubious moment from her. 

Molly: Yeah. 

Becca: She is a gray character, I think,-so far as from what we've seen in the book. 

Molly: Which is our favorite kind. 

Becca: Exactly. So, I think the question is where she falls on that scale, and I think that Austen cleverly leaves that up for us to decide. 

Molly: I think she values her own happiness and protects her own peace more than she will extend herself [00:22:00] to go to the aid of someone who she doesn't actually care that much about. 

Becca: And here you see, obviously, an acceptance of who her brother is, which is a horrible flirt. 

Molly: She's not going to try to fix him. 

Becca: A rake. 

Molly: He's a rake. I think she shows her privilege and that she doesn't need to worry about him being the way that he is. I think that she knows she's going to be fine. She's pretty, and she's wealthy, and she's going to find a man, and so she doesn't worry about the people who could get ruined by her brother. She thinks he's funny and doesn't have any real consequence or gravity to the situation. Like, there's no consequences for his actions in her mind. That's what I think. 

Becca: I think, Jane Austen is-- She sometimes works in the black and the white with certain characters, but she often works in the shades of gray. Yeah, I think that Austen's doing [00:23:00] some of her best complex character work here. We haven't talked about the quality of this book versus some of her other books. I think it is so different from some of her other books that it is difficult to compare. But I think if I was going to praise Austen on this book, in particular, I think that what she's doing with morality is very interesting. 

Molly: Yeah. Yeah. And also, in terms of what's different from this book about other books, not that-- You didn't ask, but it's the only one so far-- I think we've probably said this already, but Fanny isn't a love interest yet. We're not halfway through yet. 

Becca: She's also not rich. 

Molly: She's not rich and she's-- [crosstalk] 

Becca: She’s not even middle class. 

Molly: No, she's pretty poor. She's living in a mildly wealthy household, where their money comes from-- 

Becca: She's quite wealthy, thanks to some pretty bad human atrocities. 

Molly: Yeah. But aren't they-- They ran out of money because of Tom. 

Becca: Yeah. They are new money. They are new money [00:24:00] built on the backs of empire and the slave trade. They are wealthy and not wealthy at the same time. It's hard to explain, but basically, they have a lot of debts, I think,- 

Molly: Okay. 

Becca: -against everything that need to be paid off. So, they have a lot of assets, but they also have a lot of liabilities. 

Molly: Yes. Anyway, speaking of assets and liabilities, we're still talking about Mr. Rushworth. And Mary Crawford says, “A man might represent the country with such an estate. A man might escape a profession and represent the country,” which I thought was funny. I know that perhaps people with big estates were in parliament. 

Becca: I think, in this time, the only people in parliament. 

Molly: The only people in parliament. I just think it's funny, the line, “A man might escape a profession and represent the country.” 

Becca: LOL. [chuckles] 

Molly: It just feels right. 

Becca: Yup. 

Molly and Becca: [laughs] 

Molly: Mrs. Grant says that she thinks that when Thomas gets back, Sir Thomas, that is, Rushworth will have a place in parliament. And Mary says, “Huh, a great deal depends on Sir Thomas coming home.” [00:25:00] 

And then, she quotes or she rewrites a poem about tobacco to be about Sir Thomas coming home. The original poem was about tobacco is beautiful whatever. She rewrites it to say, “Blest knight! whose dictatorial looks dispense, to Children affluence, to Rushworth sense.” At first, I skimmed over this, but now I'm thinking about it, and is she commenting on the fact that he owns enslaved people with dictatorial, or is she just saying that everything revolves around him? 

Becca: I think the latter. But it is up for interpretation, because it is also a poem about tobacco. Now, he doesn't have a plantation that's farming tobacco, but I think this is a comment on-- Once he comes back, the children will be wealthy and Mr. Rushworth will suddenly be gifted since. 

Molly: Yes, [00:26:00] which is a joke, because he will never be a sensible man. But it's more that they're waiting for him to come home, to become the people that theyneed to become. 

Becca: Yeah, they're stuck in this limbo before, where they need their father's approval for all this other stuff to happen. 

Molly: Yeah, exactly. Mrs. Grant says, “I think you'll see how justified his consequence is when you meet him.” There's a reason everything depends on him coming home. Basically, he keeps everybody in their place, or rather everyone has fallen apart without him. She says, “Lady Bertram is more of a cipher without him,” which I looked up, and it's a person or thing of no importance, especially a person who does the bidding of others and seems to have no will of their own, which is savage. 

And then, she doubles down that “Julia definitely isn't in love with Henry, or she wouldn't have flirted with Yates so much. And Maria loves Sotherton too much to be in constant,” so [00:27:00] going back to Henry and this whole thing. And Mary says, “Mm, if Henry steps in before they're actually married, I don't think Rushworth stands a chance.” And Mrs. Grant says, “Then we need to intervene. We need to have an intervention, sit Henry down, send him away after the play. [Becca chuckles] The play must go on.” [giggles] 

Becca: The show must go on. 

Molly: Meanwhile, Julia is in love, actually. According to the narrator, our girl is in love and she is suffering. She hates her sister, who was once her friend, and she's hoping that Maria is somehow punished for how she's treated both herself, Julia, and Mr. Rushworth. It says that, “There was nothing between the two sisters to prevent them being friends when they were on good terms. And similarly, now, there is nothing to prevent them from becoming mortal enemies.” 

Fanny is aware that this is all happening, and she does pity Julia. But even though they're both suffering, neither of them reaches out to the other. Nobody else notices [00:28:00] Julia's distress, because they're too preoccupied, Tom with theater, Edmund with Mary, and Mrs. Norris with overseeing the play and figuring out how they can save money on costumes. 

Becca: Theater people are insufferable. [laughs] 

Molly: They really are. 

Becca: I say as a theater person. [chuckles] 

Molly: Yes. So, then, we get to Chapter 18. As the days go by, the cast starts infighting. 

Becca: [laughs] 

Molly: Ooh. 

Becca: Now, it's a high school theater production. 

Molly: The drama. 

Becca: The drama. Oh my God. 

Molly: Edmund is pissed, because someone hired a scenic painter from town, which is one, expensive, and two, increases the éclat, or social distinction, or conspicuous success of the play. Not saying that the play is successful, but more that they're widening the scope. 

Becca: Yeah, it looks less a secret reading now and more a play. 

Molly: A play. We're putting out a play. 

Becca: People can talk in town about a play. 

Molly: Yeah. They're like, “Oh, you hired that scenic painter [00:29:00] in town to go to Mansfield Park? I wonder what play they're putting on there.” Yeah, exactly.

Becca: Yeah. “Oh, the sexy one.” 

Molly: Yeah, yeah. Tom is inviting everyone that he meets, so the secret could not have stayed safe for long. 

Becca: I love that amidst all this drama, Tom is just genuinely so excited to be in a play. 

Molly: Yeah. [Becca laughs] Oh man, he's just very clueless. You can see why--

Becca: Clueless.

Molly: He's clueless. You can see why he spent everybody's money and now they have no money. 

Becca: [laughs] 

Molly: You can see the sort of things on which he might have done that. 

Becca: Yeah, exactly. 

