Male Speaker: Hey, everyone. Before we begin today, we want to thank our newest patrons, Niv and Maria. Welcome to the team. If you want to be like them and get exclusive access to bonus content like Molly and Becca's notes, our Discord server and the opportunity to submit your very own study questions, support our show at patreon.com/podandprejudice. 

And now, without any further ado, enjoy this episode In Defense of Persuasion (2022) with our guest, Sophie from Laughing with Lizzie.

[Pod and Prejudice theme]

Becca: This is Becca. 

Molly: This is Molly. 

Becca: We are here to talk about Jane Austen. 

Molly: We are here specifically to talk about-- 

Molly and Becca: Persuasion.

Becca: 2022, one more time. 

Molly: Again. Yeah. 

Becca: Listeners, if you're new here, I, Becca, have read many Jane Austen novels and watched many adaptations of her work. 

Molly: And I, Molly, am doing all of that for the first time through this [00:01:00] podcast. 

Becca: If you want to hear Molly read through Pride and Prejudice, Sense and Sensibility or Emma for the first time, you can listen to Seasons 1, 2 and 3 of this podcast, respectively. But that is not what we're doing here today. 

Molly: No. Today, we are talking once more about Persuasion 2022. I know we've already given you all three episodes on this movie. 

Becca: Yeah. [chuckles] Our listeners are like, “Please stop talking about this movie.” [laughs] 

Molly: But we can't, listeners, we can't. Because it is a controversial film. We want to cover all aspects of it. And so, for our main coverage of the movie, we really just got into all of the nitty-gritty and we kind of slammed it. We had a lot of fun. 

Becca: We had a good time. We certainly were critical of some of the choices made in the movie in good fun. But here, we want to actually get someone on the podcast who might have a different perspective on the film. So, that is today why we are joined by Sophie [00:02:00] from Laughing with Lizzie. Sophie, welcome back to Pod and Prejudice. 

Sophie: Yeah. Thank you so much for inviting me back. I had a great time last time. So, looking forward to it again. 

Molly: Sophie, do you want to tell our listeners, in case they missed your last episode with us, a little about who you are and what you do on the internet and in the Austen space? 

Sophie: So, I'm an author of a couple of books about Jane Austen and just literary heroines. I've got a new one coming out this year, in fact. I am also a Jane Austen aficionado, if you will, and I have a large social media following online, where everyone goes along and follows all my Regency adventures that I get up to. I also now host several events myself, from balls to talks, things about fashion, everything in between. Cinema screenings now added. And yes. I have a lot of fun in the world of [00:03:00] Jane Austen with as many other people as I can. 

Becca: Amazing. Well, we're thrilled to have you back on. Listeners, in case you haven't been able to tell from the title of this episode, we are taking a more positive and defensive [Sophie chuckles] posture on the 2022 Persuasion today. Before we get into all of that though, we are going to ask you some questions about your relationship with Jane Austen. 

Now, you've already been on the podcast. So, if you, guys, want to hear her initial answers to the general questions we ask, you can go back and listen to some of our Emma 2008/2009 coverage. So, Sophie, let's start with this. What is your current relationship to the Jane Austen world? 

Sophie: I suppose I am still a very big fan, as I have been since I was 16. My appreciation for the world of Jane Austen has continued to grow and spread in so many ways that I never imagined it ever [00:04:00] would, when I first got really into Pride and Prejudice, age 16. I just love meeting other Janeites from all around the world and that sense of community that the Jane Austen world has. So, I think that's why I love organizing events that brings people all together. 

Becca: Incredible. As members of the Jane Austen community now, TM, it is really, I think, the most fun fan community I've ever been a part of I think, because people are just so overjoyed. [chuckles] 

Sophie: Yeah, I think it's got something very special about it and it's something I don't think I've ever come across it in any other fan culture. There's something very particular and very special about the world of Janeites and the way everyone comes together over that one thing they're so passionate about. You may be very different to other people, you can still just connect so strongly over that love of Austen. It's fantastic. 

Molly: Absolutely. 

Becca: So, question number two is, what is your current [00:05:00] piece of Jane Austen's work or adaptation work that's speaking to you the most at this moment of your life? 

Sophie: I think I'm in quite a Sense and Sensibility phase at the moment. I don't know, I'm enjoying that a lot. I'm a big fan of the 2008 miniseries of the Sense of Sensibility. 

Becca: It’s very good.

Sophie: That's my favorite. I think I have seen that a couple of times recently. Yeah, I think I'm quite there. But I think I'm very quickly going to switch over into Pride and Prejudice 1995, as I'm planning some screenings of that later in the year, screening it on a big cinema screen and sold it out three times. So, very excited for that. 

Molly: I saw that on your Instagram, and I was so jealous that I did not [Sophie laughs] live in the UK. I was like, “I want to go to that so bad.” 

Sophie: It's going to be fun. I went to the cinema the other day to test it out on the big screen, because I was 30 years old. It was made [00:06:00] for TV, not cinema, but actually, it's really good. I think I've secured a couple of stars to come to each screening as well. 

Molly: Oh, incredible. 

Becca: Amazing. 

Sophie: Yeah. It's going to be fun. So, I think I'm going to very quickly get back into a very much die-hard Night Five fan. [chuckles]

Molly: Yeah. Not to completely derail us, but right now, I feel like Sense and Sensibility is about to have a moment. Because my boss, actually, she was like, “Hey, have you seen Too Much? I think you need to watch it. Like, you specifically.” And I was like, “Okay.” It's a new show on HBO or something, and it's written by Lena Dunham, starring Meg Stalter. She is obsessed with Sense and Sensibility, specifically Alan Rickman in Sense and Sensibility. 

Sophie: Oh, I love it. Fantastic. 

Molly: Yeah. She moves to London in a moment of crisis, and when the man that she like is going to have a romance with comes to [00:07:00] her rescue at some moment, she imagines him in Alan Rickman's suit. [giggles] 

Sophie: I need to look that up. That sounds amazing. And of course, they've just announced that they're doing a new- 

Becca: Yeah. 

Sophie: -Sense and Sensibility film. 

Molly: Yes. 

Sophie: I saw the call up to be an extra. I was tempted to go for it. 

Becca: Oh, my gosh. 

Sophie: Go and be an extra in it, because I was like, “That would be fun.” 

Molly: Oh, my God. Wait, you've got to. 

Becca: Oh, my God. Listen, I was going to say when you said Sense and Sensibility. I cannot believe we haven't talked about the scene yet. Daisy Edgar-Jones has been tapped to star in it. 

Sophie: Yeah. 

Becca: Which they haven't specified which sister she's playing. I have a feeling it's Elinor. 

Sophie: It must be Elinor. [crosstalk] Yeah, I think it has to be. 

Molly: She played Marianne in-

Becca: Normal People. 

Sophie: No. Yeah. 

Molly: Yeah. So, then people are like, “Oh, she's got to play Marianne.” But she's an Elinor. 

Sophie: No. I think she's definitely an Elinor. 

Becca: When I was thinking about It, I went back and forth when I was thinking about her performance in Normal People, because Marianne in Normal People has a lot of Marianne from Sense [00:08:00] and Sensibility in her as a character. 

Molly: Yes. 

Becca: I think Daisy Edgar-Jones is pretty versatile. She does have that sternness that Elinor presents with on the outside. But I could really see her going that deep crash out route that Marianne goes halfway through [chuckles] Sense and Sensibility. I do think she's tapped for Elinor. That's what I've gleaned. And especially if you're talking about one of them being the “Star.” technically, Elinor is more the star. 

Sophie: It’s going to be Elinor. Yeah. 

Becca: But I did think she would actually kill it in either role. But I'm excited to see who they tap for the other Dashwood. 

Sophie: Yeah. It's just exciting to see there was that-- I knew there had been talk of the Netflix P and P bubbling away, but this S and S just came out of nowhere. Yeah. 

Becca: I'm so excited. Sense and Sensibility is my standby fav. So, I'm absolutely thrilled. 

Molly: But still no Persuasion adaptation. That's a miniseries that has--

Sophie: No. 

Becca: I've taken to googling, when is a new Persuasion coming out? 

Molly: [laughs] 

Sophie: Yeah. Well, they'll [00:09:00] give it a break now with having done that one. But also, Northanger and Mansfield needs some attention. 

