Molly: Hey, everyone. Before we begin today, we want to thank our newest patrons, Miri and Vicky. Welcome to the team. And a huge shoutout to our patron, Katherine, who upgraded their pledge. If you want to support us too, you can check out our Patreon at patreon.com/podandprejudice. And now, please enjoy our third and final episode covering the 1995 adaptation of Persuasion with our guests, the hosts of Fetch the Smelling Salts, Alice and Kim. 

[Pod and Prejudice theme]

Becca: This is Becca. 

Molly: This is Molly. 

Becca: We are here to talk about Jane Austen. 

Molly: We are here specifically to talk about-- 

Molly and Becca: Persuasion. 

Becca: Listeners, if you're new here, I, Becca, have read many Jane Austen novels and watched many of her novels adapted to film and screen. 

Molly: And I, Molly, am reading and watching all of that for the first time through this podcast. 

Becca: If you want to hear Molly read through Pride and Prejudice, and Sense and Sensibility or Emma for the first time, you can listen to Seasons 1, 2 and 3 of this podcast respectively. But that is not what we're doing here today. [00:01:00]

Molly: No. Today, we are talking about Persuasion, the 1995 filmed adaptation starring Ciarán Hinds and Amanda Root. And we are here today, joined again by Alice and Kim from Fetch the Smelling Salts. Welcome back. 

Alice and Kim: Hello. 

Molly: Alice and Kim have been on the last two episodes of this podcast. So, if you want to hear more about Fetch the Smelling Salts and Austen After Dark, which is Alice's own podcast, you can go back and listen to the beginning of the first episode covering this movie. But since we have now delved deep into the depths of this film, we should probably just continue on talking about it, right? 

Alice: Let's bring it home. 

Molly: Let's do it. 

Becca: And things are just about to get spicy, because we're about to meet our gossip queen. Is that correct? 

Molly: That is correct. 

Kim: Oh, I love her. 

Molly: Mrs. Smith.

Alice: [laughs] And Nurse Rooke. 

Molly: And Nurse Rooke, who [00:02:00] I think there's something going on here. I mentioned this earlier, but there's a little flirtation that I could see between the two of them. 

Alice: Yeah, it's definitely more than just like a nursey relationship. 

Molly: Right. Because Nurse Rooke isn't going around gossiping to all of her patients. She's going and collecting gossip from the rest of her patients and bringing it back to her favorite patient. 

Alice: Yeah. 

Kim: I know. And she's just spilling the tea while pouring tea. 

Alice: What does it mean to be a nurse in this era? She's basically giving her what like opium-tincture and brandy? I don't know. 

Molly: Yeah. 

Alice: It's a lot of sitting and gossiping, I think. 

Molly: In the book, she also carries her to the Baths. 

Alice: Oh.

Molly: She picks her up in her arms and carries her to the Bath. 

Kim: Oh, dear. Okay.  

Molly: So, there's a lot of physical intimacy there too. 

Alice: Yeah. 

Becca: Yeah. One of the things about this scene that struck me, this is-- It's one of those things where it's going to bother me until the day I die. [00:03:00] I definitely recognize the actress playing Mrs. Smith and could not for the life of me tell you where it's from. 

Alice: Did you look it up? 

Becca: I did, and I couldn't figure it out.

Alice: Because I think I had the same problem where she looked very, very familiar to me. 

Becca: Same.

Alice: But then I tried to look it up and couldn't find anything that I recognized her in unless there was something like a fairy tale theater. 

Becca: Quite honestly, it must have been like at some point, I must have seen her in some live production of something. I must have seen her in a play at some point, because she's mostly a theater actor. The name of the actress is Helen Schlesinger. 

Alice: I think I've watched this movie so many times at this point that I might think that I'm recognizing an actor from something else, but I'm just recognizing them from this. 

Becca: Oh, my gosh, I totally figured out what I know her from. [chuckles] 

Molly: What? 

Becca: it says she was on the TV show, Merlin, and that's definitely how I know her. [chuckles] 

Alice: Who is [00:04:00] she in Merlin? 

Becca: I don't even remember. I'd have to figure that out, but-- 

Molly: Oh, yeah, she's in one episode of Merlin. 

Kim: Wow. That one episode. 

Becca: Who does she play? Who does she play? 

Molly: Befelen. 

Becca: Okay. I think our listener base is learning something about me. I've copped to being a Tumblr girly in the 2010s, but yeah. 

Molly: Well, we know you're a Merlin fan because of someone else who was also on Merlin. 

Becca: Yeah, I was a hardcore Merlin fan back in the day, and I am only a little bit ashamed to admit it. 

Molly: She was in a show called [clears throat] Walking the Dead. Not to be confused with The Walking Dead. 

Kim: The Walking Dead. [chuckles] 

Alice: Is that like a cross between The Walking Dead and A Walk to Remember? 

Becca: I think it's called Waking the Dead. 

Molly: Oh, Waking the Dead. It's Waking the Dead. It's Waking the Dead. 

[laughter] 

Becca: No. But I 1,000% know this actor for being in one episode of Merlin, and I just have to live with that myself. 

Kim: [laughs] Well, then you just have to [00:05:00] rewatch all of Merlin then. 

Alice: Until you see her. 

Becca: Quest my arm. I suppose I'll have to venture on that journey myself. 

Alice: You have to. Yeah. 

Molly: You sound like you have to. She also was in the 2018 Hamlet at Shakespeare's Globe as Gertrude, which you probably watched. 

Becca: 2018 Hamlet at the Globe. 

Molly: It seems like they filmed it and it was released. 

Becca: Oh, yeah, I've probably watched that. [laughs] 

Molly: So, we meet Mrs. Smith and Nurse Rooke, who is her tea giving nurse. 

Becca: Both tea, physically like actual cups of tea and also tea like gossip the tea. 

Molly: The tea. And Mrs. Smith asks Nurse Rooke what she knows about Anne. And Nurse Rooke says, “Well, I know that her cousin is very fond of her”- 

Alice: Mm-hmm. 

Molly: -which implies that it's getting around town that she and Mr. Elliot are flirting. And Anne kind of lights up at this, honestly, even though she's like, “Oh, fuck. What?” She's also [00:06:00] like- 

Kim: Like, “Who? Me?” 

Molly: - “Oo. Me? Little old me?” And later, she's walking with the Admiral. And the Admiral is like, “Oh, yeah, everyone thought that Frederick was going to marry Louisa,” but as it turns out she's going to marry Benwick. And Anne is like, record scratch.

Alice: Double, triple, quadruple take. 

Molly: Yeah. She goes a little giddy and she's like, “What? Benwick? Really? Ha-ha-ha-ha-ha.” 

Kim: I have a question here. 

Molly: Yes. 

Kim: Are they obliged to only wear the uniforms, like all the time? Like, I get it when they have-- 

Molly: That's a great question. 

Kim: Right? When they're coming in formal events, right? Yeah, it makes sense for them to wear their uniform, their number ones or whatever you call it in the military. But this was clearly like a little gander, walk around in the afternoon or late morning or whatever. And I was just very confused. I was like, “Why is he wearing his uniform, and having his hat and everything?” 

Becca: That's such a good [00:07:00] question. 

Kim: Just putting it out there. 

Becca: We have many listeners who are costume experts- 

Kim: Yeah. 

Becca: -and I'm soliciting now for them to tell us, is it in Jane Austen, Regency Era England, are these naval men actually wearing just their uniforms all the time whenever they leave the house? Let us know. 

Molly: My thought on it is-- Is it worth saying so, because I'm probably wrong, I'm going to anyway. My thought on it is they come town when they-- Well, I was going to say they come town when they're working. So, they're working and they're in their uniforms, because they're working, but he is not working. 

Alice: Yeah. What's he working on? He's not on a boat. 

Kim: Yeah, he's taken a house. 

Molly: He's retired for the moment. 

Becca: If this is not accurate, I have another take on why this is. 

Molly: Yeah. Mine's not accurate, so go ahead. 

Becca: Mine is that when we're watching these old timey period dramas, it's an indicator [00:08:00] from the costumer of who the character is, and makes it easily identifiable who's in the navy and who's not in the navy for the viewers experience. 

Molly: Yeah. So, it's like a purely cinematic choice. 

Becca: Exactly. So, if it's not something that was actually happening, which very well it might have been. I would take that like the costume designer would want an easy way to indicate to us who this character is very quickly, and I think a naval uniform does that very, very quickly. 

Kim: That makes sense. 

Alice: And you get to make the most of that hat. 

Molly: That's true. The hat is great. 

Becca: Amen. Amen. 

Molly: So, we get the excellent line from the Admiral, “So, Frederick is unshackled and free.” 

Becca: Spicy. 

Molly: Which implies that he knows a little some, some. Not that he knows, but that he suspects. She asks if he, he meaning Wentworth, is bitter, and he says, “Not at all. From his writing, you would never think he even liked Louisa,” which makes Anne even more giddy. 