Molly: Meanwhile, Tom has learned his part, plus every part that he could potentially play while also playing the butler. So, he's playing all of the bit parts. 

Becca: Yes, he is. 

Molly: And now, he's feeling like, “Why are other people still learning their lines? Why have I learned all my lines? Do I not have enough lines? I wish we had picked a different play.” [giggles] This part was very relatable to me. 

Becca: [00:30:00] This is peak theater kid energy. If you wanted a realistic portrayal of a theater kid in Austen, it is certainly Tom Bertram. 

Molly: And you know what? It's something about the fact he wasn't the one who got his script and was counting his lines. That was Mr.- 

Molly and Becca: Rushworth.

Molly: However, right here, he's giving when you get your script and you're counting your lines, and you're like, “Oh, I have this many.” And then, the person who playing in the lead is like, “Well, I have this many,” and then you're like, “Oh, I'm so insignificant.” And then, you just feel bad about yourself, because you're done learning your part. Anyway, that's very relatable. 

Everyone is complaining to Fanny throughout all of this, because Fanny is-- I wrote down, a good listener, but she's also a doormat. 

Becca: Yes. 

Molly: It's very much like Anne. 

Becca: In that one scene-

Molly: In that one scene. Yeah. 

Becca: -with all the Musgrove’s going to her with their different gripes about each other. Yes.

Molly: Yes. So, the gripes are as follows. Yates is a bad actor. Yates thinks Tom is a bad actor. Tom speaks too fast. Mrs. [00:31:00] Grant can't keep a straight face. She keeps cracking in the middle of scenes. Edmund hasn't learned his lines. He is behindhand, or late, or slow in doing something, AKA just not learning his lines. And Rushworth can't remember his lines and he's constantly calling line. 

Nobody's going to rehearse with Rushworth. Nobody has rehearsed with Rushworth. Rushworth can't get anyone to rehearse with him. And Fanny sees how obvious Maria is being about avoiding him and how needlessly often she is rehearsing her scene with Mr. Crawford. 

Becca: Mm.

Molly: Mm. 

Becca: Mm. 

Molly: They're like, “Oh, sorry, we're still rehearsing on stage. You can have the stage in an hour.” 

Becca: Really quick side note. Fanny seems to be taking on the dreaded role of assistant stage manager here. 

Molly: Yes. 

Becca: When we did theater through high school and college, ASM was a coveted role if you were a deeply organized person who was interested in theater tech. But it was also really relentless work, where you had to do the line running, the prop sorting, you had to prep everything. It was a thankless job. And that is somehow what Fanny is doing here. [00:32:00]

Molly: Yes. She has ended up doing literally everything. Does that make Mrs. Norris the stage manager? 

Becca: Mrs. Norris is giving middle school theater director on a power trip. 

Molly: I was thinking like middle school theater mom who is also in charge. 

Becca: Yeah. Like the mom who's on the PTA or theater board who's really excited about it and wants to input her own stuff. 

Molly: Yeah. So, I think what happened here, is they didn't hire a stage manager. They didn't assign that role to anyone, and Fanny's been around, and has ended up doing the job of stage manager.

Becca: Yeah. Well, she specifically seems to be doing the assistant stage manager role.

Molly: She does, but they don't have a stage manager. 

Becca: They sure don't. 

Molly: That's how she ended up doing all the assistant stage manager work.

Becca: Yeah. Because people treat the stage manager as the boss- 

Molly: Right. 

Becca: -and Fanny is not the boss. 

Molly: Yeah. Nobody's the boss here, actually. That's the problem. 

Becca: Exactly. 

Molly and Becca: [laughs] 

Becca: Sexuality is the boss-- [crosstalk] 

Molly: Yeah. They're being ruled by the dick. 

Molly and Becca: [laughs]

Molly: [00:33:00] So, everyone is complaining about everybody else, except-- But each person thinks that they themselves are perfect. They're like, “Nobody else can remember their lines. I'm the only one who knows my lines.” 

However, Fanny enjoys watching rehearsals, and she's getting into this. She thinks that Henry and Maria, unfortunately are both good actors, and so she enjoys watching their scenes, sometimes acting as a prompter. She thinks that Henry is actually a better actor than the rest of the men. She doesn't like him as a person, but she likes him as an actor. 

Becca: She does. 

Molly: Yes. The girl has taste. 

Becca: Yeah. I mean, hot energy does often translate well on stage. 

Molly: Yes. Rushworth thinks “to see such an undersized little mean looking man set up for a fine actor is very ridiculous.” 

Becca: I the fact that Mr. Rushworth's only insult he can keep throwing at Henry, is that he's short. 

Molly: Yes. Well, because he's not a very discerning man, so he can't really think of anything else to say. 

Becca: But this is also the laziest form of insult [00:34:00] that happens when you're stupid, is picking a physical attribute and focusing on it and repeatedly making fun of it. 

Molly: Yeah, you're ugly. 

Becca: Yeah, it's like, “Oh, original.” Even if you're specific about it, it's like, “Oh, good for you. You have observed something about my physical presence.” 

Molly: Right.

Becca: Like, “Whoops, I hadn't noticed.” 

Molly: Yeah. “I have a nose.” 

Becca: [laughs] 

Molly: Can you tell what I was insecure about as a child? So, now, Rushworth is jealous and he can't learn his lines and no--

Becca: He stopped caring as much about learning his lines. 

Molly: Yeah. Because he's just annoyed and he has bitch crackers. Nobody has any hope of him ever learning his lines, except his own mother, who won't come to watch the play until they've put it all together, so that she can see all of his lines together. She's so proud of her baby boy. 

Becca: Tough look for our lady Mrs. Rushworth. 

Molly: Yeah. But also kind of sweet. 

Becca: Yeah. 

Molly: I don't know. Fanny tries so hard to help him learn his lines that she accidentally learns all his [00:35:00] lines, which I thought was hilarious and also gave me thoughts about what could be to come. All this to say, Fanny is keeping busy. As uncomfortable as she is with being around all this stuff, she's also being useful, which she likes. 

Meanwhile, there's sewing of costumes to be done, and Mrs. Norris is always yelling at Fanny about how much more there is to do and how she isn't helping enough, and like, “Stop watching rehearsals and come sew with me.” Lady Bertram comes to Fanny's aid and says, “Of course, Fanny wants to watch rehearsals. This is all new to her. Remember you and I used to theater, too?” She says she actually still is fond of theater, and she wants to watch when she is more at her leisure than she is right now when she is not at her leisure? 

Becca: She's very busy. 

Molly: Lady Bertram is always so busy. 

Becca: So busy. [laughs] No one is going to walk Mr. Wobbles except her. 

Molly: [00:36:00] Mr. Pug Wobbles. 

Becca: Pug Wobbles Esquire. 

Molly: The third. 

Becca: Yeah. 

Molly: She then asks Fanny what the play is about. And Mrs. Norris says, “Oh, sister, I pray do not ask her now, for Fanny is not one of those who can talk and work at the same time. It is about Lovers’ Vows.” I thought that was fucking hilarious. [Becca laughs] What's the play about? Lovers’ Vows. 

Becca: It's what's the play about? Oh, a midsummer night's dream. 