Becca: Yeah. 

Sophie: Like, neither of them have miniseries. Mansfield definitely needs one. 

Becca: Yeah. That book is robust, as we've said. 

Sophie: Andrew Davies needs to get his hands on Mansfield Park, I think. 

Becca: Yeah. 

Sophie: He's done so many of them. Like, “Complete the set, Andrew.” 

Molly: Right. 

Becca: I agree. So, back to our coverage of this.

[laughter] 

Sophie: Yeah. 

Becca: We have two more questions related to your Jane Austen fandom. Third one, I'm going to ask is, which Austen character do you love to hate the most? 

Sophie: I hate to hate her really, but I'm going to stick with Sense and Sensibility and say Lucy Steele. Just, oh, she is such a piece of work, but she's brilliant at the same time. I think she is so cleverly written by Jane Austen, and it is so horrible for poor Elinor, the way she gets stuck in basically in a love triangle that she didn't ask to be in. 

Becca: Yeah. 

Sophie: And it's, [00:10:00] oh, yeah, Lucy Steele is just absolutely horrible. 

Becca: We absolutely have to stick a pin in this conversation, because if I am given free reign to talk at [Sophie chuckles] length about Lucy Steele, we will be here until next Saturday. [chuckles] But I love that character, not in the sense that she's a good person or that I think she's come kind to the characters in the book or I want her to do well. She is genuinely propulsive to read. 

Sophie: Yeah. 

Becca: Like, so good. 

Sophie: Yeah, she's brilliant. 

Becca: And our final question for you is, any new Austen hot takes since the last time you were on this podcast? 

Sophie: I was thinking about that. I don't know that I do. I know a lot of people are, I suppose, in the way that there was the whole Persuasion Netflix thing. Everyone's gone, “Oh, no Netflix, Pride and Prejudice, what's going to happen?” But so far, the casting that's come out I'm quite excited by. So, I'm holding out for that. I'm here to defend [00:11:00] that one anyway. [laughs] 

Becca: Yeah. I was going to say this whole episode is kind of a hot take episode generally. 

Molly: Absolutely. 

Becca: So, I feel like this is the ultimate Austen hot take, but in an hour-long format. [chuckles] 

Sophie: I think it still is at the moment. Nothing else has replaced it, I don't think. Yeah.

Molly: Yeah. Was this your hot take last time? 

Sophie: Yes, it was. 

Becca: I think it was. 

Molly: Yeah. All right, so this is an excellent segue then.

[laughter]

Becca: Into our coverage of 2022 Persuasion from a positive lens. And before we get too far into it, I will say, full disclosure, I don't know if you were able to listen to our episodes on this. Molly and I had mixed feelings, so to speak, on this film, which I think is usual. 

Sophie: Common. 

Becca: Although Molly, I think, had a more positive take than most people in the film. 

Molly: Yeah. To remind everyone, I was able to acknowledge the kind of pitfalls that happened, but I fucking loved it. I had a great time. Would watch again. I watched it three times. [00:12:00] And obviously, I was able to talk negatively about it with the best of them, but also, I think that I'm going to probably find a lot of things, like a lot of common ground with you, Sophie. 

So, yeah, with that out of the way, when did you first watch this movie and what was your initial impression of it? 

Sophie: So, I had an interesting start with Persuasion. I actually was reached out to by Netflix before it had come out, and they asked if I could watch it. Basically, they wanted a heads up of where I felt they could get attacked basically and just my opinion as a diehard Austen fan and all of this. This was before they'd even made their trailer and everything. I did advise them on what they should and shouldn't put on the trailer, which they didn't listen to. 

[laughter] 

Sophie: But anyway, the trailer would have been very different if I'd had them. They put all the worst bits in of the trailer, I think.

Molly: Oh, my God. 

Becca: Oh, no. 

Sophie: Anyway, so, [00:13:00] yeah, so I saw it a couple of months before it came out. I remember initially when it started, I was like, “Oh, I'm not sure how I feel about this.” But then, actually very quickly, I got into the style and the theme and what they were going for. I mean, it says at the beginning, “Inspired by Persuasion.” It doesn't say “This is Persuasion.” 

Molly: Totally.

Sophie: And so, I think if you take it for that, rather than this is trying to be a spot on adaptation of the book, which to be honest, very few adaptations actually are. 

Yes, it's not nearly as controversial. But at the time I do say, I remember I was nine. But I know that even when the 2005 Pride and Prejudice came out, there was quite a lot of controversy about that film. 

Molly: Yeah. 

Sophie: So, yes, obviously, we're now 20 years down the line so the controversy is different, [00:14:00] like in the way of so it seems a lot worse. But In reality, I think it's actually not that different. So, I think I was able to watch it with the right frame of mind. I just really enjoyed it. Come the end of it, I thought-- 

Well, actually, I really like how they've done it. They've really worked on and brought out the humor, which was really severely lacking in both the two other films. Because yes, Persuasion is a very emotional book, but at the same time, it's still really funny. All of Austen's books are funny. So, it's always good when the humor is looked at and brought out and not pushed down and forgotten about. So, yeah, I just was pleasantly surprised. 

I knew there would be a lot of controversial bits and that a lot of Austen fans wouldn't like it, so I did try to say to Netflix, “You are going to have issues.” If I'm truly honest, I really felt for them, because [00:15:00] it was slated so hard and purely on a 30-second trailer. 

The way that people were going at it before they'd even seen it, I feel like the true Austen predisposed to either love or hate something really came to the fore with that, and the poor writer was being accused of not being a Jane Austen fan and she's a diehard Jane Austen fan and all this. They canceled the premiere and everything that they were going to have. I was meant to go to the premiere. 

Becca: Oh, no. 

Sophie: They cancelled the London premiere because of how much slack they were getting. I did feel for them. 

Becca: Yeah. 

Sophie: I wasn't paid by Netflix or anything. So, I wasn't asked to give this positive take on it, but I just was able to see what they were going for and the side. Yeah, I don't know, I just liked it. I just enjoyed it how they'd done it. 

Becca: Yeah. Yeah. I think that's all very fair. I am more of a [00:16:00] hater on the movie than Molly was, but I am putting aside any serious criticisms I have with the movie for today and I'm going full on just what I really liked about it and what I can appreciate about it. 

I think you touched on something that I thought rang really true to me, which is, I haven't been huge on any of the Persuasion adaptations we've watched so far. This is our third. We've watched the 1995, and the 2007 and now, we've watched 2022. And in all three of them, I thought there were good things and bad things, to varying degrees, shall we say. 

Sophie: Yeah, I agree. 

Becca: And with 1995 and 2007, I think they're both “serviceable,” and there are diehard fans of both of those adaptations who really adore them. We actually had some diehard fans on to talk about 1995 Persuasion. I understand, I guess. But you hit on the thing that drove me, I would say, second most crazy about [00:17:00] those adaptations out of everything, which is the level of forlorn and moroseness.

Sophie: Yeah. 

Becca: Like, the sad sack of it all. 

Molly: [laughs] 

Becca: We had a blast reading through Persuasion, chapter by chapter. 

Sophie: Yeah, it's really funny. 

Becca: Yeah. I've said this 8,000 times. if you read Persuasion as Anne is Michael Bluth in Arrested Development, the ultimate straight man to a cast of absolutely ridiculous characters- 

Sophie: Yeah. 

Becca: -it is a true comedy. 

Sophie: Oh, yeah. 

Becca: I felt that that got really lost. The other thing that all the listeners now know from me at this point, is that I'm desperate for an adaptation that actually gives breathing room to Anne and Wentworth in their prime when they're younger, eight years beforehand, and actually gives us what they lost, so that we can understand where they are now. [chuckles] 

Sophie: Yeah, I know.  

Becca: That aside, I actually do appreciate the attempt to bring and inject humor. I think there are areas where they were more successful [00:18:00] in that than in others, but I do actually think they understand Jane Austen to be a funny writer, and Persuasion to be a funny book. 

Sophie: Yeah, it totally is just forgotten out of both of those. But the 2007, in particular, the music is so heavy in that one. You just have Anne crying to camera so many times. I'm also a bit like that, “Oh, look, she's breaking the fourth wall.” So, she already did that. If we're going to moan about that in the 2022. [Becca laughs] 2007, already did that. She just didn't speak. 