Alice: Can we please pause and talk a little bit about this relationship between Louisa and Captain Benwick? 

Molly: Let's do [00:09:00] it. 

Alice: Because it's absolutely wild to me, and shines a whole new light on Captain Benwick. I already feel like in this film, he's not presented very sympathetically. Like, he's grieving. He is betrothed tragically died before they were able to get married while he was seeking his fortune. And this resonates with Jane Austen's own real life as anyone who's seen Miss Austen on-- Well, it's on the BBC in the UK. I don't know about the US. Maybe it hasn't come out yet. 

Molly: I haven't heard of it, but I haven't heard of a lot of things. 

Becca: [laughs] 

Alice: So, in Jane Austen's real life, her sister, Cassandra, was engaged to a man who then went to sea to make his fortune. I don't remember if he was exactly in the Navy. But he went to sea and he died at sea before they could get married, and she never married after that. [00:10:00] Whereas the genders are swapped here. So, Captain Benwick goes out to seek his fortune. His betrothed dies, and he's really wallowing in it for a while. Like, when he meets Anne, he's just like, “Ugh. I can't even. Ugh, look at my face. Let me just sit here and mutter poetry at dinner.” 

So, that lasts for after we meet him a few weeks, because then we have immediately Louisa gets her knock on the head. She is all discombobulated when she comes to and she is thrown in Benwick’s way a lot, because she's staying with the Harvilles, being nursed by them while Captain Benwick is just lurking around, I guess. And the implication there, is that he hung about reading poetry to her and he was like, “Do you like this?” And she was like, “I think I do. [00:11:00] My brain is in bits.” And he was like, “Good. Do you like me?” And she was like, “I think I do. I think I like poetry a lot, and you.” And that's their love story in my head. 

Molly: Mm. 

Becca: See, that's really fascinating to hear, because we've talked extensively in our book coverage about the Benwick, Louisa relationship and how it relates to Anne and Wentworth's story, and also just like what Jane Austen's perception of Benwick was. And I agree with you, in this story, it doesn't come off very well, particularly because the performance of Benwick is not a specifically like heart rendering performance. 

Alice: No. He just seems like a mopey mope about. 

Becca: Yeah. I personally am drawn to a grumpy and a sunshine trope in a love story generally. But I have a little bit more sympathy to Benwick than I think [00:12:00] that telling of it. And Jane Austen might even have to Benwick. It's hard to tell how Jane Austen's thinking about this story, like philosophically, when it comes to the other stories. I tend to think that she brilliantly uses this story, and the story of Henrietta and here Harry Hayter, Charles Hayter the Hater, to catapult Anne and Wentworth into their own feelings in the right moment. 

But I read the story more like there was a moment of shared trauma. Like, I don't necessarily read that like, Louisa was out of her mind, but maybe that she was very sobered by what happened, and very depressed and a little bit shaken, and that someone of a darker disposition might have been better suited to her once that was a part of who she was as well. 

It's a really interesting bit of the story that is one hand just very convenient for Jane Austen to flip the plot on, [00:13:00] but on another has in it a lot of elements of what we're talking about here. And then, the other question is like, was it correct for everyone to wait around for the love of their lives, or was Benwick supposed to sit in mourning forever? There's a lot there to unpack, because Jane Austen's really interested in asking questions about what it means to truly mourn the loss of love, and whether or not it's a good endeavor. I don't know, I have a lot of mixed and hard to sort through thoughts on the Louisa, Benwick story. 

Molly: Yeah. Another potential take on it could be that she just had a near death experience and she's like, “Maybe I need to make a choice, and settle down and just pick a guy. And this guy presented himself to me and I'm just going to say, ‘fine.’” 

Alice: Yeah. 

Kim: Yeah, it didn't really seem that she made-- with her and Wentworth right. [00:14:00] Okay. He comes in, he's a naval officer, he's charming and stuff. It just gave me this whole like, “Yeah, cool. Handsome, available guy coming in our neighborhood. My sister is getting married, so I'm going to jump on this, and he's an attractive offer.” So, I don't know, I thought of her as a rather shallow character. 

Alice: It's hard, because at least in the film, all of this is happening off screen and we only really get that interaction between Admiral Croft and Anne, where he's like, “Oh. Yeah, it seems she's fallen in love with Benwick.” And Anne has that comment where she says, “Of course, they fell in love over poetry.” 

Unison: Mm-hmm. 

Alice: And so, that made it seem to me like he had imprinted his taste on her, because he had all of this access to her that makes him sound like really terrible and predatory. [00:15:00]

Molly: Yeah. Well, in the book they talk a little bit about Louisa getting into poetry a little bit throughout her recovery process and how she's been reading more. When she said, “Oh, I bet he's going to teach her all about all of these great poets.” And he's like, “Oh, that's already been done. She's been reading them for weeks.” So, yeah, I think that It's implied that they have a shared love of poetry, but it is difficult to say how much of that is just like being put upon them from a third party and what's actually happening there. 

Becca: Yeah. Another lens could be that, like, they're both in mourning when they get together. Benwick for his lost love and Louisa for her lost life, that she had before her accident and that she could only connect to poetry [00:16:00] once she had this horrible experience and that she needed something to make sense of it. So, we're putting a lot on the text that candidly is probably not there, [chuckles] especially in this film adaptation.

Again, that goes to one of those things where adaptations for Jane Austen sometimes like to fill in these blanks for us and like to give us a little bit more meat on the bones that Jane Austen left more to our own imaginations. For example, a lot of adaptations of Sense and Sensibility give Margaret way more personality than she has in the books. 

Molly: Justice for Margaret. 

Becca: Justice for Margaret, our girly. But I think in this particular instance, this is another one where I'm like, “This is such a strict adherence to the book in so many ways that we don't really get that extra oomph into some of these other plot lines that sometimes exist in other Jane Austen adaptations.” But yeah, that's what we got with [00:17:00] Louisa and Benwick. We don't see either one of them ever again, unfortunately. [laughs] So, we'll never know. 

Kim: They lived happily ever after. 

Molly: Yeah. 

Kim: The end. 

Becca: Yes. Poetry ever after. 

Molly: So, then we head to a tea parlor in which our girl, what's her face, Elizabeth is loving her some marzipan. 

Alice: Oh, yeah. 

Molly: Mm-mm-mm. 

Becca: Are you guys fans of marzipan? 

Kim: I love marzipan. 

Alice: Yes, I love marzipan. 

Kim: Mm-hmm. 

Becca: My sister's huge on marzipan. It's for those who really like an almondy sweet treat. It's good. 

Molly: I also love it. It is Mel's worst nightmare. I think it's like cilantro, like either you love it or it tastes like-- 

Kim: Like soap. [laughs] 

Alice: Maybe she hasn't had the one from that particular café in Bath,- 

Kim: Clearly. 

Alice: -because that is the finest marzipan. 

Kim: Well, I have to go find that café. I mean, [crosstalk] [Alice laughs] where I live so. 

Molly: We're all headed over there, so we can do a marzipan tasting. [00:18:00] It's raining outside, and Mr. Elliot comes over to tell all the ladies that Lady Dalrymple can take two of them home. Now, there are three of them, of course. And Mrs. Clay is like, “Well, I'll walk,” and she makes flirty eyes at Mr. Elliot very obviously, and says that he can show her his parasol. 

Alice: Yeah, he can. 

Kim: [laughs] 

Molly: I didn't even realize until I just said it how fully flirtatious that is. “You can show me your parasol that you were telling me about.” Wink, wink. And Elizabeth is like, “No, that's dumb. Anne can walk. She has thick boots on. You have a cold. He'll walk Anne.” And Anne is like, “Okay.” And then, she looks out the window, and she sees Wentworth and she is shook. 

Becca: Every time that Amanda Root sees Ciarán Hinds in this movie, she looks like she's witnessed a murder. It's like-- 

Kim: Yeah. 

Alice: To get her into character, they actually do a murder [00:19:00] in front of her. 

Molly: [laughs] 

Becca: Every time. 

Alice: No, that's way too dark. 

Molly: A lot of people were harmed on the set of Persuasion. 

Kim: They're two levels of extras you can apply for. You get paid more if you want to get killed. 

Molly: If you get paid more and then you die. [laughs] 

Kim: Yeah. 

Alice: Or, they just slap her in the face cartoon style a couple of times, and she's-- 

Molly: Oh, sure. 

Alice: They actually shake her and then she's like, “Oh.” 

Molly: Yeah. She says she's going to go get some water, and she runs away to the bar and she sees him coming through the door. I know she puts her hand over her mouth as if she's in shock like, “Uh, there he is.” But it does look like she's checking her breath before talking to him. 

[laughter] 

Alice: To have marzipan breath? Okay, good. 

Molly: Yeah. 

