Molly: Hey everyone. Before we begin this week's episode, we have a very exciting announcement.
We have merch now. Specifically, we have awesome stickers. We design these stickers using our show
art, which was created by Torrence Browne. They're each $5 or 2 for $9. To get yours, you can head on
over to podandprejudice.com/merch. And while you're there, you can check out our transcripts which
we are so excited to finally be offering. That's at podandprejudice.com/transcripts.
And now enjoy this week's episode covering the first half of Episode 3 of the 1995 BBC version of Pride
and Prejudice with our guest Mike Schubert.
Becca: So, we ready everyone?
Molly: Ready.
Mike: Yes.
Becca: Let's do this. Okay.
[Pod and Prejudice theme]
Becca: This is Becca.
Molly: This is Molly.
Becca: We're here to talk about Jane Austen.
Molly: We are. And today, we are discussing Episode 3 of the BBC masterpiece version starring our
boy, Colin Firth.
Becca: And our girl, Jennifer Ehle.
Molly: Today we have a very special guest with us. [00:01:00] Many of you have probably heard his
voice on Potterless, the podcast. We have with us Mike Schubert today. How's it going, Mike?
Mike: All things considered, it's going very well.
Becca: I feel like there's a nice caveat at the beginning of every, “I'm good,” of like, “Other than the
apocalypse.” Great.
Mike: [chuckles] Right. Other than the fact that the world is exploding, and no one wants to wear a
mask or give equality to people. Other than that, it's great. Things are dope.
Becca: Mike, why don't you tell our listeners a little bit about yourself and what you do?
Mike: Sure. So, I'm a grown boy that never read the Harry Potter books as a kid. So, on my podcast,
Potterless, I'm reading them for the first time as an adult, just going through all the books. And now, I'm
at the point where I went through all the movies and the play, and I'm doing some of the spin-off stuff
and all that. So, that is one of the podcasts I host. And then, I also host a podcast called Meddling
Adults. It's a game show for charity where I have guests competing trying to solve mysteries from kid
detective series, like Encyclopedia Brown or [00:02:00] Scooby-Doo. And that's very silly. And then, I
also co-host a basketball podcast called HORSE, where we try to show everyone that basketball is for
everybody. You don't have to be some dude, bro sports head. And we just share fun NBA stories from

the past or talk about players that are beefing with each other, just things to try to approach a sport in
an entertainment way, to prove that you don't have to like sports to follow them. They're very dramatic
and we can talk about them now. So, that's what I do, I podcast full time. That's my job, I talk about
stuff.
Becca: Awesome.
Molly: I have to say that Potterless was the first podcast that I really listened to. So, I'm very excited
that you're here on the show.
Mike: I'm super excited.
Becca: This is very exciting for both of us. We're both huge fans.
Mike: No, it's great. I've met with you previously before. You're both lovely humans. I'm very excited to
get in the mix and start talking about Pride and Prejudice, which has a very special place near and dear
to my heart.
Molly: What a segue!
Becca: Well, on that note, tell us a little bit about your experience with Austen in your life. Did you just
watch episode three of [00:03:00] Pride and Prejudice 1995 BBC masterpiece? Have you read
everything she's ever written and gone to Bath? Tell us your deal.
Mike: So, the only thing from Jane Austen that I've read is Pride and Prejudice because in either junior
year, senior year in my English class, they assigned it as one of our assigned reading books. And I
went to an all-boys high school in Texas. And I remembered when they assigned this to us, my class
collectively, we were like, “Ugh, this is supposed to be like the chick flick version of a book. This is going
to be so girly and frilly. I can't believe Mr. Fritch is making us read this.” And then, I remember, in high
school, it's like, “Oh, you have to read up to chapter three by this week, and now up to chapter five.” I
remember before class would start, me and my friends would talk about the book, and once we got a
third of the way through the book, me and all my friends were like, “Guys, is this book really good?”
[laughter]
Mike: “Are we really invested in this story?” I care a whole lot about Elizabeth. It was so funny
[00:04:00] just to see a bunch of teenage boys be like, “This is a book for girls!” and then halfway
through, we were yelling at all of the-- “I can't believe Mr. Wickham did that!” It was just such a great
180 of us all thinking we were going to hate it and it was going to be so dumb. And then like, by the time
we were halfway through the book, we were all obsessed with it.
Becca: I love that narrative.
Mike: We loved the book. And then, I believe in class, we watched a couple different movie-ish
renditions. But I definitely know that we watched the BBC one, which is why I was very excited to be on
an episode here because me and all of my friends-- There's many times in which people get upset with
Mr. Darcy and say like, [in a British accent] “Mr. Darcy!” and we just would say that to each other all of
the time. So, yeah, that's where I'm at.

Becca: Elizabeth Bennet taught me a lot growing up about how to be absolutely roasting our potential
suitors. And she also taught us the importance of saying Mr. Darcy in a [00:05:00] very prim proper [in
a British accent] “Mr. Darcy!”
Molly: Yes.
Mike: It's so good. It is so, so good. I will also say that recently-- my wife, Kelley, she's obsessed with
Pride and Prejudice specifically, but also Jane Austen stuff. I think it was one of the gifts she got, it was
either a wedding gift or a bridal shower or something. Her sister got her a card game. Have you guys
played the card game, Marrying Mr. Darcy?
Molly: No, we want to do an episode or a series of maybe bonus episodes on us playing it. But I have
reached out to the people who make it and asked them to come on the show. They have not answered
yet.
Mike: Oh, man!
Molly: Fingers crossed for that. Maybe they'll listen to this and hear it and they'll be, “Oh, okay. We'll
come on the show now.”
Mike: They really should. The card game is very fun, and Kelley and I have played recently a bunch. I
beat her the first two times we played, and then we tied, and then she finally beat me. So, I just want to
get on the record that I kicked her butt. It's a very, very silly game.
Molly: Awesome.
Becca: As a future licensed lawyer, I really appreciate you putting that on the record. Now, it's like
recorded in history. If you ever need representation [00:06:00] against your wife in who won the heart
of Mr. Darcy, I'm on it for you.
Mike: Thank you. I appreciate that. It is very important to me.
Becca: Segue. This is related to Marrying Mr. Darcy, because I understand you play as a character.
And who did you play as in Marrying Mr. Darcy? And second, as far as Pride and Prejudice goes, which
character do you feel like you relate to?
Mike: Sure. In the card game, Kelley and I did a fun thing where, there's a bunch of different-- you get
to play as basically all of the women that get married. And we started-- I played as Elizabeth and I think
Kelley played as Jane. And then, there's eight potential characters you can play as. So, when we
played the four times, we decided, “Okay, the next time we play, you can't be Elizabeth or Jane.” So, I
started as Elizabeth because she's the best. And the way the game works is there's all of the different
male suitors and then you get different points based on if they're the better match. If you're Elizabeth,
you get the most points if you end up with Mr. Darcy at the end. [00:07:00] If you're Jane, you get the
most points if you end up with Mr. Bingley at the end, etc. So, it was fun to play all that and go after the
different guys and stuff.
As far as who I connect with the most, I feel it would be either Elizabeth or Mr. Darcy. I love being very
sassy. I'm a big fan of playfully making fun of someone that you have a crush on, not in the bully-thegirl-I-like-in-middle-school way, but more in the talk trash as we play Hungry, Hungry Hippos against
each other or something kind of way. That kind of stuff.