Molly: So true. It's so funny, because when we watched the 2007, I make a meme for each episode and I posted a meme, where Anne was like-- 

Becca: Jim was looking at the camera. 

Molly: Oh, it was Jim. It was Jim. Right, it was Jim looking at the camera from the office. And everyone was like, “Just you wait.” But actually, I loved it in this one. I thought after the first watch through once I excepted what they had done to the character [00:19:00] of Anne,-

[laughter] 

Molly: -how they were portraying Anne, and I was like, “Okay, that's my facts now.” I loved her looking to the camera, because they [crosstalk] on the joke. 

Sophie: Yes, exactly. I think also what was nice, was it was able to develop the character of Anne in a way and really bring us into it and into her story and seeing-- Because I think Persuasion can get very focused on Wentworth, whereas I think having that relationship directly with Anne did keep it very Anne centric, which I really enjoyed. 

Becca: Yeah. Anne is such an internal character in the book. 

Sophie: Yeah, exactly. 

Becca: She has this whole life inside her brain that we're living in. We're living in the tension between her and Wentworth, which no one else around her is aware of. And that's too the credit of anyone who has tried to adapt Persuasion, that's difficult to do. 

Sophie: Yeah. 

Becca: That is really hard. I remember reading the book and thinking to myself that [00:20:00] it is going to be hard to achieve Anne Elliot on the screen. I do think there are actors who have done the character justice, but the story has a more difficult time breathing unless you're in on her thoughts. 

So, for example, I liked Sally Hawkins as Anne quite a lot. I thought she captured the energy of the character that I pictured. But there are a lot of people who talk about how they don't like the narration and the cuts to camera in the 2022, but I thought that was a clever way to bring us inside of Anne's head, which is what Jane Austen is doing when she writes anyway. 

Sophie: Yeah, exactly. No, I think it was a very clever narrative technique there. 

Becca: Mm-hmm. 

Sophie: Yeah, I think it worked. I think very quickly I went, “Oh, actually, I don't mind this. This isn't as jarring as I thought it was going to be.” Because, again, it was done in a funny way as well, I think that also made it work more. 

Molly: Yeah. While we're on the topic of Anne, [00:21:00] I'm curious what your opinions were on the way they portrayed her character in terms of her being a drunken mess and blurting out whatever's on her mind, which is very different from Anne in the book, and what you felt it did to the story and whether that was a thing that you loved. 

Sophie: It is funny. I always say [Becca chuckles] when people talk about how with alcohol and all this, but to be fair, they did drink a lot of alcohol back then, because it was cleaner than water. 

Molly: True. [laughs] 

Sophie: [chuckles] So, there would have been a lot of drunk people around. Yes, even book Anne and I think one or two feel even just go a little bit too far. Again, I can totally understand and appreciate the negatives as well. But I think a lot of the time for the kind of the tone that they were trying to achieve and the energy of the whole film, adding those sorts [00:22:00] of bits into Anne, I think worked. I think overall-- Dakota Johnson? 

Molly: Yes.

Becca: Mm-hmm. 

Sophie: Dakota Johnson portrayal, I enjoyed it a lot more than I was expecting to. I was quite skeptical about her. And to be honest, that's probably I just think of her as Fifty Shades of Grey girl, basically.

Molly: Sure. 

Becca: Yeah. 

Sophie: I think like so many. But I think you could see very quickly that they were going for a different Anne in the way that they went for a very different Fanny Price in the 1999 Mansfield Park. But I think it suited the tone of the overall film better than if they had tried to stick probably more accurately to the book. And if they were, yeah, one or two were even a bit jarring for me, but overall, I enjoyed it. Because also, I think I'm now 29 and I think sometimes it is quite relatable [00:23:00] when you're just crying in a bar sometimes. 

Molly: [giggles] 

Sophie: We've all been there, you know? 

Becca: We’ve all been there. [laughs] 

Sophie: So, I think it takes you into her pain that she's going through and the difficulties when you've had the life that she had. I think it does make it really relatable. Yeah, totally, cried in a bar many times. [laughs] 

Becca: Yeah. I will note that we were quite harsh on Dakota Johnson's performance and our prior coverage. And then, almost immediately, Dakota Johnson had a renaissance. Pretty hard, because the Materialists just dropped in theaters when we were covering it. 

Sophie: Oh, yes. Yeah. 

Becca: She's apparently quite good in that. I haven't seen it yet. I do want to see it. 

Molly: I saw it. She was the same as she always is. She has a thing that she does performatively, like, she acts in a way. I don't know how else to describe it. I won't pan her. I did enjoy the movie. I don't think that she was-- Any of the problems with the movie were not [00:24:00] because of Dakota Johnson. 

Becca: Is it because she doesn't pick Pedro Pascal spoilers? 

Molly: Yeah.

[laughter] 

Molly: I don't want to give spoilers for anyone who hasn't seen the movie, including you, guys, but there was a lot to consider at the end. I'll just say that. 

Sophie: Cool. Cool, cool. [laughs] 

Molly: Yeah. 

Becca: No doubt. No doubt. But that's not what we're talking about today. 

Molly: No, it's not. 

Becca: So, while we're on the subject of characters, we're starting, I guess, to give you an impression of where we think we're going. I guess we're starting with the broad strokes of the story, and then we'll go get into more of the details of what we liked and things we had more questions about. But I wonder what your take on Cosmo Jarvis’ Wentworth is, because he's a softer Wentworth than some of-

Sophie: Yeah.  

Becca: -our other Wentworths, and their tension is very differently rendered than in the book or in the other adaptations. [00:25:00]

Sophie: Yes, it is a very different relationship. I did not know the actor coming into Persuasion, so he was new to me. My favorite Wentworth up to then had been Rupert Penry-Jones, even though realistically, he's too perfect to have been a sailor. But I'm not a fan of Ciarán Hinds. I just never was a fan of his Wentworth. So, I was intrigued. I think his take on him being more subtle and softer, I thought worked quite nicely as a counterpart to the energy of Anne. 

Again, I think the way that he played it, it still kept Anne as very much like the center and the focus. Whereas again, I think so many times it's all Wentworth, Wentworth, Wentworth, which I get you know that letter, I get it. But Anne is the heroine of this book, so I think he did play it well, so that he didn't [00:26:00] take too much attention. But also, his softness and the way he was playing it did make his all his pettiness at the beginning. It was quite an interesting dynamic there in the way that that played out. It was subtle, which also, in a way, felt more harsh somehow- 

Molly: Mm-hmm. 

Sophie: -with how he was when he was flirting with Louisa. 

Molly: Yeah. Some of the stuff that he says that is mean. He like gives her these eyes though. He’s like flirty, but also being mean. 

Sophie: Yeah, he's definitely confused. But to be fair, that is what he was. He was confused and was trying to be mean and be petty, but also could never let Anne be suffering or be hurt or anything, even from very early on. So, yeah, he got that right. I did enjoy the him not stealing focus, I suppose. 

Becca: I like that take, him not [00:27:00] stealing focus and making it more about Anne. 

Molly: Yeah. That goes hand in hand with her vibe matching the vibe of the rest of the film. I was thinking about whether it would have worked with a more morose Anne, and it just wouldn't. 

Sophie: I don't think it would. 

Molly: No. Because everyone around her is so funny and so ridiculous that she needs to be able to clap back. 

Sophie: Yeah. No, definitely. So, I say I think it was the perfect counterpart to the way that Anne was being portrayed and was the way it had to be done, really. 

Becca: Yeah. So, I think this is a good segue into us each naming some of the more detailed things we liked about the film. I'm happy to go first. Some of the things I really liked, is that this Sir Walter and Elizabeth worked extremely well for me. 

Sophie: Uh, brilliant. 

Becca: There's a really heightened style to this movie that I think has, in my opinion, mixed success when it comes to certain characters. But I think it is [00:28:00] pitch perfect for Sir Walter and Elizabeth. For me, it was clearly far and away the best Sir Walter that I've seen. 

Molly: Same. 

Sophie: Yeah, I agree. 

Becca: I love the heightened nature of Kellynch Hall and their estate in Bath. It seemed to me, like they were living in this little magical fairy world, where they weren't in debt and were pretending that they were at the top of society. It felt like they were both playing make believe together, and furious at anybody else who came into their world who tried to puncture a hole in their little make-believe world where they're at the top of society and they have an endless fountain of money coming their way. 