Molly: Yeah. What's the play about? Much ado about nothing. 

Molly and Becca: [laughs] 

Becca: Oh, we should not be allowed to cover Mansfield Park. We are in our theater element. We are like-- 

Molly: What's the play about? Waiting for Godot. 

Becca: It is what it's about. 

Molly: I know. It's a very aptly named play. 

Becca: Actually, better named in French. It's En attendant Gadot in French, which means in Waiting for Godot, which means it's basically like while waiting. 

Molly: That makes sense, [00:37:00] because it is all about what happens while waiting. 

Becca: Exactly. Spoilers for Waiting for Gadot. [chuckles] 

Molly: Gadot doesn't show up. [Becca gasps] Becca's face-- [crosstalk] 

Becca: You spoil the century old play. How dare you? 

Molly: How dare I? Anyway, what was the last thing we said before we started talking about Waiting for Gadot? 

Becca: We were talking about this Norris line. 

Molly: Yes. She says that-- 

Becca: It’s about Lovers’ Vows. 

Molly: It is about Lovers’ Vows. 

Becca: As funny as this line is. 

Molly: Yes. 

Becca: I do wonder, does Norris know what this play is about? Does Norris approve of what this play is about? 

Molly: Mm. Or, she willfully turning a blind eye? 

Becca: Does she not want to admit what this play is about to Lady Bertram? 

Molly: Possibly. 

Becca: Or, is she just so dismissive of Fanny that she doesn't want Fanny to talk? 

Molly: Or, has she chosen not to read the play? 

Becca: Last we checked in with Norris, she hadn't read the play. Basically, she said, “I haven't read it, but I'm [00:38:00] sure it's fine. If Maria and Tom think it's fine, it's definitely fine.” 

Molly: Yeah. I wonder if she's just still not reading the play, because she doesn't want to-- Like, she likes that people are listening to her right now. 

Becca: Yeah. It's just a question of whether or not she's stupid and ignorant, or whether or not she's being wildly permissive compared to [crosstalk] want. 

Molly: I think it's the latter. Yeah. 

Becca: So, it's hard to say. Whomst, if you will. 

Molly: Whomst? Fanny says, “Tomorrow, they're rehearsing the first three acts if Lady Bertram wants to watch.” But Mrs. Norris says, “You'd better wait till the curtain is hung. The play won't make sense without a curtain.” And then, she says that the curtain will be drawn into handsome festoons or decorative chains or garlands. You know that a play only makes sense when surrounded by decorative festoons of curtain. 

Becca: Only way to do it. 

Molly: Yeah. 

Becca: Especially Waiting for Godot. 

Molly: I was going to say. Yeah. [Becca laughs] You need a road and you need decorative curtains. 

Becca: And festoons. 

Molly: And festoons. Fanny is [00:39:00] going to watch tomorrow, because she wants to see Edmund and Mary's scene. She's been both longing and dreading to see it, because he will describe a marriage of love and she will make a declaration of love. So, Fanny feels like she's both watching a car crash and watching a sexy movie.

Becca: Simultaneously devastated and horny. 

Molly: Yes. Excited and scared. 

Becca: [laughs] It's like that Bill Hader clip, “Well, mark me down as scared and horny.” 

Molly: [laughs] She doesn't think that they've rehearsed it yet, so this will be the first time to her knowledge. The next day, around noon, they are rehearsing the first act yet again, and Fanny decides to go hide in the east room, her room. But then, there's a gentle tap at the door.

Becca: And who is it? 

Molly: It's Miss Crawford. 

Becca: Oh my goodness, what does Miss Crawford want in the east room? 

Molly: [00:40:00] She wants Fanny's help. With what you may ask. I thought there was this cute moment when she comes in and Fanny's like, “Oh,” trying to make sure it's comfortable for her, because she wants to show that she is mistress of this room, and she looks to her empty fireplace, and Miss Crawford is like, “Don't worry. It's okay. I'm warm enough.” I thought that was nice for Fanny to get to show that she was mistress of something. Now, to the more exciting part. 

Becca: You just came alive. 

Molly: Yes. Miss Crawford wants Fanny to rehearse the scene with her. [laughs] 

Becca: Oh my God, Molly is blushing, y'all 

Molly: Yeah. She doesn't want to read it cold with Edmund, so she wants to practice it first on someone who is less manly. Fanny agrees, but her voice wobbles out of nervousness. And also, she hates this person, but she doesn't at the [00:41:00] same time, she's like, “She's got bitch crackers, but she can't say no.” 

Becca: Yeah. And she is, what, a doormat. [chuckles] 

Molly: She's a doormat. She says, “Yes.” Mary says, at first, she thought it would be fine, but I mean, look at this scene. She puts it in front of Fanny and she's like, “How am I going to look Edmund in the face and say that?” And then, she goes, “Could you do it? But then he is your cousin, which makes all the difference.” [giggles] She says that Fanny is going to stand in for Edmund, because “you have a look of his sometimes,” which I liked, because on the one hand, it implies that they are related. 

Becca: Which they sure are. 

Molly: Which they are. And on the other hand, it implies that Fanny is Edmund's mini me- 

Becca: Yup. 

Molly: -just parroting whatever facial expressions and opinions he has. 

Becca: Which is also a sibling age, right? 

Molly: Yes. So, once again, she's like, “You're cousins, so you could [00:42:00] probably read this scene with him,” but--

Becca: Yeah. 

Molly: Fanny says, “Okay, but I need this script, because I can recite very little of it.” And Mary's like, “Yeah, probably you can't recite any of it, because you haven't learned the part.” But little does she know that Fanny read this scene 30 times in her bedroom last night. So, Fanny does know the part.

Becca: That was not human sound. 

Molly: [laughs] I think Fanny low key has this scene memorized. 

Becca: This is just so relatable when you have a crush on a guy who is into another girl and you are trying so hard to make it look you have an obsessed behind the scenes of the crush. 

Molly: Yeah. 

Becca: And you're like, so cool and casual, like, “Oh, I don't think I know it very well.” Mary's like, “Well, why would you have even seen it?” It's Fanny with candlelight [Molly laughs] late at night obsessively reading the scene over and over again and just torturing herself while Teardrops On My Guitar [00:43:00] by Taylor Swift plays in the background. 

Molly: She's eating her Ben and Jerry's. 

Becca: Oh, her Regency Era Ben and Jerry's. 

Molly: It's back. 

Becca: Her and Julia except- I said, Julia- 

Molly: Has rage. 

Becca: -She's got Alanis. 

Molly: Yes. 

Becca: And I feel Fanny is very much channeling. I feel it's 14-year-old Taylor. 

Molly: Yes. Young Taylor. 

Becca: Yeah. 

Molly: So, they set up their little stage with the school chairs that used to be the girls’ chairs when they were younger, and she's like, “What would Sir Thomas say if he saw us rehearsing all over this house? How bad are we?” That's Mary Crawford, of course. I wanted to read this bit. It's a paragraph, but- 

Becca: Give it. Yeah. 