Molly: [laughs]
Becca: That is so specific but very relatable.
Mike: Like flirty trash talk is what I'm a big fan of. I think one of those two. I guess more Elizabeth since
she's very direct and Mr. Darcy's a little bit more of do stuff behind closed doors and then tell you at the
end of the book what I did the whole time. And that’s just not really my style. So, I think I would pick
Elizabeth.
Becca: Yeah, I can totally vibe with that.
Molly: I think that's a good move for yourself because also Mr. Darcy is mostly a mess. [00:08:00] And
Lizzie has a little bit more idea of what's going on, I think, usually.
Mike: Agreed. Yes. I also appreciate that Lizzie moves on from hardships pretty quickly. And I try to pat
myself on that. Mr. Wickham is like, “Oh, by the way, I'm marrying somebody else.” So, she's like, “It's
chill, guy. Whatever.”
Molly: Yeah, that was in this episode. She was so chill about it. I was surprised. I don't remember being
that way in the book. But we'll get into that.
Becca: We’ll get there. But last question before we get into talking about the episode is, do you have
any Austen hot takes?
Mike: Ooh. I don't know if I have anything hot-takey. But I will just say that when I was watching this
episode in prep for this podcast, I was very surprised I just didn't remember that. The book is set in the
time it was written, which was like 1815 or something ridiculous. I had no idea that the book was that
old. I thought it was like a more modern book written about older times. So, I don't know if it's a hot
take, but it's more [00:09:00] of just like the fact that Jane Austen was so good at writing books in 1815
is slept on.
Molly: Yes. It's so slept on.
Mike: Yeah, like the fact that-- name anything else that old, that's good. Nothing that old is good.
Becca: Well, careful. You're talking to two big Shakespeare geeks. But I have to say that Jane Austen
has the ability to make her sass slap in 2020.
Mike: Yes, yes, yes, yes.
Becca: Which is really impressive.
Molly: Yeah, it would be hard to say that Shakespeare slaps at any given point, like there are certain
monologues that's like, “Yes, at the end of that monologue, if it's performed really well, for sure.” But
there are moments in this book just reading it, you're like, “Fuck! What?”
Mike: I guess I'm just surprised when really old writers are funny.
Becca: Yeah.

Mike: Because you look at the depictions of olden times and even when I was watching this, it's like,
“What did they do for fun?” I guess they did needlepoint and played the pianoforte. It's like how were
people funny back then, when were jokes invented?
Molly: Right. I think that’s what this [00:10:00] particular adaptation, though I haven't seen any of the
other adaptations, does really well because it is basically word for word what happens in the book and
yet, it's fucking funny. So, I think that people who watch this are then like, “Oh, I'm going to read the
book because it's fucking funny.”
Becca: Oh, absolutely. And on that note, this is a great segue into talking about Episode 3 of the 1995
Pride and Prejudice starring Colin Firth and Jennifer Ehle. Ooh, that's a mouthful.
Molly: Yeah, let's get into it. Beginning with scene one. Lydia comes running in to very dramatic music
to tell Lizzie that Charlotte has accepted an offer of marriage from Mr. Collins, and the music in this part
was so dramatic. It was like, “Oh, no!” And Lizzie was like, “Charlotte? Impossible!” And it was a
disaster.
Becca: One of the things that I like about this part is that the shots and the music make it so much
more dramatic this time around.
Molly: Yeah. [00:11:00] And then, we jump straight to Charlotte and Lizzie talking in the Lucas house
and in the background, we see Collins showing Sir William everything and being like, “In Rosings, this
is this,” blah, blah, blah, and talking about how Rosings is so grand. And Charlotte and Lizzie are
talking about that Charlotte said yes, and Charlotte is asking Lizzie if she's surprised that he was able
to get anyone's affection. And Lizzie says, “If you like him, I'm happy for you.” But she doesn't
understand it. It's hard to believe that Charlotte really is happy with him.
Mike: Yeah, thankfully I was watching this and-- my memory of exactly the plot of everything in Pride
and Prejudice was a little hazy and Kelley is far more well versed in it. She's read it like every-- as of a
couple months ago, she reread it. So, she was helping me like catch up to speed and the whole thing
with Charlotte is like, “Oh, she's 27. She's ancient, but she'll never get married. So, she's just marrying
someone.” But, yeah, I mean, she doesn't look happy. [00:12:00] The dude sucks. I can't blame her.
Becca: Mr. Collins?
Mike: Yeah, he's so boring.
Becca: The flop sweat person?
Molly: Yep.
Mike: Gosh, yes.
Molly: There are so many moments in this episode, where Charlotte is saying something. But her eyes
are just like bugging out, like, “Help me?”
Mike: Yes.
Molly: There are a lot of those.
Mike: Oh, it's very much like blink three times if you can hear me kind of thing.

Becca: Yeah.
Molly: Yes, exactly.
Becca: I give a speech maybe every three episodes about the economics of dating in the Austen era
where basically the thing here is that Charlotte, if she doesn't marry this guy, basically has no way of
getting any income for herself, so basically has to live off of her brothers for the rest of her life. Her
decision to marry him is extremely economic and has basically nothing to do with any affection she
might hold for him. He's just there and available with an inheritance, basically.
Molly: Yes. Which is fine. Charlotte tells Lizzie basically what you just said. She's very practical as a
person. She's never been [00:13:00] that romantic. And then, Collins comes over and every time he
says Cousin Elizabeth in this episode, I sunk back into my chair a little farther, because every time he
says it with such reverence in his voice like, [imitating Mr. Collins] “Cousin Elizabeth.” You can tell
he's still thirsting after her. It's disgusting.
Mike: I hate it so much.
Molly: It's so bad.
Becca: Jane Austen is really bad about cousins together-- [crosstalk] But the way he says cousins
makes it so clear how recently he thought he was going to have sex with her.
Mike: Yeah.
Molly: Eww. Yeah.
Mike: Yeah. It's especially hard for me because I don't have any cousins. So, it's hard for me to
contextualize the creepiness level of it. But it can't be good, even in 1815.
Becca: Right. Do you have any like family friends you've known forever?
Mike: Yeah. But I guess, I could date them if I wanted to. Not anymore, because I'm married. But I
could have.
Becca: It's like halfway between the idea of having like a really close family friend and a sibling, so it's
not quite as gross as a sibling. [00:14:00] But it's like-Mike: It's still gross.
Molly: It's still gross. Yeah. He tells Lizzie that he's the happiest of men and Lizzie just smiles at him
like very proper and buttoned up. And then, we cut straight to her and Jane in the drying room and her
screaming about how disgusting it was and how Charlotte is. So, she knows that she's marrying the
stupidest of men, and it was so humiliating, and all of this stuff. And she's flustered and Jane is like,
“Lizzie, it's a practical decision. Not everyone is the same. It's okay.” A very Jane, a very Jane thing to
say.
Becca: I have to say this is a very relatable scene from the Lizzie perspective. And I think it really
captures what Austen was going for here, which is when you hate your friend's boyfriend.
Mike: Oh, yeah.