Sophie: Which is exactly how it reads in the book, in my opinion. 

Becca: Yeah. 

Sophie: So, I think, as you say, it is a really good-- Just that scene at the middle, at the beginning, sorry, with all the pictures and the portraits being taken and it's-- Yeah, there are just some little comedic touches that I think just play perfectly into their characters. 

Molly: Yeah. Him looking at himself in the mirror while [00:29:00] his servants adjust his collar. 

Sophie: He had great outfits. Yeah. 

Molly: Yeah. 

Becca: Absolutely. 

Molly: Oh, my God, his carpet suit. 

Sophie: Oh, so good. 

Molly: So good. And him saying, “Joy. I'm experiencing joy.” 

Sophie: Oh, yeah, “I'm experiencing joy.” Yeah. 

Molly: That’s so good. This Sir Walter is also in Too Much, the Meg Stalter Show. 

Sophie: Oh. Funny. 

Molly: Yeah. 

Becca: He's one of those British actors who seems to be in just like everything. 

Molly: Yeah. 

Becca: He is quite there. 

Sophie: Yeah. He pops up all over the place. Yeah. 

Becca: Second thing I'm going to name is the cinematography. We talked about this a little in the last episode. 

Sophie: Stunning. 

Becca: Stunningly rendered cinematography. I thought Dakota Johnson is-- Whatever else anyone may say about her is stunningly beautiful and knows how to carry her face in a camera shot to great effect. So, there were just like these sweeping, beautiful shots of all the different areas where she was-- I liked that it was a bit heightened. [00:30:00] It was bright, it was poppy, it was colorful. 

Sophie: Yeah. 

Becca: I think that the filmed universe was one I was enjoying seeing quite a bit. 

Sophie: Yeah, that was definitely something that I walked away from my first viewing of the film was, “Wow, that was a beautiful film.” Even just like that ending scene, where you're sweeping over the cliffs. And the song as well, I love that song. It's a lovely song. 

Molly: It's beautiful. 

Sophie: So, yeah, no, definitely did well there. 

Molly: It's funny, when we first watched Pride and Prejudice 2005, I came away from it being like, “Yeah, that was really pretty,” but I didn't like it the first time I saw it. It actually took me quite a few times to see it and like it, because I had-- First of all, I had just come into the Jane Austen world. I had only read Pride and Prejudice and I had only seen the 1995 Pride and Prejudice. So, I was like, “This is what Jane Austen is.” And then, I saw that and I was like, “This is not Jane Austen.” 

Sophie: Yeah. [chuckles] 

Becca: Yeah. 

Molly: But it's so beloved. We actually got [00:31:00] a lot of hate for airing our grievances about that movie on our podcast. 

Sophie: Yeah. Not surprised. 

Molly: Yeah. So, then coming into this, you're right that it is similar in what it does with the story. I know it's so pretty. 

Sophie: Yeah. I think there definitely is similarities, which I think people, probably, because we're 20 years on, have probably just forgotten. [laughs] 

Molly: Yeah. 

Sophie: How actually controversial that film was when it came out to a lot of people and still is. 

Molly: Yeah. 

Sophie: Don't you dare start the question of Firth versus Macfadyen. Oh, my word, the arguments you'll get in any comment section is dangerous. 

Molly: Yeah. [giggles] 

Becca: Can we all just enjoy Hot Men playing Darcy doesn't have to be that serious?

[laughter] 

Becca: I will say that if we got hate for airing grievances about the 2005 Pride and Prejudice, I want to flag for our fans the comparisons here, don't give us hate for it, they're very clear. 

[laughter] 

Becca: It's okay. So, [00:32:00] the final one I'm going to say, I wrote down unseriousness, which I think we already actually covered, which is that I think this movie tries to grapple with Persuasion as a comedy, which not very many properties do, but I will replace it with another one, because we've already discussed that, and that is Captain Benwick. 

Molly: Mm. 

Sophie: He was great. 

Becca: Yeah. I really like the actor who played him, and I thought that has been a piece of Persuasion that I personally have sat with a lot since I read the book, which is, “Should we judge Benwick for moving on from his dead lover?” Because to me, he's mourning. Jane Austen clearly thinks we should judge him, I think. I think she does put some judgment on this man for moving on so quickly and maybe not taking his grief as seriously as he should. 

But I also think that that might not be fair to someone who's been through hurt and finds comfort in another person. I thought that the way that smoothed over in this version was pretty nice, because [00:33:00] there was something celebratory about Benwick being able to move on and find love with Louisa, which is a dicier moment in the book. 

Sophie: Yeah. Yeah. I think, similarly, Louisa as well, the fact that she's all very into Wentworth and trying to really catch him, and then suddenly, oh, she's also engaged to someone else. 

Becca: Yeah. 

Sophie: But again, I think, as you say, it's the celebration of the fact that they found each other through his grief and her healing from a very traumatic injury. Yeah, I think their whole relationship and that sort of arc is really nicely done. 

Molly: Yeah. I think it is what was intended by Austen, because everyone thought that she and Wentworth were going to end up together, so the signs must have been very clear. And then, all of a sudden, she's with Benwick. I think that this one, because it was so much more obvious, like their flirtatiousness, [00:34:00] it did hit like how much her injury must have sobered her. 

Sophie: Just hit high him a bit and real life and all that. Yeah.

Molly: Yeah. I also want to talk about how much I love Mary. 

Sophie: Oh, Mary. Good. We're going to talk about Mary. I love that. 

Molly: Yes, let's talk about Mary. 

Sophie: She's so good. I know Mary is one of the-- almost the most modern things in it, because a lot of what she says is all very modern speak and all that. But I just love her for it. She's a fantastic character anyway, just such a hypochondriac and such a drama queen. Her portrayal was just brilliant. The fact that the actress is really tiny as well just somehow just really helps. I don't know. [laughs] 

Becca: Yeah. I think that character certainly comes together in the film in a way that's both enjoyable to watch and reminiscent of what Jane Austen was portraying. And so, I think that that is a character, when she was on the screen, she was a joy. [chuckles] That's [00:35:00] the wrong word, because she was a miserable nightmare.

Sophie: Yeah.

Molly: She was a joy for me. 

Becca: She was fun to watch. Yeah. 

Sophie: Yeah. As you say, modern, but still very in keeping with the origins of the character. I think that transferred so well. 

Becca: Yeah.

Molly: Yeah. I wrote down every line that she said as my potential funniest quote from the movie, because everything she said was so funny. And earlier when Becca said that this one was so much less of a sad sack than the other ends, I started laughing, because I remembered Mary being like, “Or, as much as he can do with you plonk-plonking your sad sack tunes.” 

[laughter] 

Molly: It's so good. 

Sophie: Yeah. 

Molly: Everything that came out of her mouth was gold. She was just so funny. I thought actually the entire supporting cast around Dakota Johnson, again, no shade, no tea to Dakota Johnson, but everybody else was so good [00:36:00] [laughs] and felt very in the world of Jane Austen. 

Sophie: There's a good chemistry and everyone blended really well, I think all the different relationships around, because there are a lot of relationships and things that go on and across different locations and all sorts. So, it's quite a wide world in Persuasion. 

Molly: Yeah. 

Becca: I don't know that I agree that everybody felt authentic to the Austen portrayal in the book. But I do think that for the most part, I thought there were significant numbers of performances here that were really authentic to Jane Austen's original work. And those that weren't were also casted through talented actors who were giving really interesting and fun performances. For example, I had my criticisms with how Louisa was written. I thought the actress was great who played Louisa. I thought she was quite different in the story- 

Molly: Totally. [00:37:00]

Becca: -here than she was in the book. 

Sophie: Yeah, she is. 

Becca: I thought the character itself was not exactly what Austen wrote of Louisa. That being said, I enjoyed the actress and I enjoyed watching her work. So, it wasn't a huge gripe I had with the film, really intensely. I do think that they cast very talented actors for the most part in the supporting role. I don't want to steal Molly's letter here, the woman who played Lady Russell- 

Molly: Oh. I found-- [crosstalk] 

Becca: -were just exactly right for the book. Some of them were a little different, but overall, my gripe with the movie did not fall with the supporting cast. 