[laughter] 

Becca: I feel like there's worse breath to have than like a sweet almondy candy. [laughs] 

Molly: Yeah. She went over here, so she could try to catch him alone, which I love for her. She's making moves. [00:20:00]

Kim: Right. Yeah. 

Molly: He comes over and they have this moment where she's like, “Captain Wentworth.” And then, they look at each other, and she's glowing and he notices that she's glowing, [shouts] 

Alice: And he's glowing. 

Molly: And he's glowing, because he's unshackled and free. 

Becca: Not bitter. 

Molly: And he's not bitter. He's not bitter. And they both know this. She especially knows this, because she just found out. He finds out that she's walking home in the rain, and he's like, “Well, I just got this umbrella. You can have it. Take my umbrella.” 

Kim: I can show you my parasol. 

Molly: I'll show you my parasol. 

Kim: [laughs] 

Alice: But they don't chat about showing the parasol. They just get the parasol right out. Here's my parasol. 

Molly: He whips it right out. 

Alice: That's how you need to approach life. 

Molly: Yeah. 

Alice: Show them your parasol. 

Molly: I just love that he arrived in Bath today and he was like, “I have to get prepared for the Bath weather.” He buys himself a nice umbrella [00:21:00] and immediately is like, “Take it. [Kim laughs] Please.” 

Becca: If you've ever had a crush on somebody that's really intense, your brain goes out the window for these sorts of things. So, for example, when I was in middle school, I had a huge crush on an eighth-grade boy. And only the seventh graders, which I was at the time, took home economics classes. And so, we did cooking classes, and the eighth graders used to troll outside the room- 

Kim: To Get food. 

Becca: -trying to get extra food. 

Kim: Mm-hmm.

Becca: There was supposed to be a blockade, a siege, where we wouldn't give to the eight graders because they'd take all our food. But I would always sneak him extra food because I was like, “This is how I win a man over.” 

Kim: He like, “Take all my cookie.” 

Becca: I did not win that man over, [chuckles] but I was like, “It is how I did win my current man.”

Molly: Cookie. 

Becca: Sometimes you're just like, “Oh, if I hand you this thing, that's nice. You will love me.” [laughs] 

Molly: Yeah. 

Alice: And Regency Era Bath, who knows? That umbrella might have cost him like £50. 

Molly: [00:22:00] Right. He's also then stuck in the rain without one, because he's just at a shop, marzipan shop. 

Kim: It's okay. He has his fancy hat. 

Becca: And also, after he watches Anne leave with Mr. Elliot, he is to sit and emotionally stuff his face with marzipan. 

Molly: Yeah. It is a little devastating, because Elliot comes over and be like, “Oh, are you ready to go?” and holds up his own umbrella. And so, Anne then gives the fancy umbrella back to Wentworth. You just see it in his face, he's like, “Oh, fuck, she's taking his parasol. She doesn't want my parasol.” 

Alice: Devastating, that she couldn't just say, “Oh, this is my cousin.” And he'd be like, “Oh, cool. It's chill. It's chill.” 

Molly: Well, that doesn't mean much in-- [giggles]  

Alice: No. Exactly. That's what I'm saying, because it was not chill. 

Becca: It's Jane Austen. The cousins will marry. [laughs] 

Alice: Well, like If anything, that's more dancing. 

Molly: Of course. Yeah. “It's a viable option, because it’s my cousin and his umbrella is nicer than yours.” 

Becca: [00:23:00] It's not about the size of the umbrella. It's about the coverage. 

Molly: Right. 

Alice: And it's about the ornate kind of lace around it in this case. 

Molly: Yeah. Mm-hmm. 

Becca: Not very useful, but very pretty. [chuckles] 

Molly: So, it is concert time. When Wentworth enters the concert, Anne is like, “Excuse me” and she beelines for him to have another conversation, and they just are glowing into each other's eyes, and she says, [laughs] “You have come for the concert?” And he says,-

Kim: “No.” 

Molly: -“No, I have come for a lecture on navigation. Am I in the wrong place?” 

Alice: Classic. 

Molly: He's got jokes. 

Kim: I know. 

Alice: It’s classic Wentworth. Oh, my God. 

Molly: So Good. 

Alice: She skips over to him and he tells her a joke. 

Molly: It's beautiful. 

Alice: Yeah. 

Molly: Yeah. 

Kim: First time I watched it, I was like, “Were there many different things happening in that room, in that place? [Molly laughs] Was he really in the wrong place?” [00:24:00] Like, “Oh, no, it's a joke. 

Molly: “It’s a joke.” The little smile he gives afterwards too it's like, I can't even describe it. He comes over to greet the Elliots and they bow to him, which was a huge moment in the book. It's a showing that they see him as someone that they should be bowing to.

Kim: Mm-hmm. 

Molly: Wentworth and Anne discuss Benwick and Louisa. And he says, “Well, they have no difficulties to contend with at home,” which is a blow. 

Alice: He's got to get that dig in. 

Molly: He has to. 

Alice: He’s still got a bit of that chip on his shoulder there. 

Becca: It's like a huge chunk out of his shoulder. There are a few characters I have read in literature with as big a chip on their shoulder as Captain Wentworth has. 

Molly: Yeah. 

Kim: I, for one, am all for holding a grudge. So, I'm like, “Yeah, you hold on to that, baby. You hold on to that to your grave.” [00:25:00]

Molly: I would. [Kim laughs] Yeah. 

Becca: Listen, most of our coverage of Persuasion has me being like, “Hey, don't you want to win over your ex? Don't you want to win the breakup?” That is what Wentworth is doing here. It's devastating that Anne isn't winning them. And everyone's like, “Becca, you could just like ignore your ex’s.” And I'm like, “No, no, no. Yes, I can ignore them, but I do need to know that I'm doing slightly better in life than them, [laughs] like slightly better.” 

Kim: Yeah. Fuck you, Paul. 

[laughter] 

Alice: Leave that in. 

[laughter] 

Molly: Fuck Paul. So, Wentworth expresses his confusion that Benwick would move on from Phoebe. He says, “A man could not recover from such devotion. He ought not. He does not.” 

Becca: “He does not.” 

Molly: “He does not.” 

Becca: He might as well strip down right there and then sweep her off her feet and take her upstairs, because that is so emotionally naked of him to [00:26:00] say. 

Alice: It’s like, chips on shoulders, whatever you want to say about that, like he also wears his heart on his-- [crosstalk]

Kim: He does. 

Molly: He does.

Alice: Whatever he has, he cannot keep it from Anne and I really love-- [crosstalk]

Molly: A chip on his shoulder, a heart on his sleeve. 

Alice: It's a country song. 

Kim: It is. 

[laughter] 

Becca: That does sound like something that Dolly Parton would write. 

Molly: [sings] You got a chip on your shoulder and your heart on your sleeve. 

Alice: Yeah. We need Dolly Parton to do an album all about Jane Austen novels and devote-- [crosstalk]  

Becca: Don't even tempt me. 

Alice: Yes. 

Becca: I think I would disintegrate. I think that would be enlightenment for me. 

Alice: [laughs] But this, to me, just reinforces the idea that Benwick is bad and he's doing something wrong. Because not only whatever kind of weird, icky feelings he gives me about his relationship with Louisa, it's that he-- Actually, his whole personality was grieving for Phoebe, and now he's just [00:27:00] getting married to this person he just met. And everyone is two people at least, her brother and Captain Wentworth, think this is really gross. And so, do I.  

Molly: Yeah, it's not a great look for our guy. It's not super favorable. 

Kim: It's all right. They're over in wherever they are. So--

Alice: Lyme Regis? 

Kim: Lyme Regis. Yeah. 

Becca: On the cob. Well, actually, Louisa will probably never go on the cob again. 

Molly: Nope. 

Alice: She'll stay away from the sea. 

Molly: They got married on the cob. 

Alice: [laughs]

Becca: Dark. “Hey, Benwick I really fell for you.” 

[laughter]

Molly: So, Wentworth says, “This is all my fault. Louisa would not have been obstinate if I had not been weak” as in she wouldn't have been like, “Wentworth, catch me.” But then, he says, “Anne, I have never--” and then Lady Dalrymple comes in, “What have you never?” 

Kim: Is this the second or third time, [00:28:00] where every fucking time, everybody blocks him. It’s like, “Jesus Christ, let this man speak.” 

Molly: Yeah. What is he going to say? 

Becca: I don't know, maybe he has to write it down sometime. 

Molly: Yeah. 

Becca: We'll get there. [chuckles]

Molly: I know. But it's an interesting choice for the film. I think it's important for the film, because in the book, this would never have happened, but we need some visual clues that he's still thinking about her in more than just a negative light. But he keeps being on the precipice of bringing it up and keeps not bringing it up. So, I like it. 