Molly: So, while Miss Crawford is setting up the scene, she says that “They're all rehearsing all over the house, and what would Sir Thomas think?” And she says, “Yates is storming away in the dining-room. I heard him as I came upstairs, and the theatre is engaged of course by those [00:44:00] indefatigable rehearsers, Agatha and Frederick. If they are not perfect, I shall be surprised. 

By the bye, I looked in upon them five minutes ago, and it happened to be exactly at one of the times when they were trying not to embrace, and Mr. Rushworth was with me. I thought he began to look a little queer, so I turned it off as well as I could, by whispering to him, 'We shall have an excellent Agatha, there is something so maternal in her manner, so completely maternal in her voice and countenance.' Was that not well done of me? He brightened up directly. Now for my soliloquy." 

Becca: Intense moment. Let's unpack this. 

Molly: It's a lot of things. 

Becca: Well, let's unpack this bit by bit. 

Molly: Yes. 

Becca: First of all, the moment is weird power dynamic with Fanny charged. And also, this I find strange, because like we just talked about, we're coming to the conclusion that perhaps Fanny is [00:45:00] not the only one who knows about Maria and Henry. 

Molly: 100%, is not the only one. 

Becca: Not only is that the case, but Mary's talking about it to Fanny. 

Molly: One has to wonder how many people Mary is talking about it to. 

Becca: Yes. I would also say one has to wonder her-- I wonder if you could pinpoint her perspective on the thing based on her actions with Mr. Rushworth. 

Molly: She knows that it is bad, but she tries to distract him from it. But she doesn't try to convince him that it's not happening. Wait, no, she does try to convince him that it's not happening. 

Becca: She is more concerned with covering it up in this moment than she is about stopping it. 

Molly: Exactly. That's what I mean. That's what I'm trying to say. 

Molly and Becca: Yeah. 

Molly: She says, “Oh, it's so maternal the way they're touching bodies right now.” 

Becca: The way she says it to Fanny makes it clear that, [00:46:00] one, she believes Fanny knows that that's not maternal. And two, it makes it obvious she knows it's not maternal and that that is a ruse to pacify Rushworth. 

Molly: Yes. It's like they're pulling a fast one over on him. 

Becca: Why would Mary do that? 

Molly: Why would she pull a fast one on Mr. Rushworth? 

Becca: Mm-hmm. 

Molly: Part of me wants to say that I think she thinks it's funny, because he's so ridiculous to her. And on the other hand, I kind of-- I'm trying to make sense of my thoughts. Earlier, she was saying she wished Rushworth was a different person and his money was belonging to a cooler person. At the same time, she said coldly that she thinks Maria is in love with Henry. 

I wonder if she's annoyed that Maria is wasting this [00:47:00] rich man, like this rich man is wasted on a woman who's not appreciating the fact that she's got a rich man, she might throw it all away. Maybe she wants Maria to run off with Henry, so that she can swoop in on the rich man, maybe. 

Becca: I'll neither confirm nor deny it. 

Molly: But then, wouldn't she be doing the same thing, because she's in love with Edmund? 

Becca: I'll posit another scenario here- 

Molly: Yeah. Okay.

Becca: -which is maybe the horse to the zebra as well, which is covering her brother's stupid ass. 

Molly: Yeah. Sure. 

Becca: Like, he's going to get himself killed, he's going to get himself beat up. 

Molly: By Mr. Rushworth?

Becca: Well, metaphorically. You know what I mean? 

Molly: Sure. Yeah, yeah, yeah. 

Becca: She has mentioned before that he is a horrible flirt who hates marriage, abhors it. 

Molly: Yeah. 

Becca: And in this moment, she sees what he's doing enough to be like, “Oh, silly Henry,” and basically be like, “Oh, look over there.” 

Molly: Yes, that makes a lot of sense. That makes more sense. But the question is really [00:48:00] how she feels about all the rest of the people involved. 

Becca: That's a great question. 

Molly: Yeah. 

Becca: So, back to the gay. 

Molly: Yes. So, they are going to rehearse the scene together, so she's like, “Now, let's get into it.” They start rehearsing. Fanny is really trying to embody Edmund. She's trying to get into her swagger. [giggles] I'm imagining her really feeling it. 

Becca: She goes down into the other octave of her voice. 

Molly: Yeah. 

Becca: Yeah.

Molly: But she is ultimately too feminine. She's got her feminine wiles about her. And I think that part of this whole thing, is that Mary wanted to rehearse it with a woman, so that she could have her wits about her enough to get through the scene. But this could be so gay. 

Becca: How gay do we think it is? 

Molly: How gay do I think that Jane Austen intended it to be? Probably zero. [00:49:00] How gay do I want it to be? 

Becca: Well, let's take Austen's intent out of it for a second,- 

Molly: Sure.

Becca: -and just how gay is the undertone? 

Molly: The undertone is quite gay. 

Becca: The undertone is gay. 

Molly: Because she's like, “I have this really sexy scene that I'm going to do with this man that I just can't get through it when I'm with him.” 

Becca: Yeah. I think what's interesting about this scene, is that it's two rivals, whether one of them knows it or not for a man's heart. 

Molly: Yes. 

Becca: So, there's a tension there, but there’s a tension while they're rehearsing a love scene. 

Molly: Right. Which is the best kind of scene is when they hate each other and they're fighting over the same guy, but they don't realize that they're having sexual tension with each other, not just the man that they're both imagining. 

Becca: That's the best gay love story. 

Molly: It's awesome. 

Becca: Yeah. 

Molly: It's awesome. So, this scene is great. I am just looking forward to the filmed versions that [00:50:00] I doubt that we get one that really goes into this, but I feel they could really play up the like she gets pinned against a wall and then Edmund walks in. 

Becca: First of all, if anybody's a mood killer. 

Molly and Becca: [laughs] 

Molly: Yes. 

Becca: Edmund Bertram. 

Molly: Yeah. 

Becca: But I do think Molly needs to direct Mansfield Park and just make it extremely gay. 

Molly: We'll call it GaysField Park. [laughs]

Becca: Also, I haven't been bringing this up, but you in the very first chapter said, Mansplain Park. 

Molly: I did? 

Becca: Yeah. 

Molly: Wow. I don't remember saying that, but good for me. 

Becca: I think it's very fun in light of Edmund yelling at everybody about the play. 

Molly: Yeah. I said that? 

Becca: Yeah. 

Molly: Look at me. 

Becca: I think. I'd have to go back and check, but I have this memory of it happening in me being like, “Ha-ha-ha.”

Molly: Was it an accident? 

Becca: I think you were making a joke or something. 

Molly: Mansplain Park. That’s funny.

Becca: Or, maybe it was Mike who said Mansplain Park. Somebody said Mansplain Park. 

Molly: That does sound something Mike would say. 

Becca: It [00:51:00] does sound Mike would say. [laughs] 

Molly: Mike would be like, “Oh, more like Mansplain Park. Am I right?” 

Becca: Yeah, that is Michael. 

Molly: You know what? Well, we'll give him the credit, but I--

Becca: It possible we'd be giving credit to a man for a woman's work, but unclear, [Molly laughs] because we'd have to go back and check the record. 

Molly: Yes. Okay. So, Edmund kills the mood. He comes in, he is like, “Oh, what are you two doing in here?” It turns out, he too wanted Fanny to rehearse with him. I did have this big moment where I was put myself in Fanny's shoes and I'm just like, “Fuck.” 