Sophie: Yeah. I think Louisa, yeah, she's very, very different from the book. But again, I think it was possibly a good choice or necessary, again, to be the relationship she has with Anne. It's quite nice to start with seeing that real encouragement from her for her to go for it with Wentworth. Again, with how [00:38:00] different Anne is being played, possibly an authentic Louisa wouldn't quite have worked as well, I think, potentially. 

Molly: Right. Yeah. I think that that storyline was the one that felt the most modernized to me, like the most--

Sophie: Yeah. 

Molly: Because a lot of things that they did, I think, were trying to make the story geared towards a modern audience, which I do not dislike. I actually think that's necessary for an adaptation, because otherwise, why are we adapting? But I think that one, Louisa trying to wing man and then going for the man instead was very much a high school romcom. 

Sophie: Yeah. No, I agree with what you say there that-- One of my arguments always was that, okay, well, if they had done a scene by scene, basically remake of 1995, they would have got slated for doing that [00:39:00] because they would have been like, “Well, you've just remade 1995.” 

Becca: Yeah. 

Sophie: So, I think if you're doing an adaptation, you have to take it in a different way. You have to do something more. I think if it potentially brings a new generation to Jane Austen, that's always a good thing as well. 

Molly: Yeah. 

Sophie: So, anyone’s that are being made later on-- I think Netflix are always going to go a bit more down that route than being a totally historically accurate. The BBC might try and do. But it definitely has brought some Austen fans too, because I've had some reach out to me on my page and things, so that can never be a bad thing at the end of the day. 

Becca: Yeah. Well, first of all, I know that Molly's girlfriend quite enjoyed this film and she is not an Austen girly. But I would also say, I think that for all the issues I might have with the film, I really appreciate swinging for the rafters of it, because I think that it is a shame if no one takes risks with Austen content. [00:40:00] 

I think about this sometimes, because I think there's a lot of authors that take huge risks when adapting Jane Austen's work and that they're clearly people who love Jane Austen's work, and do different things with them and some work and some don't. But you don't see that as much in the major adaptations. I think maybe the reaction to this film might have something to do with the fact that we haven't gotten a really robust adaptation of Persuasion in the last 50 years. 

Sophie: 100%

Becca: If we had something that fans could hold on to as our perfect adaptation of Persuasion, then you have more wiggle room. I think of something like the 2019, 2020 Emma that came out. That is another one that swung for the rafters on a lot of things with the story. I think that one sings. I think it's really well done. It has the comfortable landing spot of the 2008, 2009 BBC miniseries with Romola Garai and Jonny Lee Miller, because if you are a traditionalist, even if that Emma [00:41:00] 2020 isn't your cup of tea, you can still return to this near beat by beat adaptation of the book. 

Sophie: Yeah. 

Becca: So, with that, I feel like part of the angst around this film-- Our fans can correct us as I'm wrong. I know people have really strong feelings about it. I personally have some strong feelings about it. I think part of the angst is wishing for a Persuasion that feels complete as to the book. Maybe I'm wrong about that, but-- [crosstalk] 

Sophie: Yeah. No, I think I would agree with you, because I say there are a lot of diehard fans of the 1995, but in the way that I absolutely love the 1995 P and P or the Emma that you mentioned or the S and S series in 2008, I do not feel that way about any Persuasion. So, it definitely is missing. 

I think in another way, in what you're saying about you need to take risks, but maybe people aren't doing that as much in terms of adaptations as they are-- Yeah, in books, it happens all the time. But I think, again, the reaction [00:42:00] and everything that this film got-- If people keep doing this and slate it quite in the way just on the advert alone, filmmakers will stop making Austen. 

Molly: Right. 

Sophie: And then, people will complain that there's no Austen’s being made, and they’ll be like, “Well, that's your fault”- [chuckles] 

Becca: Yeah. 

Sophie: -in my opinion, because people are not even giving these more out there adaptations a chance even. If you then watch it and hate it, fine. But give things a chance and maybe don't just be like, “This is absolutely--" Just absolutely go for it, because filmmakers will go, “Well, I'm not going there. The Jane Austen community will come after me with me with pitchforks.

Becca: Yeah. It's really valid to hate this movie and other movie. 

Sophie: Yeah. Yeah.100%

Becca: It's not very accurate to the book. It does have its flaws. I think that If people don't like it, I get it. 

Sophie: Yeah. 

Becca: But I do think that the reframing of it being, like, can we get more? [00:43:00] Even if we don't like it, we'll still consume it, because I think there's a fine line between pushing the industry to give us adaptations of works we love that actually speak to more of a fan base, but also be willing to take risks on it and be willing to maybe mess something up or do something controversial that everyone's going to love. I think those are tough things to balance as a fandom. 

Sophie: Yeah. 

Becca: But at the same time, I think there's no shortage of people who make movies and TV who love Jane Austen's work. It would be awesome if we would just continue to come out with new and creative ways to tell these stories. Perhaps, new and creative ways to tell these stories that don't exactly line up with those films, but also, we are owed a Persuasion miniseries, and my goodness. 

Sophie: We are definitely owned. Yeah, I agree. 

Molly: Like, who do we have to talk to get that to happen? 

Becca: Andrew Davies, if you want to come on this podcast, we will-- [crosstalk] 

Sophie: Yeah. 

Becca: [00:44:00] I can't stop thinking about-- I've brought this up 8,000 times on the podcast. I can't stop thinking about the fact that Sarah Snook was set to star as Anne Elliot. I think that would have been amazing. 

Sophie: Yeah, it was really odd that, because I remember them both being announced and then basically, they stopped it because of the Netflix one, didn't they? 

Becca: Yeah. 

Sophie: I remember it like, “Well, just give us both.” 

Molly: Right. 

Sophie: Always both. “We had double Emma come out in 1996. So, let's just have both.” 

Becca: Yeah. 

Sophie: So, we don't want filmmakers to be put off from these things.

Becca: Yeah. 

Sophie: Yeah, it's a shame that they stopped that, because I think she would have been great casting. 

Becca: Oh, she would have been amazing. I can't think about it too hard I'll get sad. 

Molly: Yeah. 

Becca: [chuckles] But I also think that they are not necessarily the most high budget films out there either. It's not like we're- 

Sophie: No. 

Becca: -begging for more Star Wars films or something. Those are massive, massive budgets. 

Sophie: Yeah. 

Becca: That's a huge swing at the box office that you really need to make land [00:45:00] to make it worth the cost of making. You can make great Jane Austen adaptations cheaply. BBC does it- 

Becca and Sophie: All the time. 

Sophie: Yeah. 

Becca: And so, I don't know, I hope that at some point that when people reflect on this film, it's to appreciate the fact that someone tried and to also maybe push forward for a Persuasion that speaks more to the broader fan base. 

Sophie: Yeah. 

Becca: So, I don't know. I have a lot of complicated feelings about it, but I also think that it clearly is a shame that we are not getting more Persuasion in part, because people had such a negative reaction to this movie. 

Sophie: Yeah. I genuinely fear that the reaction to this would put filmmakers off. Well, one, Austen as a whole, but Persuasion in particular, they'll be like, “Well, we don't want touch that book,” because it totally needs a miniseries to do justice to the book and to, as they say, the broader fan culture and everything, it needs a miniseries. 

Becca: I [00:46:00] want flashbacks. I want flashbacks of Anne and Wentworth when they were in love eight years ago. And then, so that when we see them in the modern day, you're just mourning the fact that they are not touching each other and kissing each other. 

Molly: But you know what? I'm going to say something controversial to our podcast, which is that I think it's possible to do it justice without flashbacks, because we don't get flashbacks in the book. 

Sophie: In the book. Yeah. 

Molly: We just are left with the hole. We just have a hole. And by a hole, I don't mean a W-H-O-L-E. I mean like a hole in Anne. I think that if the adaptation is written well enough and the performer does a good enough job, we'll get the tension of that hole, but I understand why you want it. 

Becca: The tension of the hole?

Sophie: [laughs] Yeah, the tension of the hole, I like it. 

Becca: The hashtag tension of the hole. 

Molly: [laughs] 

Sophie: Yeah. But I think also when you've got a miniseries, you've always got more time for that thing to [00:47:01] build as well. 

Becca: Yes. 

Sophie: So, I think getting that kind of tension and everything across is always easier when it comes to a miniseries. 