Becca: Right. And to their face, you're like, “I'm happy for you. If you love him, I love him.” And then,
you go to your other friend and you're like, “What does she see in him?”
Mike: [laughs]
Molly: I did [00:15:00] really appreciate Jane's little shade moment where she was like, "Our cousin is
not the cleverest of men.” I liked that from her.
Mike: The shade levels, I think that's Jane Austen shines the most in creative ways to shade people.
It's very impressive.
Molly: Yes. Absolutely.
Becca: She really has redefined the clever insult in this book. It's the entire book. And that's why it's so
hot as a book because they're all just insulting each other the entire time.
Molly: Yes, absolutely. Lizzie tells Jane that she doubts that she'll have to choose implying that Bingley
is both in love with her and rich, so she's going to be able to marry for money and for love. And Jane
actually says, "You may perhaps," which I took to mean, you may have to choose between money and
love because at this point, everyone thinks that Lizzie and Wickham are going to get together. Was I
interpreting that, right?
Becca: I thought that she was saying, “Oh, you could have that too, Lizzie.” [00:16:00]
Molly: Oh, okay. Then, right while they're talking about Jane and Bingley being in love, a letter arrives
for her from Netherfield, and it's Caroline telling her that they've at this time already all left for London
and they probably aren't coming back.
Becca: The timing.
Mike: Argh, the worst.
Molly: So bad.
Becca: Oh, we do not stan Caroline Bingley in this house.
Molly: No, we do not.
Mike: She's awful.
Becca: They did pick like a perfect actress to play her though because her ability to convey how mean
she is with just the arch of an eyebrow is impressive.
Molly: Yeah, I've brought this up before, but she also plays someone thirsting after Colin Firth in What
a Girl Wants 2003 starring Amanda Bynes.
Mike: Amazing!
Molly: Yeah, she's so good at that character.
Becca: The other thing that I was going to say is that my boyfriend, Mike, not the Mike who's on the
podcast right now--

Mike: Different person.
Becca: I was watching this with him. And he pointed out that the woman who plays Jane looks like a
female Alan Tudyk.
Molly: Who I had to look up.
Mike: Yeah, I don't know who that is either. [00:17:00]
Becca: Have you ever watched like Firefly or Dodgeball?
Mike: Yes.
Molly: So, he plays Wash on Firefly. He plays the pirate dude om Dodgeball.
Mike: Oh, Steve the pirate? Yeah, I could see it.
[chuckles]
Becca: Yeah, right.
Mike: The other thing I noticed is that in the credits, there was someone else Bonham Carter, her
brother or something. And she looks slightly like she could pass as a Bonham Carter cousin. She has a
similar face shape to Helena. I could see a little bit of that.
Molly: Yeah, I thought it was her. That's the Bonham Carter, but actually-Mike: It's a dude.
Molly: --the Bonham Carter is Bingley.
Becca: Charles Bingley.
Molly: Yeah, but she does kind of look like a Bonham Carter.
Mike: Yeah.
Molly: Totally. Then we read the letter and we hear it in voiceover which I really liked because we got to
see them leaving Netherfield and Bingley and Georgiana Darcy shaking hands. And that was our first
introduction to Georgie, seeing her watching over being like, “Yes, this girl is going to marry my brother
[00:18:00] and she's going to be my sister.” And that's where Jane gets the idea that Bingley doesn't
love her. But Caroline Bingley, we really don't like it.
Mike: She's awful.
Becca: One of the quick things I wanted to point to here just in terms of storytelling is that if you look at
how Caroline and Louisa are dressed through the entire things, the color palette they choose for those
two-Molly: Is vomit colored?
Mike: [laughs] Accurate.

Molly: Like always?
Becca: Oh, my God. All of my costume designer friends just melted inside.
Molly: [laughs]
Becca: Yeah, so the vomit-colored dresses.
Molly: But it's true, they are. Yeah.
Becca: They're brighter than the clothes that all the other women are wearing. Even Lydia and Kitty-well, they have their red coats but they're actual clothes are like muted pastels. Jane is always in pink.
Lizzie's always in cream. But these two women are always wearing these vomit-colored silks to
represent the bile in their hearts. No, to show, I guess, there are certain [00:19:00] clothes of certain
make that are harder to make and colors that are less common amongst the lower classes.
Molly: Oh, that makes a lot of sense. Lizzie is furious at the end of this letter. She says, obviously, this
is all Caroline's plan. She doesn't want her to marry her brother, but she could hardly-- with a man so in
love, she's not going to be able to convince him that he's in love with Georgiana Darcy. And Jane looks
like she's trying to be comforted by it. But it's hard.
Mike: Yeah, Jane felt already defeated here. I felt Jane needed to push back against it a little more.
She seemed to be very okay with like, “Well, Carolina is stepping in," and thankfully, Elizabeth is like,
“No, we're not letting this happen,” which is good. But I thought I was like, I want to be like, “Come on,
Jane. Stand up for yourself! Fight for the man!”
Molly: Oh, yes, that’s what I've been saying this whole fucking book is that Jane just lets people tell her
what's happening and walk all over her and she needs to stand up for what she believes in and
[00:20:00] her feelings.
Becca: Because she can't do that-- it also is because she trusts that Caroline has her best interests at
heart, which if you look at the woman and the way she looks at everybody else, you could know for
sure was not the case. But she just assumes-- girl’s got low self-esteem. She's like, “No man of that
sort of handsome, intelligent, wealthy stature could possibly want little old me.”
Molly: And the thing is that she means it too. It's not even supposed to be self-deprecating as a cute
thing, which is not cute. But you know how some people do that?
Becca: Oh, yeah.
Molly: She means it, she really believes that she's not good enough. So, it's sad.
Becca: This brings me to Becca's first study question of the episode. And I want to talk about how they
capture Charlotte as a foil to Lizzie, and Collins as a foil to Darcy in the conversation between Lizzie
and Jane, because in the books, this is sort of interspersed through but in the TV show, [00:21:00] it
necessarily can't be. So, how do you think that scene does in conveying these themes that we talked
about so much when Collins proposed to Charlotte in the book?
Molly: Well, we got a little bit in a few episodes ago with Jane saying, “Lizzie, I would very much like to
marry for love,” and all of that. Then, we see in the scene between Lizzie and Jane in this episode,
Lizzie says, “You would never marry a man like that to secure your wellbeing,” like your monetary