During the concert, Sir Walter is asleep, and Anne is down the line translating the Italian for Mr. Elliot. But she's clearly not into it. He's like, “Can you teach me this word? Can you teach me this word?” And she's like, “Uh-huh.” She's looking around, and she's spacing out and he's [00:29:00] saying something, which turns out to be important later. [laughs] 

He's saying something, and she is listening to behind her, Lady Dalrymple saying that Wentworth is a well looking man, and Sir Walter saying, “Oh, yes, that's our acquaintance. I know him,” like being proud of that,- 

Becca: Yeah. 

Molly: -which is huge. 

Becca: Important moment for our guy, Captain Wentworth, that Sir Walter now actively is using him to be impressive in society. 

Molly and Alice: Mm-hmm. 

Molly: And then, Anne, we come back to her and Elliot saying, “Do you take my meaning or must I translate for you?” For anyone who didn't put two and two together, he just basically proposed to her and she wasn't paying attention. 

Kim: She's like, “Yeah, yeah, yeah, yeah, yeah.”

Molly: [laughs] Yeah. 

Becca: I love this because one, it's hilarious to me, because not to completely throw Molly [00:30:00] under the bus here. But when we read this in the book, Molly thought this was a super-hot, great moment for Mr. Elliot. 

Molly: To be fair, it is hot if you're into that sort of thing.

Alice: Right. Different context. 

Molly: Yeah. 

Kim: Exactly. If it wasn't him, right? If it wasn't a meanie, a baddie, we would be like, “Oh, yeah, that's smooth,” you know? 

Molly: Yeah, “Do you get my meaning or must I translate for you?” 

Becca: But I love the representation of how little Anne gives a shit about her cousin by us not really even clocking that he's proposing to her in that moment. 

Molly: It's so good. 

Alice: Also, if you look at his face, there's another part where he's trying to be flirtatious with her and it's just a bit gross. He uses the word, he's like--

Kim: Intimate.

Alice: Intimately. And you're like, “Eww, that word is suddenly disgusting.” I think it's because the way the actor plays it, the actor who we've already established is now a very handsome, bearded, brunette older man. He [00:31:00] had a way of just twisting his mouth down and being blonde in this movie, that is absolutely vile. 

Becca: Being blonde. 

[laughter] 

Becca: Being Blonde. 

Kim: Okay. I know we're going to get to it later, but actually my favorite lines were these two lines. 

Alice: Oh, good. 

Kim: Yeah, because they were so-- I don't know, it’s like, if anybody else said that, you'd be like, “Ooh,” because it's him. 

Molly: Totally. So, Anne, of course, brushes him off. And then, she sees Captain Wentworth leaving and she's like, “I got to go.” So, she gets up, she goes to ask him why he's leaving. She is thirsty about it. 

Becca: Oh, yeah. 

Molly: She pleases him out of the hall or to the back of the hall, and she's like, “Wait, where are you going? This is too sudden. This is a beautiful love song. Is that not worth your staying?” And he says, “There is nothing worth my staying for.” 

Alice: Cold. Oh.

Becca: I love that it's like book canon that he's [00:32:00] that much of a fucking drama queen. 

Molly: Yeah. He saw them talking and he's like, “I got to get out of there.” 

Alice: This reminded me of my five-year-old, “Nothing is worth for me staying.” Just sticking his tongue out.

Molly: Yeah, he literally sticks his tongue out.

Alice: He blows a raspberry at her, and about face and walks out. 

Molly: And it's the middle of the concert, and they're talking in not hushed tones and everyone is watching them. Everyone's like, “Hmm, what's going on back there?” And Elliot is like, “Okay, I'm going to swoop in.” He's like, “Hey, I have more questions about the Italian” and pulls her away. And that ends the concert moment. Anne devastated. Then Mary and Charles come to Bath. Thank God, because I was missing them. 

Alice: Oh, yeah. And Mary's in fine form, isn't she? 

Kim: She's not sick. Surprise, surprise. 

Molly: Well, the Bath air, you know?  

Kim: Oh, yeah. True. 

Molly: The sea [00:33:00] air. So, Anne comes to see the Musgroves, because they're all staying at another house. And the Musgroves have brought Wentworth over to their house. They invite Anne to go to theater, but she can't because there's an evening party at Camden place that night. And of course, if she can't go, none of them can go. They're like, “No, no, no, we'll go another time when Anne can come,” which is really sweet. I love the Musgroves. 

Becca: That moment continues. This is one of those things in both the film and even more so in the book where the Musgroves are an imperfect group of people and they do not give Anne space for all of her feelings all the time. But the difference between the way the Musgroves appreciate Anne as a presence versus the way the Elliots appreciate Anne as a presence, or the lack thereof in terms of appreciation, it's really palpable. The relief you feel even though [00:34:00] like Mary is a pill and the Musgroves are like all over the place, you feel relieved that someone's excited to see Anne, you know? 

Molly: Yeah. I think this is the moment where Anne is like, “I would much prefer to go to theater than to go to this evening party, but that's my obligation, like I have to go to the evening party.” And that sparks Wentworth to perk up a little bit. He's like, “Oh, you don't want to like go to the evening party and hang out with Mr. Elliot? Maybe you would rather go to theater with me?” So, when she and he start talking, he's like, “Have you haven't had many good evening parties here?” And she says, “Well, I'm no card player.” And he says, “No, you never were.” 

Becca: That is such a good moment between the two of them. Because in that moment, it translates, I think, the way it should translate, which is, “I'm not playing games with you.” 

Kim: Yup. Mm. 

Molly: [00:35:00] I'm no card player. 

Alice: I never got that before. [laughs] I was just like-- because cards is associated with being concerned with high society evening parties and to her being very boring and the antithesis of being-- living the exciting life that Wentworth could give her. She's like, “I don't want to sit indoors and be proper and play cards.” But it being like, “I’m not playing games with your heart,” moment is even better. 

Molly: Yeah. 

Kim: I really liked it, because we're on a different level, because I really appreciate the moments where they reference how intimately they know each other. When you really, really know someone, it's like, I know what you're like. 

Becca: Absolutely. 

Kim: I know you. I've known you all my life. Yeah, that sort of feeling. Yeah. 

Molly: This moment in the book was huge, because this was the [00:36:00] first time that they ever brought up their past knowledge of each other to each other or that he ever acknowledged that they knew each other before. 

In the movie, it hits a little bit less just because there have been so many moments where he has attempted to bring it up or that Anne and Lady Russell have talked about it. So, it hits a little bit less. But in the book, it's like, all he has to say is, “No, you never were.” And it's like there's a never. Like, there's a past there that-- This is the first time that he's felt comfortable bringing it up, so it begs the question of like, what is causing him to bring it up now? And it's really hot. 

Outside, Mary is like, “Isn't that Mr. Elliot, our cousin?” He's out there with Mrs. Clay. This doesn't compute, because Mr. Elliot is supposed to have left already, like either that morning or the night before. [00:37:00] And Mrs. Clay isn't supposed to be hanging out him by herself, so what's going on here? 

Alice: What could they have to do with one another? 

Becca: They want to bang. 

Alice: Mm-hmm. 

Kim: Maybe he was showing her his parasol. 

Alice: She's got been waiting to see it ever since that marzipan. He got to make good. 

Molly: And in the book, maybe there were moments before this where I could have suspected them, but this is the first moment that I ever thought of them as having anything to do with each other in the book. 

Kim: In the more recent adaptation, it was very heavy headedly done. I think you see them smooching. 

Alice: Oh, let us not speak of it, [Kim laughs] because you're going to cover it anyway. 

Kim: Okay. 

Becca: Yeah, yeah, yeah. 

Molly: Yeah.

Alice: I can't wait to listen to that and see what you think. 

Kim: I know. Me too. 

Molly: I'm so excited. So, anyway, they're outside. Then we cut to Lady Russell trying to convince [00:38:00] Anne that Mr. Elliot is a good match for her, and Anne saying she doesn't trust him. 

Alice: No. Because we don't know what's going on. As you say, Molly, we suspect that something is happening. But they're having an argument outside, it looks like, it doesn't look necessarily like they're in some romantic tête-à-tête. But whatever it is, it should not be happening. There is no reason for those two to be in Bath on the street having any kind of conversation. 

Molly: Yeah. 

Alice: So, yeah, there's something wrong there. 

Molly: And that's one reason not to trust him. But also, she doesn't trust him, because why now is he suddenly being nice to their family when he's been an asshole for the last eight years? 

Kim: Yup. 

Molly: So, it does beg a lot of questions. They're then interrupted by a guy. This is all happening at the assembly rooms now. They're interrupted by a guy who says, [00:39:00] “A gentleman of the Navy wishes to meet privately with you, Anne.” And then, we get the alternate ending scene. 

Becca: See, this scene does not do it for me. [chuckles]  

Molly: See, I think they make it work. We talked about this. So, for any listeners who haven't finished our book coverage yet, this scene was published posthumously. How do you pronounce that word? 

Becca: Posthumously. 