Becca: Yeah. 

Molly: Absolutely. 

Becca: I think the problem that I come across, again, goes to the fact that we're not in Anne's internal world on film, and you can't be all the time. It's an external medium. What I think is that some of the deep pain that Anne's feeling, and the panic around Wentworth and the way she thinks about seeing him again, the way that his presence in a room shapes her experience of the world, is something that I think is difficult to capture on film- 

Sophie: Yeah. 

Becca: -part of the reason I would push for flashbacks, which is I will die on. 

Molly: Absolutely. 

Becca: I do think it's possible to do without the flashbacks. I just want to see. 

Molly: No, the flashbacks are-- they would be great. 

Sophie: It clearly works, because they did that in 1995 P and P. You got flashbacks of Darcy in his background and just more scenes of seeing Darcy on his own as well. 

Becca: Yeah. 

Molly: Yeah. 

Sophie: So, yeah, totally [00:48:00] works. 

Becca: There are two things I think about when I really push for the flashbacks, both in adaptation choices. One is the 1995 Sense and Sensibility. The fact that we get so much time with Edward at Norland makes you care so much more when Lucy Steele comes in and says-

Sophie: “He’s mine.” 

Becca: - “I'm with this man.” Yeah. Because then you desperately need Elinor to be with him. I think that's something that the 2008 adaptation took on as well. When you flesh out Edward at Norland, you care that Lucy Steele steps in and tries to snag him. With Emma, if you look at that 2008 adaptation, you get those moments where she's like setting up Isabella- 

Sophie: I love those. Yeah. 

Becca: -and John. And then, you see this precocious young woman, and you get to live and breathe and how long she and Knightley have been bickering. I think it builds really nicely to their love story. So, I just say when you have the time and the space [00:49:00] to make the choice to let something breathe that Jane Austen captured more through really quick turns of phrase, I think really it makes the movie going experience all that more rewarding. So, that's why I want the flashbacks. I'm thinking about Norland and I'm thinking about Emma trying to set up people and being a teenage little shit in 2008. 

[laughter] 

Sophie: Yeah. 

Molly: Yeah. I agree that the flashbacks would absolutely make it better and make the story fuller and all of the things. 

Sophie: Yeah. Especially in the context of a four-part miniseries or something. 

Molly: Absolutely. 

Becca: But we didn't get flashbacks in this one and we should probably return to the-

Molly: Yes.

Becca: -2022 Persuasion. 

[laughter] 

Molly: So, we both talked about our favorite parts of this. I'm curious what your favorite parts are, whether it's elements or literally scenes that you love. Just tell us what you love about the movie. 

Sophie: So, Mary, who we've already discussed. 

Molly: Yes. 

Sophie: [00:50:00] Lady Russell will be another one who I did enjoy very much and-- I really enjoyed her relationship with Anne, because I think I've not been a fan of either of the Lady Russell’s in the previous two films, because Anne's meant to have, yes, she was the one that persuaded her away from Wentworth, but they are supposed to have a really close motherly kind of relationship. I just don't think you see that in either of the previous films. 

Whereas I think in this one, you can see that they are close and they are still strong despite what happened. She also can see how much Anne's still hurting from it and kind of-- Like, is potentially a little bit regretful for what happened, even though at the time it was just what she felt was best for Anne. But I think it comes across so much better in this film somehow than it has been done previously. 

Becca: She brings [00:51:00] a real warmth- 

Sophie: Yeah. 

Becca: -to the portrayal of Lady Russell that makes it difficult to hate her, no matter the mistakes she may have made in the past. I think that that is a great choice, because it shows you why Anne's not cutting this woman out who ruined her life. 

Sophie: Yeah, 100%. Because I think a lot of people can think that would be like, “Why on earth are you still friends?” Like, “Letting this woman to have such an important part in your life when she messed it up?” Anne knew that it was at the time what she felt was best for her and everything. 

Becca: Yeah. 

Sophie: But you can understand why they are still close. 

Molly: Yeah. If she's a motherly figure in her life, like her mom is dead and Lady Russell stepped in to be her mom, you're not going to just cut that person out because of a disagreement you had eight years ago. You can really see that especially in the scene where Lady Russell apologizes to her. 

Sophie: Yeah, yeah. 

Molly: It's not that she's apologizing that she did it. She's not saying-- [00:52:00] I don't remember what exactly she says. I remember being shocked that she apologized, because that's not something that has happened in any of the other adaptations. But she's basically saying like, “I'm sorry that you're still hurting from this,” is kind of- 

Sophie: Mm-hmm. 

Becca: Yeah. 

Molly: -where I think it ends. Anne doesn't necessarily forgive her for what she did, but she more blames herself, which is, I think true to the book. 

Sophie: Yeah, it is. Yeah. 

Becca: All right. It might be time to just dive into some of the critiques we might have. I get the sense from you, Sophie, that you do not see this as a perfect adaptation or a perfect movie in any regard. You can still enjoy a movie if it's not perfect. 

Sophie: Yeah, 100%. 

Becca: So, I think one of the things I struggled with in this movie was some of the choices made in the script, in particular, some of the rewriting of certain lines. And also, they have such great moments in this movie. Some really truly hilarious moments, [00:53:00] and then some moments that don't land quite as well. 

I think for me, the problem of the film might redound to a lack of cohesion in this story, pulling it together. I see what they were going for in terms of Anne's turtle's struggle coming to the fore and ultimately leading her back to Wentworth. But I think some of the bits that were done don't always adhere together in a coherent piece of narrative. 

Sophie: Yeah, I absolutely don't think it's a perfect film. I completely understand-

Becca: [laughs] 

Sophie: -why so many people hate it. I think my issue is more is either people hate it before they've even watched it- 

Molly: Totally. 

Becca: Yes. 

Sophie: -and you don't even give it a chance. I was always being like, “Yeah, there's probably things that you're not going to like,” but I always focus on that it says inspired by Persuasion. This isn't trying to claim it is Persuasion. 

I think, yes, definitely, there are some of the changes that they make, [00:54:00] which, again, they're doing it for appealing to a modern audience, because a lot of people when they read Austen, it takes them a little while to get into that kind of language and it's just very, very different now. So, I understand why they were doing it. Some of them worked, some of them didn't. 

I think one thing I do find funny, again, the letter scene is actually done very, very accurately, which I think people, again-- I mean, compared to 2007, there is no letter scene in that where he's writing it behind her--

Becca: The great marathon of Bath. 

Sophie: Yeah, exactly. Well, actually they do that. It's almost the most accurate of all the films, where he's in front and he's writing the letter and he's doing it twice, comes back, blah, blah, blah. That's really accurate. So, there are bits that they get really spot on. This is also the only film which is a scene that I love, [00:55:00] when Wentworth comes to her aid, when the boys are all getting a bit rough with her in play. 

Molly: Yeah. 

Becca: Mm-hmm. 

Sophie: You don't see that in the others. That's a lovely little moment quite early on in Persuasion, which I've always been like, “Oh, why isn't that scene ever done?” So, there are bits that-- I think that the inclusion of those show that the writer definitely is a Jane Austen fan. 

And so, I definitely agree that there are some that I'm like, “Mm. Why did he change that?” Or, “Mm, that's just slightly too jarring.” But I think on the flip side, there's also some that is like, I think you guys that are hating on it before you've even watched it, or you're forgetting that actually there are some bits in it that have been done better than any of the previous two adaptations, in my opinion. 

Molly: Yeah. With the scene where he comes to her aid while she's playing with the boys, that one was so close for me. I think I'm going to work through this out loud. As he comes to her aid and then walks away and is angsty about it, [00:56:00] that is completely book accurate. She's like, “I don't know what to do. 

Sophie: Yeah. 

Molly: Does he still like me? Why is helping me? Why is he mad at me?” And then, they talk about what's going on between them and she's like, “I don't want you to be mad at me.” That I was very jarred by. But if we're thinking about the Anne and the Wentworth that we have in this movie, they would talk about it. So, that's where it comes in the inspired By Persuasion- 

Becca: Yeah. 

Sophie: Yeah. 

Molly: -like not trying to be Persuasion, but a nod to Persuasion with that scene which is a nugget in the book that is overlooked and everything. 

Sophie: Always overlooked. 

Molly: Yeah. 