wellbeing. And Jane's like, “No, I wouldn't. But everybody's not the same.” And Jane is kind of hinting at
the fact that she wants very much to marry for love, but she also really understands the necessity of
marrying for money, like she doesn't look down upon it.
Mike: Yeah, I think the way they conveyed is just like the two how different the two of them approach
marriage and what they're trying to get out of it. Just listening to the language in which they speak
about either their men or the institution of marriage, it's very [00:22:00] apparent that they have
different goals and priorities and situations and it's just like they're not on the same page at all with what
they're going for.
Molly: Yeah, you can also see in their temperament of how they're talking about Charlotte and Collins.
Lizzie is pacing back and forth. She is ranting and Jane is sitting there like, “Let's take a step back.”
Becca: Well, to be fair to Lizzie, Collins just gave her one of the most insulting marriage proposals in
the entirety of literature, only really beat out by the one at the end of this episode, but we'll get there.
But, yeah, I think both of those statements are accurate. And I also think that there's a way in which
Lizzie's sort of internal yelling about Charlotte and Collins in the book has to necessarily come out in
the TV show, and Jane becomes the sounding board. And I think that's great because it also gives you
a little bit more of an opportunity to see the relationship between Lizzie and Jane. And to also hear
someone tell Lizzie that she's being dumb.
Molly: Yes. Which we need occasionally.
Mike: Everybody needs it.
Becca: Exactly. All right, scene two, [00:23:00] let's get on going.
Molly: Yes. We are now in Meryton. The girls are walking around. Kidia is looking at pretty dresses. Oh,
by the way, Mike, we call Kitty and Lydia, Kidia collectively when they're together.
Mike: At first, I was like, “Oh, is Kitty short for Kidia?” I didn't realize-[laughter]
Molly: I realized when I said it. I was like, “Wait, that's a weird thing to say!”
Mike: No, but it totally makes sense to lump them together. [crosstalk]
Molly: Yes. They're team. They're looking in the window at a dress and Lydia is like, “Oh, that ugly
piece of cloth would do lovely for Mary, don't you think?” Mary's not even there with them, so they leave
her out.
Becca: That’s rude. Leave Mary alone.
Molly: Justice for Mary. We see The Boys (TM,TM) across the way. That's Denny, Carter, I think it is
and Wickham.
Becca: I don't know. But Mike pointed out how weird that actor is. Every time-Molly: He's super strange.

Becca: --he extends a hand to a woman. He just like bares his teeth a little bit in a really-- [crosstalk]
gross way. [00:24:00]
Molly: Yeah. He's super weird. He's just there for like-- he's the one to hang out with Kitty and so he
has equally lacking personality, which is sad for Kitty. They are joking about how Lizzie is going to keep
Wickham all to herself because she's violently in love with him. And she's like, “Oh, my God, for
heaven's sake, lower your voices because they're right there.” And Lydia has no filter. I really like
Denny. He's just so lovely. The other one, not the gritted teeth one.
Becca: Yeah, he's just a kid.
Mike: Yes. He's pleasant.
Molly: I think he's great. So, they come over. Kidia goes with Denny and Carter to look at the shops or
whatever they do in town to hang out. And Lizzie walks off with Wickham, and they start talking. Lizzie
brings up the ball and how she wished that he had been there and he says, “Ah, yes, fate has kept me,”
and then he pauses, and he acts like he's thinking about being honest with her and he's like, “No, with
you, I must be completely honest.” [00:25:00] And I just wanted to like throw something at my screen
because I hate that guy. Oh, my notes say, “What a fucking ass wipe!”
Lizzie says that she admires his restraint for not going because he says that the reason he didn't go is
because he didn't want to make Darcy uncomfortable. She says that it would have been a bad
confrontation to be in Bingley's house because she doesn't want Bingley to be embarrassed. And then,
Wickham brings up that would also embarrass Jane by extension, and Lizzie is like, “Oh, he noticed.”
Becca: Lizzie is just like shitting on Darcy here really hard.
Molly: Always.
Becca: As we've discussed, that's her MO.
Molly: Well, yeah, the reason she likes Wickham is because their number one activity together is trashtalking Mr. Darcy.
Becca: And Mr. Collins.
Mike: Honestly, that's what you need in a partner. You need someone who you can make fun of other
people with. It's an important aspect of a relationship.
Becca: A relationship should be built on mutual hatred for another that you like to talk about together.
Mike: Amen!
Molly: And also loving each other. [00:26:00] But that's secondary, that too.
Mike: Right, that too, yeah.
Molly: He brings up Collins and Charlotte and he says that that's a very fortunate match. But he had
thought that Collins' crush on Lizzie was a thing. And Lizzie said, “Yeah, thankfully, he has tendered his
affections elsewhere to everyone's satisfaction.” And he has game here and says and relief.

Becca: Of course, Wickham has game. Wickham has nothing but game.
Molly: I know. But it's not fair.
Becca: Because Darcy has so little game?
Molly: Yeah, exactly. Wickham is totally having her fall swooning in love with him, and he's about to ruin
everything. Anyway, she falls for it and she invites him to tea. And that's the end of that scene.
Becca: It is, and Becca study question. This one goes for this scene we just finished and the upcoming
one. And this one's really for Molly more because it's a book-related one. But here, we're adding things
and we're subtracting things from this part in the book. Have you noticed what we're adding and have
you noticed what we're subtracting? [00:27:00]
Molly: The only thing that I noticed that was added is that in the book, at some point, they just
mentioned that Lizzie's family had already met with Wickham and that he's been hanging out for a
while. So, here we're actually getting to see him-- well, we still don't get to see him meet them for the
first time. But we are getting to see her invite him to come meet her parents, which is a big deal. What
else did we miss?
Becca: We're skipping over a lot of descriptions of the time passing. We're missing out on the fact that
this is like nine months going by.
Molly: Oh, dang. Cool.
Becca: Which is great, because this part of the book is actually really boring.
Molly: Yeah, I'm reading Lord of the Rings right now for the first time, and it's taken me a really long
time to get through. It's a lot of walking in the woods. So, I'm glad we skipped that in this.
Becca: They walk in the woods for like the first 200 pages. I had to take a break from reading Lord of
the Rings for the first time because I'm studying for the bar exam right now.
Molly: Yeah.
Mike: Oh, boy!
Becca: Yeah, I know. It's so fun. But they walk for the first like 300 pages, [00:28:00] and then nothing
else happens except the hobbits keep eating and walking.
Molly: Well, I'm in the second book now, and that's still what they're doing. It is picking up a bit. But,
anyway, there is a lot of passage of time I remembered in the first couple chapters of this book, like the
first volume really was time passing me being like, how much time has it been? Why does it feel like
nothing's going on? So, I'm glad that we're getting right to the point. And then, you said we were adding
some stuff?
Becca: Yeah, I really think that we're adding the flirtation between Wickham and Lizzie here is sort of
like, it's talked about that they see each other, but the actual banter between them is not written in the
book, the way that the Darcy-Lizzie banter is written in the book.