Molly: Posthumously. This scene was published posthumously. It was the first draft of the ending of Persuasion or a prior draft of the ending of Persuasion. I think it's interesting that this film chose to include it, because it's not great in the book. It does a little bit of character assassination we discussed on the Admiral, because he's never been the kind of guy to send other people to do his dirty work. He would always just ask the questions himself. But I like it as almost like fanfic’y [00:40:00] vibe, and it's very tropey. It's like, “Oh, let's get them in a room talking about, are you going to marry this other man? Tell me now.” So, I don't hate it. 

Becca: Yeah. I'm going to play the devil's advocate here. So, first of all, there's a cohesion to the plot at the end of Persuasion for Wentworth comes back with all these hopes about Anne, and then sees her interacting with Elliot, and those hopes feel a little smashed. And then, Anne subtly but surely finds ways to tell Wentworth, “It's not Elliot. It's you. It's always been you.” And then, it's a matter of how do we bridge the gap between our past and our present. And that's when you get to the letter. It feels like a more cohesive trajectory. 

Here, we have Wentworth gets to Bath, crushed by Elliot. Reassured by Anne, crushed by Elliot. Reassured. Again, it's just too staccato for me. And then also, at the same time, [00:41:00] I don't like Wentworth and Lady Russell having the confrontation about Anne together. It feels infantilizing to Anne and it feels too trapped in their past perceptions of who they are to each other. 

Whereas I like the silent like armistice that the two have through the book where they acknowledge the other person exists, but hate them just based on old grudges that have to be resolved at the end. This scene just feels like it doesn't fit in the trajectory of where the story is going for me, personally. 

Alice: The Lady Russell’s bit, in particular, it seems like a choice by the filmmakers just to say, “Oh, remember? It was Lady Russell who did the whole persuading thing. Remember Lady Russell? That's her. Remember?” 

Molly: Right. It takes away Anne's agency also is like, “She made a choice. We can't take that away from her. She fucked up.” 

Becca: Yup. 

Molly: For anyone who hasn't [00:42:00] watched the film yet and who is listening to our coverage instead of watching the film is such a choice, and I love that for you. What happens in this scene is Anne goes into a room with-- She's expecting the Admiral, but in fact, it is Captain Wentworth. He says the Admiral asked him to ask her if she and Elliot are together, because he needs to know if he needs to find alternate arrangements for his housing, because if they get married, they'll probably want Kellynch Hall back. 

Anne doesn't answer him, essentially. She's like, “Why does everyone think that me and Elliot are together?” And he's like, “Just tell me yes or no.” And she gets mad, and runs away and that's when Lady Russell and he have a face off. 

It's a little different from how it was in the book, I will say, because obviously in the book, she says, “No, we're not together,” and then he admits his love to her and then that's the end of it. I like that they gave us a blend of two worlds where he still gets to write the letter, [00:43:00] but he takes her frustration as a no, they're not together. But she still should have just said no, I think. 

Kim: I know. Yeah, I know just like say it, “My God.” 

Molly: Yeah. Like, you're leaving too much up to interpretation. 

Becca: There's a reason that that's an ending the way it's written is that, once Anne's like, “No, I'm not with Elliot,” then there's nothing stopping Wentworth from proposing to her, you know? 

Molly: Right. So, Anne goes to complain to Mrs. Smith about the fact that everyone thinks that she and Elliot are together, and Mrs. Smith is like, “What do you mean you're not together? That's a relief that you're not marrying Elliot.” But why is it a relief? It's a relief because she just learned through Mrs. Rooke that Elliot has lost all his money, is living on borrowed money and is only paying attention to Anne, because he wants the title and his inheritance back, which is very different from the story in the book. 

Becca: It's so different from the book, and I don't like it. [chuckles] [00:44:00] I know I'm in the minority there. 

Molly: Well, it's not that you're in the minority. Here's the thing. What happens in the book is awful, and he is a villain. But it's a lot more difficult, I think, for a modern audience to wrap their minds around than a simple, “He's trying to get with you because he wants money.” That's easier for us to comprehend than like, he ruined this woman because he won't assist her with getting the deed to her house back or whatever, you know? 

Becca: Yeah. I understand. I understand why this change is made. Also, it removes some of the morally gray choices Mrs. Clay made, because when Anne is like, “Well, why didn't you tell me?” She's like, “Oh, I just found out.” Convenient. From my perspective, one, I don't like that it really lessens the villainy of Mr. Elliot. I like Mr. Elliot [00:45:00] as a complete and total scoundrel. And two, I think it doesn't make a ton of sense, because the Elliots don't have that much money. 

Alice: Yeah. It would make more sense if there was something he could get out of the title or something like that, if they had investigated that a little bit more. I think the only real redeeming thing about this choice, instead of the way the book does it, it does clarify it a little bit. But also, we get to see Nurse Rooke giving the news, we just get to see more of Nurse Rooke and that can't be bad. 

Kim: Elliot gets all the pineapples though. 

Alice: What? 

Kim: Remember? Call back to the early episode where we talked about the pineapples. 

Alice: I know. I remember. I remember the pineapples, but I don't remember Elliot scooping them all up. 

Kim: No, I'm saying if he marries an then he'll get all the pineapples. 

Becca: He gets a lot of pineapples. 

Alice: That's what he's in it for. 

Becca: He's in it for the pineapples, [00:46:00] for sure. 

Alice: He just wants your pineapples. 

Kim: [chuckles] Yeah. 

Alice: Nurse Rooke told me all about it. 

[laughter] 

Alice: Nurse Rooke has the receipts. 

Becca: But I feel like it's hard for him to have that many pineapples if Elizabeth and Sir Walter spend all his pineapples before he gets the inheritance. So, I don't know, the whole beginning of the movie is about the Elliots losing basically everything. And then, the end of the movie it's revealed the villain is trying to get all the stuff that they don't really have anymore. I don't know, it just doesn't compute perfectly for me. 

Molly: Yeah. Well, also what's tough, is that he didn't ever not have the title. What's complicated is he was worried that Mrs. Clay and Sir Walter were going to get together, and have babies and then that baby would take the title instead of him. 

Becca: Yeah. 

Molly: And so, the film brushes over that again, because I think it's complicated and doesn't compute for a modern audience who doesn't know a lot about the entailing and detailing [00:47:00] of estates and shit. But he didn't have to marry Anne to get his inheritance. He just needed to stop Sir Walter from having a wife, which marrying Anne would help with, because then he could weasel his way between them. He just wanted to keep an eye on things. But actually the best way to get his title was, in fact, to steal Mrs. Clay. 

Becca: Yeah. I should address this. Molly and I were very naive addressing the Mrs. Clay and Mr. Elliot stuff on the podcast when we covered the book. And all of our listeners pointed it out to us later that the two of them are not necessarily getting married. They're just banging, which is really bad behavior on Mr. Elliot’s part and very ruinous to Mrs. Clay. And we were like, “Oh, they might get married.” And everyone was like, “No, no, no, sweetie. She is a kept [00:48:00] woman.” [laughs]

Kim: Kept women and borrowed money. 

Molly: Yeah. [Kim chuckles] So, anyway, Anne then goes to visit the Musgroves, and Mrs. Croft is there, thank God, chatting with Mrs. Musgrove while Wentworth is writing a letter. And Anne is standing by the window chatting with Harville. They are discussing Benwick. He says that his sister would not have forgotten Benwick so soon. And Anne says, “Well, it wouldn't be in the nature of any woman who truly loved. Women don't forget men the way that men forget women.” And then, Wentworth drops something. It's like powder? 

Alice: The drying powder-- 

Molly: Oh, this like setting powder-

Alice: Yeah

Molly: -for the ink? He drops it on the floor, and Harville's like, “You done?” And he's like, “No, no, no, I have some yet to write still.” 

Becca: Hang on. “I just need to vomit my feelings onto a piece of [00:49:00] paper.” BRB.

Molly: Yeah. He was absolutely done with his first letter, or maybe not. He's just like, “This doesn't matter anymore.” So, then Anne and Harville turned back to the window and continued to discuss how men feel when leaving their wives and children for years at a time. And she says, “Well, men can love as long as the woman they love lives and lives for them, but women love longest when all hope is gone.” 

Kim: Oh, my God, that line. 

Becca: Oh. I love this scene, and I love it in the book and I love it on film. It's just so melancholy and beautiful.

Alice: And delivered perfectly, I think. 

Molly: Absolutely. They wrap up their conversation and the men, including Wentworth and Mrs. Croft leave. Mrs. Musgrove then goes to the window to look for her daughters. And Wentworth comes back in saying, [00:50:00] “He left his umbrella,” which is a callback. 

Becca: He's about to show her his emotional parasol. Am I right? 

Alice: Yeah. Whip it out. 

Molly: As he goes to grab his umbrella, which he absolutely left there on purpose, he puts a letter on the table, and taps it and looks meaningfully at Anne. 

Alice: Oh.

Becca: I love that. 

Kim: I love that so much. 