Sophie: There are a lot more scenes between Anne and Wentworth where they're more open. So, again, so that you can feel like you're more in their relationship and in the heads of both of them, because it's very internal for both characters. 

Becca: Yeah. 

Sophie: So, I understand why they went in that way. Like, the scene when you have on the beach where she [00:57:00] goes swimming and that whole very open conversation there. 

Molly: Oh, yeah. 

Sophie: Obviously, that one. They’re like, “We're worse than friends. We're exes or whatever.” No, “We're worse than exes. We're friends.” 

Becca: Worse than exes. We're friends. 

Sophie: Yeah. I told them not to put in the trailer. [Becca laughs] I was like, “Please don't put that in the trailer. That will put off people from watching it. Don't.” 

Becca: Not wrong. [laughs]

Sophie: Again, I understand what they were trying to go for with their relationship. Oh, and again, what I loved at the end, sorry, I'm just thinking about other actually book accurate scenes. Gravel walk. They get engaged on gravel walk, literally gravel walk in Bath. That's where it happens in the book. 

Molly: Oh, my God. 

Sophie: Yeah, yeah, yeah. So, where they embrace and they catch up to each other in Bath and embrace and she says, “Oh, yeah, he got my letter, etc.” That is 100% book accurate. They're literally on gravel walk. I always go to gravel walk and get photos there. Again, previous two, [00:58:00] nope, never went near. Because it's literally in Bath, I've never understood why the other films didn't use it. 

Molly: Yeah. 

Sophie: Gravel walk is there just by the Royal Crescent. Yeah. They went there--

Becca: Anne had to run everywhere in 2007. 

Sophie: I mean, she did. This is true.

Becca: I will be mad about that forever. 

[laughter] 

Becca: I guess this brings me to two other more specific and maybe fun gripes to talk about. One is there's this thing that happened with the costuming that our fans know I took issue with. There's a lot of ruching on the costuming. Now, you are much more well versed in period clothing than I am. So, I feel like you are an aficionado, I feel honored to ask this of. Would there have been that much ruching in the Regency Era in England? 

Sophie: I suppose it did exist. It did happen. There are loads of recipes for makeup in the 
Regency Era and all of this. 

Becca: So, I'm not talking about ruching like of the cheeks. 

Molly: Like ruche, ruche.

Becca: I'm talking about ruching like-- 

Sophie: Oh, ruche. [00:59:00] Sorry. 

Becca: Yeah. 

Sophie: I'm with you. 

Becca: Yeah. I'm talking about the crimped, ruffled clothing. I noticed for some reason in this film, it was everywhere. 

Sophie: Yeah, the clothing got quite slated overall in this. Actually, I never quite understood that, because a lot of it-- When you compare it to some fashion place, it's really not that far off. I think partly what didn't help was Dakota Johnson's hair, that just looks modern. Basically, and that adding it to any outfit doesn't look good. A lot of people had a go at all the linens, but actually that was a fabric that was used. I love a linen spencer, personally. They're really lovely to wear. 

Possibly for someone of Anne situation, probably wouldn't have had quite such fussy gowns and stuff with the ruching and all of what you're talking about, but it certainly happened. If you look at fashion place in that time, some of the [01:00:00] dresses and things that they had are a lot more out there, and fancier and also brightly colored than I think people imagine. I think people forget that, actually-- 

Yeah, when you look back at what they had, you've only got to look at, for example, the Jane Austen's quilt, which is all made up of different fabrics from dresses. They're so bright and they like to do obviously a lot of fashion from France and everything. There were fashions for that coming over. So, it is not inaccurate. 

Becca: Happy to know. I think my issue is not with how heightened it was. It was just such a specific texture. 

Sophie: Yeah. 

Becca: It was so prevalent. 

Sophie: Yeah. It was probably overdone. Yes, I agree. But I suppose a little bit in the way like the 2020 Emma, all the ruffles and cuffs that they had, again, is accurate. 

Becca: Oh, my gosh. 

Sophie: You look at fashion place, it existed, but there just seemed to be like, it was very heavy on that. [chuckles] [01:01:00] So, it's a similar thing. 

Molly: What about the top hat with the little lip and the veil thing that Anne's wearing in the candy shop? 

Becca: Cake.

Molly: Cake shop. 

Sophie: Yeah, yeah, yeah. That's accurate. 

Molly: I love it. [laughs] 

Sophie: Yeah. Bonnet veils were quite-- It's not just like a wedding thing. They were pretty popular. You would have it, especially when you're in town, because it would protect your complexion from certain dirt and everything from a busy bustling town. Also, from the sun. You want to protect yourself from the sun, because you couldn't possibly get a tan. Yeah, a lot of their bonnet styles and everything had that lipped edge, like going up like that. So, yeah, no, it was accurate. It's a lot more accurate than people think. I think somehow it looks more modern. I think Dakota's hair, I'm pretty certain it's her hair. [laughs] 

Molly: Yeah.

Becca: I think that's very fair, because the top hat really threw me when we watched it. I was very distracted. But now thinking about it, a lot of [01:02:00] it had to do with that fact that her hair was down, so she looked like a member of My Chemical Romance. 

Molly: Yeah. 

Sophie: [laughs] 

Molly: I literally when I got my bangs cut, I was like, “Can we just do them like Dakota Johnson,” because she's literally the bang’s girl of the 21st century. So, I just named her that. That's her from now on. 

Becca: She has fantastic bangs. 

Molly: She has great hair. It's very modern hair, and they didn't do anything to change that. 

Sophie: No, they didn't. Again, I'm sure it was a stylistic choice with the Anne and the modern blah, blah, blah. I think it actually would have had a big effect if they had done something with her hair, given-- Because there were ringlets going about Elizabeth Elliot's hair was pretty good. 

Molly: Yeah. 

Becca: Mary had that prim bun. 

Sophie: Yeah. 

Becca: Yeah. 

Sophie: So, it clearly was a choice. It's probably not a choice I would have made, [chuckles] but I think it had a detrimental effect to just her fashion as a wider situation, which actually was not as bad as people [01:03:00] say. 

Molly: But if her hair was styled in the period way, it would make so little sense for her to say, “This is a playlist he made me.” 

Sophie: Well, yeah, no, exactly. 

Molly: Yeah. I think it's effective to have her more in a modern style the more we talk about it. 

Sophie: Yeah. I think it would have jarred with the Anne that they've gone for if they had done it like that. So, I get why they have. But I think that is what really throws you off when you see her. It's the hair, basically. [laughs] 

Molly: Yeah. 

Becca: It's so interesting to think about what this movie would be like if Anne Elliot's hair was pinned up. 

Sophie: Yeah. 

[laughter] 

Becca: Oscars. 

[laughter]  

Sophie: Just to say, again, you can make that comment about several hairstyles in the 2005 Pride and Prejudice, just going to put that out there. 

Becca: Oh, yeah. 

Sophie: Lizzie has her hair down at various times. 

Molly: Very true. 

Sophie: Lydia? Yeah. Fantastic one at the ball. I don't know what's going on. 

Molly: Like the pearl and the-- [crosstalk] 

Sophie: Bow thing and the really long-- Yeah. 

Becca: I think you're right. I think there are elements [01:04:00] of this film that people overlook as quite good that are not necessarily like Austen accurate or things that would sing in any other adaptation. But because I think maybe the narrative walking into the film was that it's going to be terrible. Also, I think that maybe there were just too many elements added in to make it more modern. 

Sophie: Yeah. 

Becca: Coco Chanel used to say, “As you're leaving the house, take off one accessory, so that your look would better,” because she always thought people would overdo it. Alex Guarnaschelli, the Iron Chef, says the same thing about ingredients and dishes, “Just remove one accessory, remove one ingredient and that's going to make your dish sing.” 

I think if they just removed a few of the modern things and maybe injected a little bit more authenticity to the book in, we might have a different conversation about it. But I also, now that we've had this discussion, my thesis on this movie is part of the strong reaction against it is the fact that we don't have a miniseries of [01:05:00] Persuasion. [laughs]

Sophie: Yeah. No, I think it's very valid. And what you say is, yeah, I think it would be a very different situation. When it first came out, I did a lot of stuff in my Instagram stories about like I've already seen this and ask me any questions and sort of-- I suppose, trying to allay initial fears that people had from all the scaremongering and the stuff that had been going on about just purely a 30 second trailer. 