Molly: I see. So, we get to fall in love with Wickham a little bit more in this, except for that he's not that
hot. So, that brings us to scene three. After Wickham has met the family, and they're outside saying
goodbye to the officers. So, then we go inside [00:29:00] and Mr. Bennet is talking about how Wickham
could tell stories and stories about Darcy. And like, “Why read a book? You could just listen to him tell
these tales.” And Lizzie gets really offended and she defends him, and she says, she thinks the Darcy
was really cruel to him, and she believes him wholeheartedly. And Mr. Bennet says that Darcy might not
be any worse than any rich man.
Becca: Which I thought was like a real Bernie Sanders moment for Mr. Bennet.
Molly: Yeah, he does not like the wealthy.
Becca: Apparently. He's clearly of the upper classes, so he needs to calm down.
Molly: That's something that I've had qualms with for some time now. Mary agrees with Daddy Bennet.
She says, [in a shaky British accent] “It would behoove us all to--” I don't know, consider before we
make a judgement about anyone. And everyone rolls their eyes at Mary as always, and then-Mike: I love that Mary is to the family as Jerry is to everybody in Parks and Rec. It's just like, “Shut up,
Mary!”
Becca: That is exactly how [00:30:00] Mary is to the family. It's so devastating, poor Mary.
Molly: Yeah. Good reference there.
Becca: And the thing is like, at least Jerry in Parks and Rec has, what's her face? Is it Pamela
Anderson who plays--? [crosstalk]
Mike: No, it's Christie Brinkley.
Becca: Christie Brinkley. So, like he has this beautiful wife, beautiful daughters. Mary has her books,
the Bible.
Mike: And she's good at the pianoforte.
Molly: She's okay at the pianoforte.
Mike: She's decent.
Becca: She is not as good at the pianoforte as she believes she is.
Mike: That's true.
Molly: Yeah, comparatively to the other young ladies of the time. But I want Mary to get a beautiful wife,
you know?
Becca: Yes, yes. Give Mary a Wife 2020.
Molly: Yeah. Mrs. Bennet then talks about how she remembers liking a red coat every now and then.
Becca: This is the moment that made me really think that Mrs. Bennet would be one of those middleaged women who would really enjoy going to a gay bar and being extremely loud.

Molly: Hmm, yes. Absolutely. I want to go [00:31:00] to a gay bar with Mrs. Bennet.
Mike: Yeah, the way that Mrs. Bennet was portrayed in the acting, all of the voice and stuff, I think this
might have been-- I remember when you two were asking what episode do I want to be on? I just
remember there's some point in one of the episodes where someone really loudly, upsetly at Mr. Darcy
goes, [imitating Mrs. Bennet] “Mr. Darcy!” There were still a good chunk of Mr. Darcy's in this episode.
I don't know if “the one” was there, but it might have been Mrs. Bennet who says it, but her voice and
inflection all over the place is just-- Ah, it's a work of art.
Molly: A plus.
Mike: It's fantastic. The way she says 'behoove, she was like, [imitating Mrs. Bennet] “It would
behoove us!” Oh, it's amazing.
Molly: I love Mrs. Bennet in this. She's phenomenal.
Becca: Shouts to the actress who does it because that must be like physically exhausting to do.
Molly: Yeah. Speaking of Mrs. Bennet, she turns to Lizzie and she's like, “I don't know what you're
smirking at. Wickham may like you, but you've done nothing to deserve it.” She tells her off for
everything, turning down Mr. Collins and being too [00:32:00] loud mouthed about her feelings and
blah, blah, blah, blah.
Then, she reveals that Bingley has left forever, which we thought we already knew. But this time, it's
more certain. And Jane is like, “It is true. They're not coming back,” and it's very solemn. And then,
Daddy Bennet has his iconic line about, “Next to being married, one likes to be crossed in love every
now and then”. And he turns to Lizzie, and he's like, “When will your turn come? Let Wickham be your
man.” And it's phenomenal. I love Daddy Bennet so much.
Becca: He has a real knack for making fun of his daughters when they're going through epic
heartbreak and humiliation.
Molly: Yeah, it's so bad actually that Jane gets up in the middle of his sentence and leaves the room
and nobody says like, “Wait, are you okay? Jane, come back!” Everyone just keeps talking.
Becca: Well, it's very British. They have to excuse themselves.
Molly: Right, very proper. Mrs. Bennet starts complaining [00:33:00] then about how Charlotte Lucas is
going to be mistress of Longbourn. This is different from in the book, Daddy Bennet says, “Let us flatter
ourselves that I might outlive you.” And I thought that was amazing that she won't have to see Charlotte
come in the house because she might already be dead by the time that happens. In the book, it's let us
flatter ourselves that I might outlive him, meaning that Collins will die before he inherits the house, but I
liked this better.
Becca: It definitely goes better with the dynamic of Mr. Bennet. I feel Mr. Bennet roasts Mrs. Bennet
quite a bit in the books. But I feel the TV series really does focus in on how much Daddy Bennet makes
fun of his wife. Oh, also Mike, we should explain, we call him Daddy Bennet because for the first half of
Pride and Prejudice or possibly longer, Molly decided that he was incredibly hot.
Mike: Okay, okay. Yeah, I can see it, yeah.