Becca: Oh, my God. Imagine.

Molly: If he had knocked on her door 10 minutes earlier, she would have been doing sexy scene with him. 

Becca: Instead of Mary fucking Crawford. 

Molly: Which great for me. Terrible news for Fanny. 

Becca: Yeah. Fanny cannot catch a fucking break. [chuckles] 

Molly: No. Poor thing. But as soon as they both realize, “Oh, ha-ha-ha, how funny. We both wanted Fanny's help. Wow, let's rehearse it together.” She just feels herself sinking back into the scenery, [00:52:00] and they forget about her. They just need her to sit there and act as prompter when they need a line. 

However, she doesn't want them to get mad at her, so she is too nervous to give them any feedback or criticism. Even just giving them lines is too much for her, because at one point, Edmund is getting so into the scene that she has to look away. She closes her book and looks away at the exact moment where he calls line, and she's like, “Argh,” which is the worst feeling when you are supposed to-- [crosstalk] 

Becca: Yeah, it's a terrible thing when you're following her long, classic ASM problem to be running lines with an actor and lose your place, because you get into the actor's performance. 

Molly: Yup. Yup. And then, they say line and you're this awkward silence, and--

Becca: You're like, “Oh.” 

Molly: Yeah. “What page are we on?” But also how terrible for her to then have to sit here and watch them do the sexy scene. 

Becca: Listeners, by the way, that is the energy that you get cut out of every podcast episode when Molly's like, “I have a paragraph, wait.” [laughs] 

Molly: Yeah, yeah, yeah. [00:53:00] Exactly. I'm like, “Wait, what page was it?” So, they think that Fanny is just tired, and they're like, “Oh, thank you so much for doing this. We pity you so much for you're being so worn out.” But she knows that she deserves more of their pity than she'll ever actually get, and that they'll ever actually know. 

Becca: He's the reason for the tea. Yeah. [chuckles] 

Molly: Finally, they finish the scene and they leave. Fanny sits there alone and distressed that she's going to have to endure it all over again later. Everyone is so excited about this rehearsal. It's the day of the dress rehearsal, and all the little vexations from earlier in the day are smoothed over. Nobody's mad at each other anymore. 

Becca: It makes you wonder how long they've been rehearsing this. 

Molly: Like, two days? 

Becca: Yeah. 

Molly: Yeah, max. A day and a half even. Everyone But Lady Bertram, Mrs. Norris, and Julia come to watch. The Crawfords arrive, but there is no Mrs. Grant. “Oh no, Dr. Grant is unwell.” [00:54:00] Miss Crawford says that, “He's been unwell ever since the pheasant was too tough.” Now, he's in a temper. So, no Mrs. Grant. How will the show go on? 

Becca: Without a cottager's wife. 

Molly: Everybody's heads turn to Fanny, and they start begging her to read the part, and she's like, “Oh, no, no, no. Please no, no, not me.” She wonders why they're not asking Miss Crawford who doesn't come on until later. She wonders, why did she come to rehearsal at all? She's not in the play. What is she doing here? 

Becca: She wanted to watch. 

Molly: Maria says Fanny practically has the part memorized from prompting, which is true, and she says, “Wait, no, I don't. No, I really don't.” And Edmund's like, “Please, Fanny, please.” 

Becca: Come on, Edmund. 

Molly: Well, and you know Fanny can't say no to him. 

Becca: Yeah. 

Molly: So, she says, “Fine.” At last, the others begin the rehearsal. They're too caught up in their own noise that they don't hear an unusual noise in the other part of the house. But then, Julia throws open the door, [00:55:00] face aghast, and shouts that “Sir Thomas is back.” 

Becca: Record scratch. 

Molly: End of Volume the first. 

Becca: Cliffhanger ending of Volume the first. That concludes these chapters of Mansfield Park, which brings us to the study questions. 

Molly: Dun-dun-dun. 

Becca: But before we go into that, Sir Thomas is here. 

Molly: He lives. 

Becca: He did not die. [chuckles] 

Molly: He did not die. 

Becca: So, listeners, as a reminder, if you want to submit questions for us to ask on the air, you can join our Patreon at the $15 tier and submit your questions when Molly posts the Google Doc. So, Flying Cupcake asks, “Fanny is often accused of being judgmental and a killjoy, but what actions of hers in these chapters complicate or do not actually conform to this assessment, and why do you think we are so quick to put these labels on her?” 

Molly: Well, she's very involved in this theater production. 

Becca: Yeah, she did not want to compromise herself, but [00:56:00] she's not sitting around huffing and puffing about all of this. 

Molly: Yeah, it is complicated, actually, because she's disappointed in Edmund, but she's still participating and she's still enjoying watching. She's not judging them. She's actually bringing to light the fundamental truth that is the most important parts of theater go on behind the scenes. Fanny is out here prompting people in their scripts and sewing costumes and really participating. So, she's not judging anybody. 

Becca: I don't know if I would go so far as to say she's not judging anybody, but she's certainly not. Like, if you compare her behavior here to Edmund's behavior in the chapters before he joined the play, where he was like, “We have to stop this immediately.” 

Molly: Yeah. She's not trying to stop it. 

Becca: No. She doesn't really have the power to stop it, but she also clearly is enjoying herself with it. 

Molly: Yeah, she's not being grumpy about it. She's not holed up in her room avoiding [00:57:00] everybody. 

Becca: And also, we get from her very early the fact that she hasn't seen a play before. There is something really engaging. Imagine, obviously, in this time, there's no movies or TV, and she has never seen a play which would be the form of performance art storytelling, that would be the most vibrant to see in this time period. She's never seen one, so you can see why the magic of theater would have grabbed her in this time. 

Molly: Totally. And why we're so quick to put these labels on her? I think it has to do with her status and the fact that everyone's been constantly training her to believe that she is lesser than. So, we, as the readers, believe that she is other from them and wouldn't enjoy the same things that she does. 

But also, it has to do with her high morality, and her moral standpoints, like her high ground that she likes to [00:58:00] hold. We would think that she wouldn't stoop and would therefore be judgmental in a killjoy, but maybe she's fine with other people demeaning themselves, even if she's going to judge them quietly. 

Becca: Yeah. 

Molly: But she's not going to stop them from having their fun. I don't know, it's interesting. 

Becca: Yeah. Just because she's not partaking actively in the wild sensuality of the whole situation, she's certainly not preventing them from doing what they want. 

Molly: Yeah. So, she is like a fun wing woman in this chapter.

Becca: One way. I still think ASM is the proper comp for Fanny here. She is doing all the thankless work-

Molly: She is. Yes. 

Becca: -for every big ego around her. So, Marija asks, “Why doesn't Fanny reach out to Julia? Why is Mary better friends with Fanny than any of the Bertram girls?” This connects to one of my study questions, which I'll pop up here, “What does Julia's struggles in this chapter tell us about the family generally?” 

Molly: Mm. [00:59:00] Starting with “Why Fanny doesn't reach out to Julia?” there has not been a history of sisterly love or bonding between these two. There was one moment a couple chapters ago where Julia stood up for Fanny and said, “Fanny is less on the couch than the rest of us.” So, that was a moment where they could have had a connection, but they didn't. 