Molly: She reads the letter and their voices overlap. I like how the movie did this where she's reading it, but she's hearing his voice at the same time. And of course, it is the letter. 

Becca: Some famous lines from there, “You pierce my soul”? 

Molly: “I'm half agony,- 

Molly and Becca: -half hope.” 

Kim: Oh, my God. 

Becca: So, this is one of those passages, I truly believe that if you have this letter, if you have a good line delivery on it, it's impossible to fuck up because the words are too pretty. 

Molly: Yes. And this is one of those things-- In a lot of Jane Austen, there's a [00:51:00] line that we get and then there is a description of what has been said. But she wrote the letter out for us word for word, and was like, this is everything that he has to say. 

Becca: Jane Austen, feeding the children. [laughs]

Molly: Yeah. She really gave us the nom, nom, noms. 

[laughter] 

Molly: Anne is hyperventilating. Mary and Henrietta arrive back, and Anne is like, “I actually have to go. I feel faint.” 

Alice: She just shoves them to the floor. [chuckles] 

Becca: This piece is perfect for me, because I've been critical of Amanda Root being a little too obvious with her feelings. Not her performance, but the direction of it through portions of this movie. But part of the best thing in this movie is this moment where she's finished reading the letter, and then the world is going on around her still, and she's just there-

Molly: Tunnel vision.

Becca: -in the letter with us. It's really well done, because it captures that feeling of when you've read something insane [00:52:00] and everything else around you is going on like it used to. 

Alice: “I don't have time for your shit right now, Henrietta, with your ribbons. Just get out of my way.” 

Molly: “I don’t care about your ribbons.” 

Alice: “I have a circus to run through.” 

Molly: Yes. They make Charles go with her, because she's feeling faint. They go outside, and he is just standing out there leaning on a pole, waiting for her to come out. He's like, “If she read the letter and if she loves me, she'll come find me, so I'm just going to stand here.” They run into him, and Charles is like, “Oh, which way are you going?” And he says, “I hardly know.” He's got this hope on his face.

Alice: I know. 

Molly: He's like, “Maybe I'm going with you.” And Charles is like, “I actually to go. I've got to go to the gun store.” 

Becca: Perfect moment for Charles Musgrove-

Alice: Oh, my God.

Becca: -here, honestly. [laughs] 

Alice: Charles Musgrove talking about this gun that he wants to buy is everything to me in this moment. 

Kim: [laughs] I love it.

Alice: While these two are just like staring at each other, just communicating. 

Molly: He's got no [00:53:00] idea. 

Alice: Jane Austen telepathy going on between them.

Molly: Yeah.  

Becca: And Charles just like, you can tell in his brain, he's like, “Oh, God, I know, she's out of sorts. I have to be a good brother-in-law, but I really want my gun.” And then, it's like that minute of like what the Musgroves do like, “Oh, thank God, I can [unintelligible 00:53:14] her up with somebody so I can go get my gun.” 

Molly: Yeah. But it is just such a good moment, because we're hearing him, but we are completely in it with the two of them just looking at each other and not hearing a word that he's saying. And so, he goes away, and Wentworth steps forward, and he holds out his hand and she takes his hand and he says, “I tried to forget you. I thought I had.” 

Kim: Oh, my God. 

Molly: And then, a circus starts passing in the background. [Kim laughs] 

Becca: Does anybody have any insight into why they were like-- in this moment between Anne and Wentworth, we would like a circus parade to stream by playing [00:54:00] circus music as they're kissing.

Kim: Because it is consistent with everything that's been going on with Wentworth. He's never allowed to say a full speech, which is why he has to fucking write it down, because he's like, “The whole world keeps stopping me from speaking.” 

Alice: He ran out of rich people to come and interrupt him. 

Kim: Yeah. 

Alice And so, instead--

Becca: So, a circus had to--

Alice: [crosstalk] whole circus at him 

Molly: Oh, I think it's actually beautiful, because what could be more disruptive than an entire ass circus with music, and stilts, and juggling and fire breathers. They are completely oblivious to it, because they're just so in their own world. They are kissing, they're walking off into the distance, they have no idea that an entire circus with probably elephants and animals, they are so unaware. There're people juggling, like they just have no idea. There's also a [00:55:00] beautiful cinematic dissonance between the romantic slow burn kiss that they're having and [unintelligible [00:55:10] [Alice laughs] it's just like, it's art. 

Alice: There's also the drummer who was in the rowboat at the very start of the film. 

Molly: Yes. 

Alice: You see him? 

Molly: Yes, we talked about that. [Alice laughs] Yeah. 

Kim: He's like, “Hey, Captain Wentworth.” 

Alice: “Wentworth. Wentworth. Hey.” 

Molly: And Wentworth's like, “That's my buddy over there. I have no idea he's there.” 

[laughter] 

Becca: It is quite the contrast to the swelling score and kiss in many a Jane Austen where you're on the countryside and you're in the beautiful gardens of these beautiful estates where all these kisses happen. 

Molly: This is much more realistic, honestly. Like, you can't control what's going on when you have your moment. 

Becca: Yes, I will admit, I have had more kisses in a garden than I have in front of a circus. 

Alice: [Kim laughs] Brag. 

Becca: I'm not in [00:56:00] Regency Era England. 

Molly: I have a note here that his eyes are open during the kiss. Did anyone else notice that? 

Kim: Oh, no, that's weird. 

Alice: Puts a weird spin on it. Maybe he's got one eye on the circus. 

Molly: It's like a flutter. I'll have to go back and watch it and make sure that wasn't just like, “Are his eyes open?” But I'm pretty sure his eyes are open. 

Kim: Again, because he's afraid that people are going to come in and interrupt him. 

Molly: He's like, “Are you real?” 

Kim: I bet he sleeps with one eye open. 

Molly: Probably. 

Kim: He's like, “The world doesn't want me to live.” Just like-- [laughs] 

Becca: Yeah. 

Molly: Okay. So, this would be an extra excellent place to end the movie, but we don't, because there's an evening party that she still has to get to, the important party that I thought was going to be really important when we-- [giggles] 

Becca: When we were reading the book, Molly was like, “I think that everything's going to go down at this party the Elliots are having.” And I was like, “Yeah, exactly. Not 02:00 PM the day before.” 

Molly: Anne walks in, and she's smiling and Elizabeth is like, “Try not to monopolize Captain Wentworth like you always do.” [00:57:00] We hear Admiral Croft talking about the fact that the war is starting up again, which forebodes the potential of Wentworth having to leave again. And Lady Russell sits Anne down and she's like, “You need to make a decision about marriage.” 

Becca: Too late. [chuckles] 

Molly: Too late. Elliot then comes up to her and asks if she's given any more thought to his offer. And she's like, “What offer?” 

Alice: She's so savage in this moment. “So, I really haven't had time to turn my mind to it.” 

Molly: Yeah. After he's like, “My offer to flatter and adore you for the rest of your life.” 

Becca: Just that tiny little offer. 

Alice: I don't know what you're talking about. Sounds gross. 

Molly: It's so funny, because she also like-- It doesn't even surprise her that he says this. She's just like, “Huh. No, I haven't thought about it.” And then, Wentworth comes in and he announces to the room that he has proposed to Anne, and she has accepted and he is ready to fix [00:58:00] a date for their wedding to this packed house. 

[laughter] 

Becca: And Sir Walter, again to the packed house, “Anne? Want to marry Anne, whatever for?” 

Alice: Whatever for. 

Molly: Which just goes to show that she has made the right choice to get the fuck out of here. And then, Elliot and Mrs. Clay share a look. 

Becca: They do not explore this plotline any further. [chuckles] 

Alice: Yeah. Like why? Why are they having a significant look at one another? What's that supposed to indicate to us? 

Molly: Right. There's no follow up. 

Alice: Was she supposed to be doing something this whole time to stop Anne from marrying Wentworth and she failed, and he's like, “Ugh.”

Molly: I don't know what it was supposed to be, but except that they're going to run off together. Maybe that was the look. It's like, “Okay, now's our moment.” 

Becca: It's one of those things, if you've read a lot of books and you see the movie adaptations, there's sometimes a nod to something that happens [00:59:00] in the book and they assume that the watcher has read the book. 

Molly: Yeah. 

Becca: And for us, like book readers, we know at the end of Persuasion, Elliot says, “Well, if I can't have Anne Elliot, I'm going to run off with Mrs. Clay and have some sex.” 

Molly: And also, still get his inheritance, because he successfully stopped Sir Walter from having children. 

Becca: Exactly. But in the movie, they just nod to that, because they give us the scene where Mrs. Clay and Mr. Elliot are meeting up, but then don't tell us why that's significant at the end. They just nod to it. 

Alice: We're having to fill in a lot of gaps there. 

Molly: Yeah. 

Becca: Yes. 

Alice: I can't say I ever really did, because I just can't care enough about whatever side hustle they have going on, plot wise. 