Molly: Yeah, even watching this, I'm still, I'm not going to say that [00:34:00] I'm not attracted to him.
Becca: Do you want to tell Mike who your original cast for him was though?
Molly: My original cast for Daddy Bennet was Zachary Quinto.
Mike: Ooh, okay. I don’t know if he's old enough, but I get the personality vibe match there.
Molly: Yeah, like the glasses down on the nose like this. And in my mind, that's how old he was. We
had a whole thing where we googled Zachary Quinto’s age. And then, we tried to figure out if that would
match up to having daughters that age. I think it was fine. I think it worked.
Mike: Rest in peace, I feel like Alan Rickman could also do a great job of this. Him being just-- it fits in
like the Snape-ish vibe of throwing around insults but he's a nicer person. And I always thought Alan
Rickman was too nice to be Snape, the character who is worse than he's portrayed in the movies.
[crosstalk] Yeah. So, I feel Alan Rickman could be in there, throwing shade around, it would work. And
yeah, glasses at the end of the nose, he could rock it real good.
Molly: Absolutely.
Becca: [00:35:00] Mike, at a certain point in time, you have to get your wife Kelley, to show you Sense
and Sensibility, the one that was made in the 90s because Alan Rickman is in that and he is so good.
Mike: Okay, okay.
Becca: He's possibly at his most heartthrob level in that movie.
Mike: Hoo, it's going to be tough for competing with him as Hans Gruber in Die Hard, but, yeah, I can
see it.
Molly: Yeah.
Becca: And Hugh Grant is also in that one and he is possibly fluffiest in that movie.
Mike: Powerhouse!
Molly: Oh my God, I love it. Wow. Then, we jump to Jane and Lizzie, Jane telling Lizzie she shouldn't
feel sorry for her. It's okay. She's going to get over it. Trying to be like Lizzie moving on, getting over
boys real quickly. But we all know that it's a lie coming out of Jane's mouth. And Lizzie then suggests
that Jane go into town and stay with the Gardiners and she's like, super eyebrow, wiggly. And Jane's
like, “Why Lizzie?” And she's like, “Hmm. No reason.” This is different from in the book too because in
the [00:36:00] book, the Gardiners were already here, and they asked Lizzie if she thought that Jane
would want to come into town. So, this is like more Lizzie manipulating things.
Becca: Absolutely. This was my study question at the end of the scene is, you see Lizzie going full
wingman here and how that tweaks with Lizzie's character and her motivations.
Mike: Yeah, I appreciate Wingman Lizzie, I think it's a good look, I think it's a role she thrives in. I think
Lizzie is the character of stand up for yourself and don't just marry people. She is the one that is
questioning just people going along with marriage, like Charlotte Lucas does. So, I think it's fun for her

to try to encourage others to approach it the way that she does because I think her head is in the right
place.
Becca: Absolutely. This is going to be a very dramatic way of saying this, but it's the revolutionary
notion of being a romantic in this time period because Lizzie has decided for herself that she refuses to
be anything less than in love with her husband. [00:37:00] And she wants that for her sister too. And
she wants it badly enough that she is saying, “No, no, you're going to fight for this, you're going to look
for this because you don't just have to marry a man to be comfortable, and marry a man and you want
the man that you marry.” You see her optimism and this and her need for this to work out. And it's
awesome because that is something that Jane Austen basically was inventing in the time.
Mike: Wild, truly wild.
Molly: Yeah, I love this book. It's wild. It's so cute. Everything is cute, I have to say. We took a recording
break last weekend. So, it's been two weeks since we recorded our last episode, which means that I
could only get my Jane Austen fix by watching this episode. So, I did watch it four times.
[laughs]
Molly: And it was good every time.
Becca: I really admire your ability to hold back because we recorded our last chapter episode after
like-- we had a break between that recording and the one before it, and Molly wanted a Jane Austen fix.
[00:38:00] And then she watched the first episode of this. And she was like, “Now, all I want to do is talk
about this.” So, she's had real restraint since then.
Mike: That’s amazing.
Molly: Thank you, working really hard.
Becca: Mike has like-Molly: Mike, your boyfriend?
Becca: Oh, no. Mike Schubert.
Molly: Oh, this Mike?
Mike: Me, hello. Hi.
Becca: You basically have the monopoly on the self-control of not reading ahead when you want to
read ahead because you took the Harry Potter books chapter by chapter, which is impressive.
Mike: Yeah, it was hard. It was hard, especially because I didn't-- when I first did the podcast, it wasn't
exactly chapter by chapter, it was just like-- I did it based on what I thought would be about an hour's
worth of audio for a podcast. Early on, it wasn't as hard because I would do multiple chapters. But then,
once you get into books like six and seven, it's so dense that you're basically only covering a chapter
per episode of the podcast was what I was doing. And that's when it got harder, especially in book six
when you're trying to figure out like, “Who's the Half-Blood Prince?” [00:39:00] and all of that. So, yeah,
it got hard, but it was just what kept me going was the episodes of Potterless where I was wrong about
guessing what happened next were so beloved. Like me thinking Ludo Bagman was bad in the fourth

book, stuff like that, that I knew it was in my best interest for my podcast that I not do it. And that is what
kept me going.
Molly: Yeah, my favorite thing that's happened like that on our show so far is that I thought that
Caroline Bingley and Darcy were best friends, and that she was trying to wingman him with Lizzie for
the first half of the book.
Mike: Oh, okay.
Molly: Because I wasn't reading into it that she was flirting with him at all. It was way over my head.
Becca: Which is why you're a bit more like Mr. Darcy because it was also going over Mr. Darcy’s head.
Molly: Yep, thank you. Yep, but I'm a Bingley, we all know it.
Becca: Oh, yes, absolutely.
Molly: That brings us to the Gardiners. Mrs. Bennet runs out to meet the Gardiners. They're coming out
and she's like, “Oh my God, you're late. I thought you'd been robbed and [00:40:00] your carriage
tipped over.”
Becca: She has this really dramatic shawl on as she's running out to meet them and it's everything.
Molly: Yeah. The Gardiners are obviously just very lovely people. Mrs. Gardiner obviously has her
favorites in Lizzie and Jane right away, Lydia runs up to her and it's like, “You brought us presents.” And
Mrs. Gardiner's like, “Lydia, you haven't changed one bit,” and kind of pulls the present back. And they
are talking about how they have to go to the Philips' and Mrs. Bennet says she would much rather stay
at home and rest her poor nerves, but alas, time to go to the Philips's, which is a Christmas party?
Becca: Yes, it is a Christmas party. And, again, we're pointing to the fact that like, they were hanging
out with the Bingleys at Netherfield in the summer.
Molly: Oh, yes.
Becca: Now, we've flashed forward to Christmas.
Molly: Wow.
Becca: So, Jane's been upset for a while now.
Molly: Oh, poor Jane. She's really sad also. It keeps cutting to her being sad in this episode.
Mike: Yep. [00:41:00] It's a constant theme.
Becca: This is before Adele came out, so she didn't know how to process.
Molly: Yeah, exactly. So, Mary is playing the piano, the pianoforte, and she's okay. Someone is singing
with her. And I commented on this girl a few episodes back, I think it was the first episode. I said there
was a girl in a yellow dress looking really nervous. I thought the actress might have had a crush on
Colin Firth and was being really anxious. Turns out that girl is Maria Lucas, which I have been
pronouncing wrong for the entire book.