So, I think that Fanny is not going to reach out to Julia, because I think that she doesn't think that Julia would want to be considered in the same boat as Fanny. It’s like, Fanny doesn't want Julia to get mad at her for thinking, “We're not the same.” I feel that would be what Julia's response would be. 

I don't think Julia reaches out to Fanny, because she doesn't care that Fanny is suffering. She's not thinking about that. So, I think that's where that is in terms of [01:00:00] what Julia's suffering tells us about the family. My interpretation is that in the familial hierarchy that we have going on, it goes Fanny at the bottom and then Julia next, because she's the youngest daughter, and then Maria is the one with prospects right now. So, I think that when Julia is suffering, nobody really cares. 

Becca: I think it also just shows these two lack a certain level of principles. So, they are friends with each other. But her and Maria, the minute, the minute a man comes into the picture, the two of them drop each other hot potatoes. Imagine if Elinor and Marianne had that dynamic. Imagine that from Jane and Lizzie Bennet. 

Molly: Could never be. 

Becca: Yeah, could never. 

Molly: It's giving evil stepsisters in--

Molly and Becca: Cinderella.

Becca: Yeah. Fanny really does have a bit of a Cinderella vibe to her. [01:01:00]

Molly: But also, in terms of why Mary is better friends with Fanny than any of the Bertram girls, it's an ironic question, because they are also mortal enemies, but also Mary is way nicer to her than the other Bertram girls are. 

Fanny and Mary have this moment while they're doing the scene, Mary's coming in from an outside perspective and seeing Fanny as a person, which the other Bertram girls haven't their entire lives. So, even though Fanny has bitch crackers for Mary, Mary sees Fanny as a person. So, they do have a better relationship there. 

Becca: Yeah. I also think there is a bit of an Emma-Harriet dynamic there. Not necessarily from Fanny to Mary.

Molly: But from Mary to Fanny, for sure.

Becca: But from Mary to Fanny, it does translate a little Emma Woodhouse. 

Molly: Yeah. 

Becca: Okay. Avi asks, “What do you make of Fanny's refusal to act? What does it say about her character, and what do you think about her character?” 

Molly: Well, she doesn't just refuse to act once. She refuses to act again, which I thought was [01:02:00] bold and new of her. Because when they ask her the first time, she says no. She is nervous that she's still in danger. Even after they say, “Fine, leave her alone.” She still feels it's going to come back, but it took everything in her to stand up for herself. 

When they ask her again, and she stands up for herself again until she doesn't. But when she first is like, “No, no, no, I'm not doing it. I'm not doing it,” even when the need is dire. I was proud of her. I thought she was standing her ground. Of course, she cracks, and she does end up acting, or she's going to act until Sir Thomas comes home. So, she's still swayed by Edmund. She still has a soft spot for that boy. But I do think that she was sticking to her guns. 

Of course, we've talked, I think, already last episode about her initial refusal to act and what it says about her versus Edmund, who [01:03:00] was so anti and then ended up doing it and what that says about the two of them, and yeah. 

Becca: Yeah. I will leave it at that. So, Spring asks, “How do the small compromises and questionable choices we've seen so far add up for each character, not just Edmund and Fanny? What is Austen getting at?” 

Molly: We talked about this a little bit when we were talking about Mary Crawford, that Austen is showing us a lot more moral grayness in this book than she has before. Nobody is perfect. 

Becca: I think what Spring is getting at here that I think leads to good conversation is the dominoes falling here. You start with, “Oh, we're bored. What if we did a play? What if we did this play?” And then, it starts to spiral choice by choice. Maria is engaged in acting in this play, but it's okay because her fiancé is going to act in this play, but then she's going to play opposite a guy who's not her fiancé, and then they're going to spend a little time rehearsing, and then a little bit more time rehearsing, and then a little bit more-- [crosstalk] 

Molly: And then, they're going [01:04:00] to be touching. 

Becca: And then, suddenly, it's getting to a point where maybe the fiancé notices, and then Edmund is forced to join into the play, and then suddenly, he's rehearsing the sexy scene with this woman he has a crush on. 

Molly: And the woman he has a crush on is rehearsing the sexy scene with his cousin who's also a woman. 

Becca: Exactly. So, it just starts snowballing. 

Molly: And eventually, Fanny agrees to act. 

Becca: Exactly, to the point where this consumes everyone in the home. 

Molly: And then, Sir Thomas comes home at the peak of their debauchery. 

Becca: Exactly. So, at the point we've gotten to, we are at the dress rehearsal for Spring Awakening in the home of this super conservative guy who has just come home. We don't know what's going to happen, but it throws into stark contrast what's happened for the last few chapters. 

Molly: Yeah, they've all descended, in a way, into a bit of madness. They're not at their best version of themselves right now to present themselves. 

Becca: And even the little corrections Mary makes towards like, “Oh, look over there, Mr. Rushworth. [01:05:00] Isn't she maternal?” Those little compromises we make through the play, I think that they're interesting-- I think they're important to hold on to, the idea of these little tiny transgressions on morality. 

Molly: Yeah.

Becca: I think that that's something you can abstract to outside of the play, and the little transgressions on morality we've been seeing build up in these characters. Angelika asks, “In Chapter 17, Mrs. Grant declares that Henry must be made to know his own mind, and if his intentions are not serious, he should be sent away though he is Henry. What do you think they mean by that qualification? How does this scene comment on morality versus indulgence in the novel?” 

Molly: Mm. Though he is Henry feels similar to Mary Crawford being like, “Well, that's how Henry is. He's a horrible flirt.” 

Becca: He's a horrible flirt. He is a naughty boy. 

Molly: He's a naughty, naughty boy. [Becca chuckles] And so, I think Mrs. Grant saying [01:06:00] he needs to go separate himself, distance himself from this, even though we know that that's just how he is. We can't have him tainting the reputation of these girls, and that's something that Mary Crawford hasn't cared about or doesn't care about still. But I think that that is what Mrs. Grant is getting at. 

The comment on morality versus indulgence ties into what we were just talking about with their slow descent and little compromises that they're making. I think the more they indulge in this play and in their side quests of romantic endeavors, like, everybody's off doing their romantic endeavors on the side, the more moral compromises they seem to be having to make. 

Becca: Yeah. All right, so, last question from our patrons. “In Chapter [01:07:00] 18, Fanny is made to witness an intimate scene rehearsal between Mary Crawford and Edmund in her own private space, the east room. She's excessively agitated by it. Why do you think Mary actually seeks Fanny? Do you trust her motivations? Why do you think Austen chose to put Fanny in this position?” 

Molly: Why do I think Mary actually seeks Fanny is such a good question. What I think happened is she wants to rehearse the scene with someone who is not Edmund. She says she came here explicitly to rehearse with Edmund and she couldn't find him, so she comes to Fanny. But I think that's not true. I think she wanted to rehearse it with someone who wasn't Edmund, and she'd definitely didn't want to rehearse it with a man, because none of the men here are viable options for her. So, I think that she thinks that she can more freely express herself around Fanny. But one could read it as her trying to make Fanny jealous.