Becca: Yeah.  

Molly: Yeah. Like at a certain point, just cut the plot line. 

Alice: Yeah. 

Molly: Then we cut to Anne writing a letter, and we zoom out and she's on a boat. 

Kim: And she’s on a boat. 

Molly: She's on a boat, and she goes out into the sunlight, and they're at sea, and she goes, and she finds Captain Wentworth, [01:00:00] and she stands next to him, and they look out onto the water and their beautiful boat home. It's beautiful, and we're so happy for her, and she's living her best Mrs. Croft life. 

Becca: Fade to black. 

Molly: Fade to black. 

Becca: Oh, also, Wentworth put a lady on his boat. 

Alice: Yeah, he did. 

Molly: Yeah. 

Alice: So, when I watched this movie, I had some questions about some of the stuff that Admiral Croft was hinting during the card party, because he's saying like, “Oh, that cheeky little Napoleon he's got off Elba and he's up to his old tricks.” 

Molly: Yeah, yeah, yeah. 

Alice: And then, we see Anne and Wentworth, presumably married, now on a ship going to do Navy. And so, I thought, what exactly are they going to do? So, this is something that Kim and I like to do on our podcast, Fetch the Smelling Salts. 

Whenever we watch a period drama and we have questions like these, we like to do a little bit of research and then we come back and we talk about [01:01:00] it, we explain it to each other, so that we give more context to the film to make it a little bit more fun to watch. So, I tried to do that here. It was really tricky. But basically, my question was, where exactly in the Napoleonic wars are they, and what would Captain Wentworth, being a dude in the Navy, be going off to do at this time? 

So, very brief, the Napoleonic Wars. This is a war basically between Napoleon's France and everybody else in Europe. So, we've got Napoleon fighting amongst other countries, the British. The Napoleonic wars start in 1803. We know that Captain Wentworth got his commission in the Navy in the year six, 1806, and he had no wife in the year [01:02:00]
six. 

Molly: Famously. 

Alice: And they ended in November of 1815. So, around April 1814, Napoleon was captured in Paris, he was forced to abdicate and he was exiled to the Isle of Elba, that we assume is when we're having our Persuasion story unfold. So, if that--

Molly: Eight years after the year six, so that makes sense. 

Alice: Yeah. So, we've got these naval men who have come back to shore. They're in a tense peace time. So, the Isle of Elba, it's just off the coast of Italy. It's not very far away from where all of this action was happening. 

Becca: I love that you described the romance as the action [Alice laughs] when you're talking about a war.

Molly: [laughs]

Alice: Well, [Kim laughs] yeah, all the action. 

Becca: Yeah. [laughs] 

Alice: Yeah. The boom-boom action and the smoochie-smoochie action. 

Becca: Exactly. 

Alice: So, [01:03:00] you'd think that maybe Napoleon would be chill there, because he got to be called the Sovereign Prince of Elba while he was living on the island, and he was the only person there. But no, he decided to escape about it. He escaped in February of 1815 and regained control of his army for the last campaign, the last big bang of the Napoleonic wars, which was called the 100 Days, aka the War of the Seventh Coalition, which ended with the Waterloo Campaign, in which Napoleon famously got his butt kicked, 

Molly: Na-na-nana-na-na-na.

Alice: Precisely. So, that's all fine. But in this last thing after Napoleon escapes and gets his crew back together, what's Wentworth maybe doing? So, he's in the Navy. What I could find was-- This was [01:04:00] mostly an army thing. This is like a land-based war, action war boom-boom action. The Navy was involved in the Mediterranean. So, there was a British Mediterranean contingent who is transporting and supporting troops from Genoa to Marseilles. So, they're going into France to do the fighting. 

This was a Mediterranean fleet belonging to Lord Exmouth and there were 4,000 men. So, there were soldiers, marines and sailors who all went to participate in this action. So, Wentworth would be one of these ships that's bringing soldiers over, and then they would all get off the boat together and fight. 

Becca: So, the naval men would fight on land? 

Alice: Yes. 

Molly: Oh. 

Alice: Yeah. So, they're there actually offering support as well as just-- They're not just transporting troops, they're actually [01:05:00] then being troops. 

Molly: Oh, interesting. 

Becca: Got it. 

Alice: And then, the Battle of Waterloo happened in June 1815, after which Napoleon was exiled again to the island of St. Helena, which was farther away, and then he died there in 1821. So, presumably, there's just a little bit more war action for Anne and Wentworth to experience together, after which hopefully he's all coming off okay. He's in Marseille fighting and then he can retire until the next time England has beef with France. 

Molly: Wow. 

Kim: Nice. 

Becca: So, in my brain hearing this and hearing how brief the Hundred Days War was, I think we have solid chances that Anne and Wentworth wrap up the Napoleonic wars, get to the other side and go back to England to live happily ever after for a little while. 

Alice: Yeah, they might even be coming out of the Napoleonic [01:06:00] wars with a baby. 

Molly: Oh, yeah?

Becca: Hell yeah. 

Molly: I mean, what’s up?

Becca: Yeah, Good for them. 

Molly: Well, thank you so much, Alice. And if you guys want to hear more historical context accurately and- 

Becca: Not with us flailing and pontificating. [chuckles] 

Molly: -flail and make stuff up, you should check out Fetch the Smelling Salts, because that was really cool and interesting. 

Alice: We are not historians, but we do read stuff that historians write. 

Kim: Yes. [laughs] 

Molly: There you go. 

Becca: Yes. Which brings us to Becca's study questions for the movies. So, first off, we're going to go with the best line delivery of the movie. Everyone's going to name theirs. 

Kim: Well, mine-- Okay, I think I already said it. Mine was the Mr. Elliot and his “I think, I feel as if I know you intimately.” 

Molly: Yeah. 

Kim: Yeah. It's because it's so bleh. 

Molly: Yeah. 

Kim: That's why I really liked it. 

Molly: Yeah, he killed it with that. 

Kim: Yeah. 

Molly: Gosh, I have so many options. [01:07:00] I think I'm going to tie it between two. I've got, “Yes, well, I had no wife in the year six.” 

Alice: That was on my list. 

Molly: It's so good. And I'm also going to give it to Anne saying, “You were missed at luncheon, Charles.” And then, the best line delivery is Charles's eye rolls, “How was that?” 

[laughter] 

Kim: Yes 

Becca: Yeah. I'm going to say, my queen, Sophie Thompson. Every single lie delivery as Mary Musgrove was pure gold in my brain. 

Molly: Of course.

Becca: But I think it's when she's talking about Charles after he's saying that she's always pretending to be ill, and she says, “And I wish you would convince Charles that I am indeed very ill.” 

[laughter] 

Alice: I thought of Admiral Croft, because we haven't talked about just how dreamy and rich his voice is. So, I love when he's having this conversation with Anne about Captain Wentworth, not being bitter about Louisa getting married. But he has this lovely little line where he says, “So, poor [01:08:00] Frederick will have to begin all over again with somebody else.” 

I just love the way he delivers that. I love him as a character. But that actually is my runner up, as much as I love it, because I've already mentioned it, I know, but Mrs. Musgrove, when she hears about Louise's fall, just going-- 

Unisom: Argh. 

Alice: Is my favorite line read. 

Becca: Totally perfect moment. 

Molly: It's so good. 

Becca: Okay. And then, next question is most notable difference between the book and the movie. 

Molly: I think the biggest change is the changing of Mrs. Smith's plotline and thus Mr. Elliot's plotline. 

Becca: Agreed. 

Alice: Yeah. And it is a shame, I know we've already covered it, but I, too, would really like to see a more villainous Elliot. 

Becca: Yeah. 

Alice: Because otherwise, he's just [01:09:00] lurking around, narrowing his eyes, saying words grossly.

Kim: Being blonde. 

Becca: And there's a vagueness to Jane Austen's villains sometimes. They're all vaguely ambitious, slightly lying men and they do a lot of different stuff that's shitty. But it's usually involved in trying to seduce some poor young girl, and gain a fortune and use their money frivolously. 

What I thought was interesting about Elliot, is that he is a different kind of villain, still ambitious and trying to get as much money as possible. But he's actually on the other side of getting as much money as possible and is treating everyone around him like shit. And I thought that was really cool. I was really bummed that they completely boiled down his story to basically generic Jane Austen villain type in this. 

Molly: Yeah. 

Becca: So, that's, I think, the biggest notable difference. I'll add a positive notable difference as well, [01:10:00] which is the focus on the actual Navy as Alice highlighted in her beautiful Napoleonic War coverage. I think that's a really interesting and wonderful underpinning to the entire story in the book, and is much made much more explicit in the movie, which I like. 

Molly: Mm-hmm. 

Becca: All right. Favorite part of this movie? 

Kim: The scene at the window. I don't know, that whole conversation, I was just bawling. I was just crying. 

Alice: Yeah, that was the point you cried, isn’t it? Yeah. 