Becca: Yep. But I have too, so it's fine.
Molly: And she has a personality in this episode. So, I'm so excited to see her be more than just
nervous girl in a yellow dress.
Becca: Mike, we have to understand this name pops up so many times in the book, and there is not a
single description of who she is as a person.
Mike: Oh, that's great. That's fantastic. She's a mystery, an enigma.
Molly: We love to see women who don't speak.
Becca: Exactly. The secret star of Pride and Prejudice is Maria Lucas.
Mike: Hell fucking yeah.
Molly: Absolutely.
Mike: [00:42:00] The thing that I really enjoyed, or thing that I found funny, I guess, about this party is,
at one point where they run over and they're like, “Mary, play this song instead.” And then, they start to
“dance.”
Molly: [laughs]
Mike: In my brain, I wanted this to be like a party and it was like, “Mary play Yeah by Usher.” And then
they start-Becca: That is exactly what is happening in that moment.
Molly: That’s amazing.
Becca: They want to grind.
Mike: It's just the old school version.
Molly: Yes. That's a recurring theme, is Mary playing some sort of like dirge and then being like, “Mary,
play something else,” and her being like, “But I don't get pleasure from that.” And they're like, “We don't
care. We want to dance.”
Becca: Your one friend who insists on DJing like Fleet Foxes at a party, when you're like, “No, play the
rap.”
Mike: Give me 2000s R&B. Put on Destiny's Child and shut up!
Becca: Exactly.
Molly: This is the Cha-Cha Slide if Mary's playing anything else right now.
Mike: Yeah. They're dancing. What the-- Oh, my God.
Becca: This is the only time they get to touch each other [00:43:00] in polite society. So, it's all very
charged. But it looks like they're just doing like a line dance that middle-aged people do at a bar
mitzvah.

Mike: It's like not even a line dance. They're just walking. It's just walking in different routes.
Molly: Yeah. And often just standing. It's not hot.
Mike: Not at all. It's nothing.
Becca: Well, you know what? To each their own, I personally think this is very charged. This particular
one's not charged. But when Lizzie and Darcy did dance together, that was charged.
Molly: Becca, the next time we're allowed to have a party in person, we're going to do a birthday party
for you and we're going to only do dances like this, and I want you to tell me how you feel.
Becca: You know what? Good.
Mike: I'll bring my pianoforte.
Molly: Excellent.
Becca: By Destiny's Child.
Molly: Oh, yeah. We get some gossip time with the Bennet, Philips, Gardiner sisters. They're all related
in some way or another, manBecca: Mrs. Bennet and Mrs. Philips are sisters and their brother is Mr. Gardiner. So, it's two sisters
and a sister-in-law.
Molly: Got it. [00:44:00] They're gossiping about how sad they are about Jane and how angry they are
that Lizzie said no to Mr. Collins. Well, actually just Mrs. Philips and Mrs. Bennet are gossiping. Mrs.
Gardiner is sitting there really uncomfortably because she's cool.
Becca: Can we talk about the bows in this moment though?
Molly: The candy stripe thing that we had going on in her head?
Becca: She has like three bows that cover her entire crown of her head.
Molly: Yeah, it's phenomenal.
Mike: The accessory game and the hair game was especially shocking in this episode. I did not
recognize how ridiculously curled the girl's hairs are.
Becca: Yeah.
Mike: Intense, intense curls going on. And then, all of the dudes just having the gangliest, straggliest
most awful mutton chops possible. Oh, the choices made!
Becca: Honestly, that's kind of what everyone's coming out of quarantine looking like at this point in
time.
Molly: Oh, for sure. I've been really working on getting some Hugh Grant hair going. We mentioned him
earlier and I love how his hair always flops [00:45:00] sort of forward but middle parted. And I really

want that for myself, but I'm out of hair product and I have just been wearing hats. So, we're doing
great.
Becca: It's fine. I've been trying to recreate Eleanor Shellstrop’s haircut on The Good Place for the last
three years, but now it's all growing out and so now it's just more like a drowned rat. I don't really know.
Not Eleanor.
Molly: Oh, sad. Anyway. So, then Lizzie and Wickham come over because Lizzie wants to introduce
him to her aunt. And Mrs. Bennet straight up, gets up and walks away when she comes over and it is
awkward. What a good mother. This is where we find out that Mrs. Gardiner grew up really close to
Pemberley, which is where Wickham grew up and where Darcy grew up, and they bond over how
beautiful it is. And you see it in his beady little eyes, he's like, “Oh, do you know the family that lives
there?” And she's like, “No, I don't.” And so, he talks about how wonderful the older Mr. Darcy is, and
how he was like a father to him, kind of buttering [00:46:00] her up to then-- We don't see him shit on
Darcy with her in this episode, but it happens in the book. So, that's where that's going, I think.
Becca: Yeah. I think they're just sort of sick of showing us Wickham shit on Darcy at this point.
Molly: Fair. This is where the dancing happens. And Lydia tells Mary to put on the Cha-Cha Slide or
Yeah by Usher.
Mike: [chuckles]
Molly: And then, they start doing the thing that we could call dancing.
Mike: We could, we could.
Becca: And the way she asks makes me think that if Lydia were alive in 2020, she would have a TikTok
and it'd be very active.
Molly: Yes. For sure.
Mike: [chuckles] Going back, something I forgot to mention is when they have a conversation about
Pemberley, they save all of the most British words possible back to back when they start naming all the
towns. It's like, [in a British accent] “Oh, do you know Pemberley? That's right outside of like
Worthington,” and like, “Oh, right by Crumbsley,” All the words they say like-- Jesus Christ!
Molly: They're so British.
Becca: We have a trend of really butchering the names of the British towns on this show. Lambton.
Mike: Yeah, that was-- yeah, Lampton. [00:47:00] [laughs]
Becca: Derbyshire.
Molly: Derbyshire. We've gotten listeners emailing us and messaging us being like, “Please look up
how to say these words, because you're making me really-- just like my skin is crawling.” And I was like,
“Guys, I haven't read the book before. So how would I know?”
Becca: That was when we were pronouncing Hertfordshire Hert-ford-shire.

Mike: Yeah, this happened to me with Potterless too, is that a lot of the British listeners I found are very
passionate when you mess up British things. I don't know because like other countries take in American
media-- But I don't pay attention to media from other countries. I'm sorry. It's just not a two-way street
there. So, when I don't know, like British stuff, people get so mad at me. And it's like, first off, I grew up
in America, and I am American. So, if you're like, “Oh, I can't believe how American this is.” It's like,
“Shut up. Stop sending me these harshly worded emails.” And then, oh, man, when I said fish and chips
was just a kid's menu item. I got lots of hate mail. Your national dish is a [00:48:00] kid's menu item.
Don't talk to me.
Molly: That's hilarious.
Becca: That's not even their national dish. The national dish is Chicken Tikka Masala.
Mike: Yeah. Which is not from England, it's Indian!
[laughter]
Mike: Classic England.
Molly: Classic England. But, yeah, getting stuff wrong. I look up a lot of things, and I put in our episode
notes a glossary of terms and phrases I had to look up. A lot of them are like different kinds of
carriages. And I'm like, people can get mad at me because I actually grew up in the 21st century. I don't
know about y'all, but I didn't go by horse and buggy.
Becca: Yeah, that's the benefit we have, I think, for Jane Austen or for Harry Potter is that a lot of the
Jane Austen stuff is old-timey. So, everyone has to look it up. It's not like second nature to most people.
Molly: Most people, but to some people.
Mike: Yeah, you would think that, but people still get mad when I mess up magical words. Things that
are PRETEND AND NOT REAL!
[laughs]
Becca: There's a canonical way to say it!
Mike: Cool. Yeah, I've never used one before!
Molly: Dude, I mean, everybody calls her Hermione, but when they started reading the book.
Mike: Yeah, everybody's going to get up their high fucking horse, the podcast is about reading the
books for the first time. Nobody knew anything right the first time.
Molly: Exactly.
Becca: Preach.
Molly: Oh, wait, one more. I called Draco Malfoy’s mom, Narkissa, until I saw the movie.
Becca: Narkissa!
Mike: That’s fine. Narchissa! [in Italian accent]