Becca: Or, trying to put Fanny in her [01:08:00] place. 

Molly: Yes. 

Becca: Like, make her uncomfortable. 

Molly: Yes. Yes, exactly. For some reason, I don't think that she is trying to put Fanny down. Like, I don't think she's trying to make Fanny be her bitch, if you will. 

Becca: I agree with that. I think that my read on this character at this point in the book and I obviously will not speak to later points in the book, is good intentions with Fanny, poor execution with Fanny. I think basically, in this moment, she enjoys Fanny's company to a certain extent. But I think you're right that she's looking for someone to rush the scene with. 

Fanny is still looked down upon enough to be the vessel for the inappropriate stuff to not count. So, that's why she talks to her about Henry and Maria. Like, Fanny is enough an observer and outside of the society a little, that she can be a confidant on these things without compromising anybody. [01:09:00]

Molly: Yeah. What sucks about that is Fanny could just be her friend. Like, it doesn't have to be because she's not going to tell anyone. Like, we know she's not. But it could be because you see something in her that is also in yourself and you guys are in on something together. It could be. 

Becca: Yeah. I say this as, again, someone who is a bit of a Mary Crawford apologist, I think there is not an entire lack of warmth towards Fanny on Mary's part. 

Molly: No. 

Becca: I think there is certainly some good feeling there. I think some people read it differently. I read this personally as Mary enjoying Fanny more than the other people around her, other than Edmund obviously. 

Molly: Yeah, I'd to think so. 

Becca: Yeah. Okay, listeners, that concludes our patron study questions. We're going to move on to the Becca study questions now. So, we're going to keep these brief, because we had a lot of patron study questions, but we're going to start with Fanny's comment about Henry [01:10:00] being the best actor of the group. “What do we make of this fact about Henry Crawford, and what do we make about Fanny's observation of this fact?” 

Molly: You're so right that hot energy translates very well on stage. Like, there are so many awkward boys that light up when they're on stage and are somehow able to get the girls because of it, because they exude confidence and- 

Becca: Charisma. 

Molly: -charisma, swagger, etc. So, that tracks. Fanny admitting it is interesting, because she thinks to herself, I do not him as a person. However, he is a good actor, I think that it just makes sense that he would be. 

Becca: Why? 

Molly: Because he's good at faking stuff. I think he's good at playing a part. 

Becca: Acting is nothing more than living truthfully in made up circumstances. 

Molly: True. But I feel he lives his life [01:11:00] in made up circumstances, right? 

Becca: Yeah. The idea being Henry Crawford lives each day as if he's in a made-up circumstance. 

Molly: Yeah. He's not really on this planet. 

Becca: No. 

Molly: No. 

Becca: So, we're going to check in on the what the fuck, Maria tracker. We didn't really touch on this in the story, but she is now opening herself up to Henry in a very specific way. 

Molly: Public way. 

Becca: In a very public way. It basically is said in the book, like, if Henry put it on the table. 

Molly: She would drop Mr. Rushworth yesterday's stale bagels. 

Becca: Mm-hmm. Mm-hmm.

Molly: What the fuck, Maria? 

Becca: Do we think she's delulu? 

Molly: No, I don't. I think that Henry is playing her. I think that Henry is not going to put an offer on the table, and I think that she is putting it all out there for Mr. Rushworth to notice, which he has. And right now, he's been [01:12:00] comforted that it is maternal, but we know it's not. I think that he's going to end up dropping her, and she's going to think she's got a fallback, but she doesn't. 

Becca: Okay. So, now, we're going to go into some talk about the fact that this is the end of the first Volume. 

Molly: Yes. 

Becca: And it ends on what we would call A doozy. 

Molly: It's a doozy. 

Becca: Yeah. Because where are we at?

Molly: Sir Thomas’ returned. 

Becca: Blackout. 

Molly: Curtain comes down. 

Becca: Curtain comes down. 

Molly: Yes. 

Becca: So, we're at a weird spot in this book for a Volume to end, but I want to map out where we've been in the book so far and what we've learned, what Austen's giving us so far, and where the plot has taken us at this point. 

Molly: Okay, so, broad strokes. We have spanned eight years. We've actually spanned much more than eight years. But we've learned about the origins of this family. [01:13:00] We've seen Fanny from birth to 10 years old, growing up in poverty, and then being pawned off on this family that is extremely wealthy, and growing up within this family as lesser than them, living amongst the servants and being told that she should be so grateful to be here so much that she ingrains that into her brain, and thinks that she needs to be grateful all the time. And if she's not grateful, then she is a bad person. We've seen her fall in love with her cousin. 

Becca: Yeah, very much her cousin. 

Molly: Yes. Who she is related to by blood and who is a very religious, uppity man who is going to be a- 

Becca: A clergyman. 

Molly: -a clergyman. We've seen outsiders come in, the Crawfords, and throw a wrench in [01:14:01] things. We've seen Edmund fall for Mary Crawford, we've seen Mary Crawford fall for Edmund, we've seen Henry Crawford flirting with both sisters, and we've seen Tom. 

Becca: Vibe. 

Molly: Vibe. And we've seen Sir Thomas disappear. We've seen Mrs. Norris be abusive, and we've seen overall themes of what does it mean to be a morally good person? Like, there's been a lot of conversations about faith, and goodness, and morality versus Mary Crawford, who isn't super into organized religion, but in a way that doesn't feel she's a bad person. 

So, there's been those discussions, and now we're talking about indulgence and sexuality and stuff that. So, there's been a lot of varying themes, but [01:15:00] the biggest one is Fanny as someone who had it beaten into her that she does not belong here, and she should be so grateful about how lucky she is to be here in this place where she literally lives and how that has affected her as a person. 

Becca: Yeah, that is well put. Part of the reason I wanted to do this is because the book has been so all over the place in its plot. We've meandered from different distraction to different thing they've done together from the trip to Rushworth’s estate,- 

Molly: Oh yeah. 

Becca: -the ha-ha, to the play. 

Molly: The horse. 

Becca: The horse. 

Molly: There's been so much. 

Becca: Yeah. So much has happened. Once again, so little has happened. 

Molly: Yeah. 

Becca: There's really two buckets that I want to draw your attention to as we head into this next Volume one is Fanny's existence at Mansfield, as you put it. How it is her home, but how she's made to feel a visitor, a [01:16:00] guest that must be always giving off gratitude, whether or not that is conditional on any behavior from Fanny or whether that is just what Fanny's character has made herself be. 

Molly: Right. Like, the question remains, “What are they going to do if she's not grateful?” 

Becca: Exactly. And how has that formed Fanny since childhood? What kind of character do we see from her because of that? And then, the other part of it, related, is the temptation and indulgence that is so prevalent for the Bertrams. You have it with Tom in his every action, but you also have it with his three siblings when just two sexy people come town. And that's all it takes. [laughs] 

The whole book is just excursion and test. And the only constants in them are the Bertrams pretty consistently failing those tests, and Fanny [01:17:00] observing from afar and standing her ground. 

Molly: Yeah. I also want to point out that there are so many love triangles for this not being so far a romance novel [Becca laughs] for Fanny not actually actively being involved in a love triangle. 