The amount of people that then said-- I did then actually give it a chance who were not going to watch it and said, I actually really enjoyed it. There was a lot. I was like, “Yeah, I think you can't go into anything with a--" Or, anything you go into with such a predisposition to hate or a really strong ideas about something. If you think you're going to hate it, you probably will, basically. I think that was happening so much [01:06:00] that I did want to try and do my bit to be like, “Guys, can everyone calm down a bit here? Go watch it. Hate it if you watch it, fine.” 

Becca: Yeah. 

Sophie: I'm absolutely not saying you shouldn't hate this film. That's absolutely not what I'm trying to say. 

Molly: Right. 

Becca: Yeah. This is a safe space for people who love and despise this film in equal parts. 

Sophie: No, exactly. That was another thing that I hated when it came out. People were scared to say they liked it- 

Molly: Right. 

Sophie: -which is awful. Nothing should be like that. You shouldn't be scared to say you like or dislike anything in this world. It's just expressing your opinion. But it was so like, “Oh, well, you can't be a Jane Austen fan if you possibly like that film.” 

Becca: No. 

Molly: Right. And that says more about the fandom than the movie. 

Sophie: Yes, exactly, 100%. That's why I was trying to do all that in my stories to be like, “No, it's fine. I enjoyed it. I've got books out about Jane Austen, and I still enjoyed this film, like, it's fine.” 

Becca: And at the end of the day, we’re all just trying to [01:07:00] enjoy reading these books about love stories from literally 200 years ago. It's not that serious. 

Sophie: Yeah. 

Becca: It's not that deep. 

Sophie: Exactly. We've only got six proper ones, have we? So, we've got to take everything we can get. 

Molly: Absolutely. I had that experience of going into it and having the experience that I think I'm going to have. So, the first time I watched it, I was just shook to my core. I was like, “This was not the book,” blah, blah, blah. And then, I was like, “Okay, that made me feel icky. What if I went into it thinking of it just as a movie and what if I went into it trying to find the good in it?” The second time I watched it, I had a great time. So, it really is all about your outlook. 

Becca and Sophie: Yeah. 

Sophie: Preconception and how you do approach something has a big, big effect. 

Becca: We have one more thing to raise with you, and then we're going to go into our closing thoughts. There is as much written, spoken about and discussed regarding a certain scene in this movie, where Anne describes a [01:08:00] dream of being essentially-- [crosstalk]

Sophie: Oh, yeah.

Becca: -and then becoming an octopus. Thoughts, questions, comments, concerns? 

Molly: Did you love it? 

Becca: [laughs] 

Sophie: Definitely didn't love it. No. 

[laughter]

Sophie: I liked having the scene where they all go and see Lady Dalrymple. Good. Because again that relationship is not explored very much in the other films. Why that? 

Becca: [laughs] 

Sophie: That's a scene I cannot defend. 

Becca: Oh, no. [laughs]

Sophie: I just don't understand it either. I'm like, “Okay, this is a choice.” Yeah, I have no defense, your honor. 

[laughter] 

Molly: We came to the conclusion in our conversation about it that that is the point at which Jane Austen fans, like die hard purists, can be like, “You know what? We're free from the expectation that this is Persuasion. We [01:09:00] can just watch this as a movie.” 

Sophie: Yeah. 

Becca: That took Anne so out of character that if you were having a bad time with it, I actually think it improves the viewing experience, [Sophie laughs] because at that point,- 

Sophie: Yeah. 

Becca: -it loops around the other side. 

Sophie: It takes you so far out of it where you're like, “Yeah, okay.” It's-- 

Molly: Yeah. This is something else. 

Sophie: It almost takes you into Pride and Prejudice and Zombies like territory. 

Becca: Exactly. 

Sophie: Yeah, I get that, because yeah, it is a very random-- Yeah, even I was like, “Okay, well I'm not quite sure.” That's the one scene that really, really-

Becca: [laughs] 

Sophie: -I'm like, “No, we're now just talking about an octopus. I just don't even know. Oh, now, Lady Dalrymple is agreeing. Okay, sure.” 

Molly: Yeah. Which I loved from her. 

Sophie: It is quite funny that she-- 

Becca: The Dowager Viscountess Lady Dalrymple. 

Sophie: Fantastic. Yeah. One thing I found interesting in this one as well was William Elliot and the way-- Basically, he's very open about what he's doing- 

Molly: Yeah. 

Sophie: -which I think [01:10:00] is a very interesting take. Again, it goes along with characters being more open. I made his character really quite funny. The actor was brilliant. 

Becca: It's Henry Golding, right? 

Sophie: Exactly. Yeah. It just was interesting about the fact that he was so just open about, “Yeah, no, I'm trying to stop her marrying your dad,” because blah, blah, blah. I think it worked somehow. For me, I think I enjoyed that in the wider context of the whole film. 

Becca: I largely agree with that. I think from my perspective, the only flaw with that, is that I actually enjoyed Mr. Elliot a little too much in this, [Sophie laughs] because he's less villainous, because he's more honest. 

Sophie: Yes, that's true. 

Becca: Anne is a little bit more villainous in this one, because she's a little bit messier and a little bit more of a jerk. And to me, they felt like a better match than her and Wentworth did by the end of the film. 

Sophie: Yeah, that's definitely. I've heard that several times. I know that when first pictures [01:11:00] came out, a lot of people assumed he was Wentworth. 

Molly: He would be a good Wentworth. 

Sophie: I can't see it personally. 

Becca: He'd be a really good Edward Ferrars. 

Sophie: Oh, okay. Yeah, yeah, yeah. 

Becca: He's got that sweetness. 

Sophie: Yeah. But I enjoyed their relationship. I agree with what you're saying totally. But I still am a fan. I say a fan of the Wentworth we've got because of the fact that he was not front and center, and he didn't try to be at any point and it was very much Anne, Anne, Anne, which I enjoyed. 

Molly: Yeah. Which is what the story, I feel like the root of the story is. 

Becca and Sophie: Yeah. 

Sophie: It's very much about. It's Anne and her relationship with da-da-da rather than Wentworth's relationship with Anne is very much. Anne should be first. They've done that the best, I think, in any film overall. 

Molly: Yeah. Are there any things that we haven't covered yet that you were like, “We must talk about this?” Like, “This is something I love that gets a lot of hate or that doesn't get hate,” but [01:12:00] that you want to bring up? 

Sophie: Well, costume, which we've spoken about, and the scenes that people forget about are actually more accurate than in any previous [chuckles] film that there have been, they get overlooked. 

I think I enjoy all the time when they're at Lyme, and her accident and also seeing a bit more him with his sailor mates and all of those relationships. It's all quite gritty and they're very much there. She's just staying in a very small little cottage and everything. I think it gives a real perspective to different levels of society, but then also what Wentworth is used to being around and everything. I think it is nice to see him a bit more just being a mate with his friends, really. 

Molly: Yeah. I love that too. 

Becca: That's a great part of Wentworth. Yeah. [01:13:00] All right, I think that wraps our coverage of Persuasion 2022. Don't worry, listeners, we're not covering this movie again, I promise. 

Sophie: [chuckles] 

Becca: But Sophie, thank you so much for joining. This was such a good conversation and a really interesting perspective on a movie that I think maybe doesn't always get a fair shake in the fandom. Do you want to tell the people where they can find you? 

Sophie: Yeah. So, you can keep up with all my adventures and different events that I host @laughingwithlizzie on most social medias, primarily Instagram and Facebook. 

Molly: Incredible. I hope our listeners go to watch Pride and Prejudice 1995 with you in my stead, because I'm so jealous. 

Sophie: [laughs]

Becca: Yeah. 

Sophie: It's going to be fun. We've got some people flying over for it from different places, so it's going to be exciting. We've got some big plans for 2026 as well. So, definitely come and check it out. 

Molly: Exciting. For next time, listeners, we are going to be covering the PBS [01:14:00] miniseries, Miss Austen. So, we're really excited about that. 

Becca: So, get excited for something new. We haven't done many pieces of content here that are Jane Austen broad focused and are not a direct adaptation of one of the books. So, we're hyped to get into that. So, until next time, stay proper. 

Molly: And keep an open mind when watching adaptations of Jane Austen books. 

Becca: Yes. 

[music]
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