Becca: Narchissa, she's Italian.
Mike: Italian. Draco! [in Italian accent]
Molly: But anyway, Jane Austen, which is what this is about.
Mike: Mr. Darcy! [in Italian accent]
Molly: [laughs] During the dancing, we see this redheaded girl making eyes at Wickham very
prominently. And at first, I was like, oh, maybe everybody makes eyes at Wickham like that. But then I
realized, this has got to be Miss King. And I was right about something.
Mike: Yep. When I was watching it with Kelley, Kelley audibly out loud next to me-- because she hadn't
seen this Colin Firth adaptation thing which she is now going to start bingeing tonight.
Becca and Molly: Yes!
Mike: Once the redheaded girl came up, she goes, “Oh shit, that's Mary King!”
Molly: Wait, question. I guess not for you, Mike. But for Kelley and for Becca. [00:50:00] Did we ever
learn that her first name was Mary in the book?
Becca: I don't think so. We just hear Miss King. But I could be wrong.
Mike: I'm not sure-- I don't know if it was in the book. I'm pretty sure that in marrying Mr. Darcy, they call
her Mary King in one of the cards, like one of the cards is that Mary King steals away Mr. Wickham.
Molly: Got it. So, she does. So, she's making eyes at him during this dance, and while he's dancing,
Wickham keeps looking at Lizzie, so she's happy with that, I guess. They're watching the dance, Lizzie
and Charlotte. And Charlotte invites Lizzie to come see her with Sir William and Maria, another moment
where her eyes are bugging out. And she's like, “Lizzie, please come to see me. I don't know what I'm
going to ever be back. Help.” And Lizzie says she will only go if she gets to see the famous Rosings
chimney, or chimneys plural that everyone keeps bringing up, and Charlotte says that she couldn't
avoid getting to see that if she wanted to.
Then, Maria comes running up and we get to see her be [00:51:00] something other than afraid, which
was awesome. And she was so excited that Lizzie's coming, and then she and Mrs. Gardiner start
gossiping about Miss King. And we learn that she has just inherited 10,000 pounds.
Becca: Wickham want that money.
Molly: He do.
Becca: So, study question here real quickly. They skip over a bunch of the tensions between Charlotte
and Lizzie. Did you notice that?
Molly: Yeah. It seemed like they solved it in that first scene of this episode where Lizzie was like,
“Listen, if you're happy, I'm happy.” But she's clearly not.
Becca: Yeah, in the book, Charlotte and Lizzie kind of have a tiff. Not exactly, but you see, Lizzie
basically say many times, like, “I'll never be close to her again.” And they kind of resolve that as the

story goes on. But you see Lizzie is genuinely offended by Charlotte's life choice. And I feel that's not
really embedded in this episode so much.
Mike: Yeah, it felt very swept-under-the-rug in the episode. It was just kind of like, “Well, yeah, okay,
fine. There's not my choice, but not going to yuck your yum.” And then they kind of move on.

Molly: Right. I think it goes back [00:52:00] to something you were saying earlier, Mike, which is that
Lizzie gets over stuff really quickly. And I think that the film really leaned into that. Lizzie wasn't into
Collins. She's not pissed about Charlotte marrying him and she's going to become friends with her
again real soon.
Becca: It also livens up this part of the story because, again, this part of the book gets really bogged
down because you take a break from seeing Mr. Darcy who's sort of driving the plot. So, they find
different ways to make this more fun to watch.
Molly: We all want to just watch Colin Firth and they know it.
Becca: It's not just watching Colin Firth. It's watching Colin Firth stare uncomfortably for hours.
Molly: Huh!
Mike: I've got to say, I was trying to find on YouTube like this, I wanted to see if there are different
compilations of like, every time someone says Mr. Darcy in Pride and Prejudice. If someone wants to
make that, please do it, because every time someone says, it's so fantastic. I wasn't able to find that
compilation, but I was able to find lots of compilations of Colin Firth staring at you uncomfortably for five
minutes, or I want someone to look at me the way Colin Firth makes eyes at his lover [00:53:00] for five
minutes. Lots of intense Colin Firth stare compilations out on YouTube if you need that in your life.
Molly: Thank you.
Becca: Oh, yes.
Molly: I do.
Becca: Oh, yes. I have seen many of them as well. When you look at him in this TV series, it's what he
does.
Molly: He makes me want to cry.
Mike: Yep.
Molly: Yeah.
Becca: His performance for the first half of the series is just him staring intensely at Jennifer Ehle.
Molly: Yeah, and it's brilliant. We're going to get into this in a little bit, but he does so much-- they both
do him, and Jennifer Ehle, queen and king of eyebrow acting.
Becca: Oh, yes.

Molly: The subtlety.
Mike: Oh, yes, facial expressions galore.
Molly: Yes. It's like, oh, just one eyebrow twitches a little bit and your whole face is different. I want to
master that. I need to go to a master class with them. Damn!
Wow. A masterclass an eyebrow acting sounds great. But so, does a masterclass in talking less
because, listeners, we've done it again. We had too much to say about this episode of Pride and
Prejudice. So, [00:54:00] you'll have to just tune in again next time to hear the rest of our conversation
with Mike.
If you want to find Mike on social media, his personal handle is @schubes17. That's S-C-H-U-B-E-Sone-seven. And if you want to listen to his podcasts, which I highly recommend, you can search for
Potterless, HORSE, and Meddling Adults, which are all members of Multitude Productions.
Until next time, stay proper and find yourself an eyebrow acting coach.
[Pod and Prejudice theme]
Pod and Prejudice is edited by Molly Burdick and audio produced by Graham Cook. Our beautiful show
art is designed by Torrence Browne. To learn more about our show and our team you can check out our
website at podandprejudice.com. To keep up with the show, you can follow us on Twitter, Instagram,
and Facebook @podandprejudice. If you like what you hear, check out our Patreon at patreon.com/
podandprejudice to see how you can support us or just drop us a rating and review wherever you listen
to podcasts. Thanks for listening.