Becca: Well, she is. 

Molly: She is, but she's not-- They don't think she is, but--

Becca: [laughs]

Molly: It's a love-- 

Becca: She's in the sidecar on the motorcycle that is their relationship. 

Molly: Yeah. So, there's Edmund and Mary Crawford, and then Fanny's in the sidecar. And then, we have Maria and Rushworth, and Maria and Henry Crawford, and Julia and Julia, and Mr. Yates. So, we've just got a lot of romances going on.

Becca: And not a lot of proposals so far. 

Molly: No. We had one proposal, but that one's not going so well. 

Becca: Yeah. Where are we on the characters? Who are your heroes? Who are your villains? 

Molly: Heroes? I'm still rooting for [01:18:00] Julia. She's not a hero, but I'm rooting for her. 

Becca: Justice for Julia. 

Molly: Justice for Julia. Obviously, we got to root for Fanny, because she's our MC- 

Becca: Our MC. [chuckles]. 

Molly: Like, main character. 

Becca: Yeah, yeah, yeah. As master of ceremony. 

Molly: Yeah, she's our master of ceremony, but she is. I have Mary Crawford as one of my girls. 

Becca: All right. 

Molly: Like, I am following her and rooting for her a little bit. Not rooting for her, but she is a hero of the story, and not in a hero way, but in a hero flavor. When you're eating a dish and [crosstalk] hero flavor. 

Becca: She's got main character energy. 

Molly: She has major main character energy, so I am follow-- It's between her and Fanny Julia on the side. Obviously, we got to love Mrs. Grant. We got to hate Mrs. Norris. And Maria, we got to hate. I feel for Mr. Rushworth. Like, I pity him. 

Becca: I'm just going to point out that you have not mentioned [01:19:00] Edmund yet.

Molly: Oh. [Becca laughs] Yeah, I don't care what happens to him. 

Becca: [laughs] Our listeners have been wondering where you are on him in terms of being garbage at this point. 

Molly: Right now, he doesn't stink. He's not stinky garbage. He is also not compost. He's recycling. He's plastic recycling. 

Becca: Really bad plastic recycling. 

Molly: Yeah. I'm not mad at him actively right now. Like, “Do whatever the fuck you want, dude.”

Becca: You want him to be more effective than he is. 

Molly: Yeah. Yeah. I think actually leading into-- Last episode, I was really annoyed at him because I was like, “You're going to just walk back on everything you've just said you stand for.” So, that was a fact about me. However, now that I have seen Mary [Becca laughs] Crawford and Fanny do a scene together in his absence, I'm like, “Uh, if only.” So, I just [01:20:00] no longer care about him. 

Becca: So, you're not invested anymore? 

Molly: I'm not. But I think that ultimately, he is not a hero of the story for me. He is a villain, if there has to be one. I would put him as someone I'm not rooting for. 

Becca: You heard it here first, guys. Edmund Bertram is the villain of Mansfield Park. [laughs] 

Molly: Yeah. No, I want him-- Here's what I want. Here's what would make him a hero for me, is if he realizes how blind he's been and realizes that she's been there all along as it is in the song, “Can't you see that I'm the one who understands you been here all along, so why can't you see you belong with me,” is what Fanny is saying to him. So, if he realized the error of his ways and said, “Sorry, Mary Crawford. My best friend is the one who I've been in love with all along.” 

Becca: My cousin. My first cousin. 

Molly: My first cousin. 

Molly: The Lizzie to my Gordo, who's also my cousin. 

Becca: I think she would be the Gordo. [01:21:00]

Molly: She's the Gordo. 100%. [giggles] 

Becca: [laughs] 

Molly: Yeah, the Gordo to my Lizzie McGuire. Oh my God, [laughs] Edmund canonically loves Lizzie McGuire. [Becca laughs] Yeah, I think that there's still room [crosstalk] 

Becca: Does that make Mary Crawford Ethan Craft? 

Molly: Yes. 

Becca: Oh my God. [laughs] 

Molly: Yes, it does. Mary Crawford is, actually, she's more Kate Sanders. 

Becca: Oh. 

Molly: Yeah. 

Becca: Yeah, I do want to see Lizzie and Kate Sanders. 

Molly: Yeah. So, then we get the Lizzie McGuire movie right, where Kate comes in and she's like, “I know that you've been sneaking out to hang out with that Italian singer.” Like, you need to tell me everything.” And then Kate helps her- 

Becca: Spill dorkerella. 

Molly: Exactly. And she pretends that Lizzie's sick and she helps her. 

Becca: I think we're a little far-off Mansfield Park now. But is the Lizzie McGuire novie Just Mansfield Park? 

Molly: [laughs] Our listeners will give us a hearty no. 

Becca: [laughs] 

Molly: However, what I'm saying is there's room for Edmund to turn the ship [01:22:00] around. “You need to just get on, dude. You just start steering.” 

Becca: Funniest quote? 

Molly: I had marked a couple of them, but I think it just has to be, “What is the play about? It is about Lovers’ Vows.” 

Becca: [laughs] That's a great pick. 

Molly: The other option was, “Tell her to think of Mr. Rushworth.” [giggles] Because that was also really good. 

Becca: Oh, it's been a funny set of chapters. 

Molly: Yeah. 

Becca: Very potent. Questions moving forward. 

Molly: Oh my God. Now, we know Sir Thomas is back, so I can't ask if he's coming back. But what is he going to do when he walks in on them all in this-- They've rearranged his library. [crosstalk] They've built a stage. [Becca laughs] I don't know what room they're at, the billiards room. They've moved the pool table. It's upside down somewhere like--

Becca: They're on top of the pool table. 

Molly: [giggles] The stage actually is the pool table. 

Becca: It's in the round. 

Molly and Becca: [laughs] 

Molly: Like, what's going to happen? [01:23:00] Julia looks frightened, so he must be in a state, I don't know, or maybe she's just nervous for everyone. But what's he going to think? Does Rushworth understand what's happening with Maria, and what is he going to do about it? Is that marriage going to go through at all? Because I don't think it is. 

Becca: Who wins the chapters? 

Molly: Fanny. 

Becca: Okay. 

Molly: I think Fanny, because she really--

Becca: Was the ASM. 

Molly: She was an ASM. She was a trooper. She didn't want to be here, but then she made the most of it and--

Becca: She got to see some theater. 

Molly: She got to see some theater, and she memorized everybody else's lines. 

Becca: Atta girl Fanny. 

All right. Listeners, that does not only conclude this episode of Pod and Prejudice, that also concludes our coverage of Volume the first of Mansfield Park. 

Molly: [imitates symphony tone]

Becca: All right. Yeah, for next time, we're just going to be reading the next two chapters of this book, which are Chapters 19 and [01:24:00] 20. Or, if you're in a volumed edition, it will be Chapters 1 and 2 of Volume the second. 

Molly: Indeed, it will. 

Becca: Molly, are you ready to find out what happens in Volume the second? 

Molly: So ready. 

Becca: Well, until next time, stay proper.

Molly: And go thank your ASM. 

Becca: Yes, please do. 

Molly: Yeah. 

[Pod and Prejudice theme] 
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