Kim: Yup. That was a point I cried. Yup. 

Molly: It’s a really good one. My favorite part is Anne gripping the chair. 

Alice: Yes. 

Molly: That's my hand flex. 

Becca: Oh, yes. I'm going to give it again to my queen, Sophie Thompson, who delivers in Mary Musgrove making me absolutely cackle whenever she's on the screen. 

Alice: In addition to the things that you guys have said, because they're all really good, I love Mrs. Croft [01:11:00] telling the story about just wanting to be with her husband at sea and not liking when she was away from him when she spent that winter at deal. 

Kim: That was lovely. 

Becca: That is a totally beautiful moment. Very good pick. All right. Least favorite part? 

Kim: Again, I told you-- See, I am very, very triggered by Mary. 

Becca: Yeah. 

[laughter] 

Kim: The character is brilliant. The actress is extraordinary. There's nothing wrong about-- 

Becca: Too close to home. [laughs] 

Kim: It's too close to home. So, yeah, there we go. 

Becca: Fair enough. Fair enough. [Kim chuckles] I said this while we were recording, but I'm going to voice it again, because I think it's a huge fumble. I really like the sequence of events the way Persuasion ends, because I think she really builds the plot really quickly through the book and I think they fumbled the bag on that momentum in this adaptation. So, I think that the scene surrounding the writing of the letter and the letter itself, beautiful, I love it. Amanda Root gives an amazing performance. Ciarán Hinds [01:12:00] gives an amazing performance. The guy plays Captain Harville, whose name I don't know, he also gives an amazing performance. 

And that scene really translates beautifully. But the build up to it is so important to me in the book. I think they jumbled the pace, and they jumble the story from when Captain Wentworth gets to Bath to when that letter is written. So, that would be my biggest critique of the story. 

Alice: I don't like when they're in Lyme Regis, and Anne and Captain Benwick are becoming friends, and they're talking about poetry and they have these things in common. But it also seems like he's taken a shine to her and almost like he's going to ask her out to the pictures at that one point before things kick off. I don't know if it does him dirty or not, because I can't remember from the book or if that's a fair representation of him. 

Becca: It's left quite [01:13:00] ambiguous in the book whether or not he really takes the shine to her. 

Alice: But it makes him seem more fickle, like he's already on the prowl for someone new. It's just like any one woman shaped who talks to him will be a good substitution for his true love. It almost paints Anne with the same brush, because it seems like she's just out there receiving and accepting male attentions from not Wentworth. So, I feel like it just muddles their characterization. And I just don't like him. I don't like his face. Yeah.

Becca: It's not a great Benwick. No hate to the actor. Part of it's the choices with the director made. But if you wanted to make Benwick a little bit more of a sympathetic, sad boy, the way he was portrayed in this, I do not think captures that at all. 

Alice: Yeah. Sorry, I'm not calling the actor ugly, even though I have already called all the actors ugly. And I apologize for that. But yeah, his sack is too sad. 

Molly: Yeah, he has a sad sack. [01:14:00]

Becca: Yeah. It's not the way the actor looks. It's the way the actor presents is the problem. 

Molly: I think I didn't like strongly dislike anything about this, but I think if I had to choose a least favorite part, I guess it is a character assassination on Henrietta. Because it felt like she was stuck with Henry Hayter and it seemed like she was trying to get out of it with Wentworth.

Becca: Jane Austen does a much better job of showing how torn Henrietta is and how it's about Charles Hayter or Henry Hayter’s place in society rather than a lack of attraction to him compared to Wentworth. 

Molly: Yeah. Like they're supposed to be a love match and that didn't come through in this. 

Becca: They are a love match, and her qualms have to do with the fact that he is not a great economic match [01:15:00] for her. 

Molly: Yeah, he's supposed to be giving like Harriet's boo thang in Emma. 

Alice: Mr. Martin.

Molly: Robert Martin. Yeah, that's what I equate him to. I feel like this movie just did him dirty in that she didn't seem as into him as I wanted her to be. 

Becca: Well, I think the problem with that, as well as it loses-- Like I said, I think Benwick-Louisa's love story combined with Henrietta and Hayter's love story, like together capture different elements of what we're missing between Anne and Wentworth, which ends up being pretty important. What you have in Henrietta and Hayter is a risky match that's supported by the family and ultimately pays off for her. 

And with Louise and Benwick, you have the loss of love, and whether or not one can move on from it and a case to the opposite of what's happening with Anne and Wentworth. So, yeah, I think that definitely gets a little muddled in [01:16:00] the movie. 

Molly: Yeah. 

Becca: All right. But we're going to end on a positive note, because generally we love covering Jane Austen content and this was genuinely just like a pleasure to cover with you guys and also just to consume as Jane Austen lovers. So, who wins the movie? 

Molly: Or, what? Who or what wins the movie? For me, it's Amanda Roots, giant eyes. 

Becca: That's a great pick. 

Molly: They star in every scene they're featured in. 

Becca: I am going to say-- And this is a plot twist for everyone who's been following what I've been saying. I'm going to say Ciarán Hinds, for giving us a very unconventional Jane Austen hero and love interest from a performer who does not play a lover generally, but plays a fighter generally and has delivered one of the emblematic Jane Austen performances. 

Molly: Come on, Ciarán Hinds.

Becca: [01:17:00] He takes the character of Wentworth, and either if you saw this movie before reading the book, formed what that character was for you, or brings a fresh new imagination of what that character can be to someone like me or Molly, who read the book before watching the movie. So, I'm going to give it to Ciarán Hinds.

Kim: See, I love this. I'm not sure it's a win. It's an honorary mention. 

Becca: Yes, do it. 

Kim: [chuckles] Elizabeth. 

Becca: Phenomenal pick. 

Kim: For all her extreme reactions. I'm like, “Woman, seriously?” [chuckles] 

Becca: Rather the sailor. [laughs] 

Alice: Oh, this is so hard. I want to just cop out and say Charles Musgroves hunting dogs, because they are loved more deeply and purely than anyone else in the film. Certainly, Charles Musgrove loves them more than anything else in this film. 

Becca: Including his own children. [01:18:00] 

[laughter] 

Kim: Can I just say-- I was actually thinking about Charles Musgrove and his hunting dogs yesterday when I took my dog out for a walk. 

Molly: Oh.

Kim: No, because he was so silly. Because we met another dog, and I was talking to the dog walker and then the dog owner, he was walking his dog, so he was throwing the balls for the dog. And then, his dog is older, it's a Lab as well. So, his dog was chasing after the ball and my dog was chasing after the dog, chasing after the ball. 

Becca: Perfect. 

Kim: And I'm like, “Oh, you silly little puppy.” 

Becca: That's the puppy that can hunt 

Kim: Exactly. [Becca laughs] I was like, “This is why you don't take puppies on a hunt.” 

Becca: Exactly. 

Kim: I'm antihunt, by the way. But just saying. 

Becca: Well, yes. But if you are in Regency Era England, you shouldn't bring your puppies on a hunt? 

Kim: No. 

Molly: Well, that is an excellent note to end [Kim laughs] our coverage of this movie on. [Kim laughs] Thank you, guys, so much for joining us for three episodes of our podcast discussing this one film. 

Alice: Oh, God. What a pleasure. 

Molly: Do you want to [01:19:00] tell our listeners where they can find your podcasts? 

Alice: Yeah, you can find us on Apple Podcasts, Spotify and anywhere else that you find podcasts. We are also on Instagram and Threads. That's our only social media. But yeah, it's grand. 

Kim: Yeah. Just look us up @fetchsmellingsalts. 

Alice: If you don't use social media, you can just email us if you have any suggestions or thoughts at fetchsmellingsalts@gmail.com. 

Molly: And you also have your podcast. 

Alice: Yes. My solo podcast, Austen After Dark, will be coming out later this summer. We'll say this summer. It's very, very fun and very silly and very dirty. And no one, I think, [chuckles] surpasses the three of you who are all on the podcast with me in how silly and slutty you are. 

[laughter] 

Becca: Ah. Those are really the two best adjectives to describe all of us, so thank you so much. [Alice laughs] 

Molly: I love it. 

Becca: I will tell you [01:20:00] also that we've already had listeners who have listened to the first episode of our podcast on Persuasion that has come out say, “Oh, I was so disappointed that Austen After Dark hasn't premiered yet. I wanted to listen right away.” [Alice laughs] So, you already have some fans looking forward to it. 

Kim: Yay. 

Alice: Good. Well, it will be very intellectual and above brow, and so just keep your expectations very high in that regard. 

[laughter] 

Becca: All right. Listeners, that concludes our coverage of the 1995 adaptation of Persuasion. For next time, we are going to, unsurprisingly, be covering the 2007 adaptation of Persuasion. So, until next time, stay proper.

Kim: And don't take your puppy hunting. 

Becca: That's right. 

Molly: Yay. 

Kim: [laughs] 

[music]
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